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On So6z

Oncelikle, “Uluslararasi Miizik ve Giizel Sanatlar ESitimi Sempozyumu” adiyla gerceklestirilen
etkinligimize katilan davetli konusmacilarnmiza ve bildiri sunan tim katiimcilara tesekkir etmek istiyorum.

Bu sempozyum kitapciginda yer alan bildiriler, glizel sanatlar temel alanlarnin tamamini kapsamaktadir.

Bu sempozyum, o8renci/akademisyen etkilesimini farkll bir platforma tasimis, glizel sanatlar
alaninin cok boyutlu irdelenmesini saglamis ve bu sayede Sivas'ta sanatin uzman kisiler tarafindan tartisiaigr bir
atmosfer yaratmistir. Yaklasik 10 farkli Ulkeden davetli konusmacilann katildigi sempozyumda sunulan
bildiriler konu bakimindan biyilk bir zenginlige sahiptir. Tirkce ve Ingilizce dillerinde bildirilerin sunuldugu
sempozyuma Amerika, Ingiltere, Brezilya, Ukrayna, Japonya, Bulgaristan, Polonya, Avustralya ve
Azerbaycan'dan katlan toplam 15 davetli konusmaciya ek olarak turkiye’den de 7 davetli konusmaci
katilmistir. Davetli konusmacilarn yer aldigi oturumlardaki toplam 22 bildirileri ingilizce sunulmus ve
tartisimistir. Davetli konusmacilann disinda kalan oturumlarda ise &gretim elemanlar, &gretmenler,
doktora, yuksek lisans ve lisans &grencilerinin bildirileri sunulmustur. Kitapta yer alan bildirilerin, Glzel

Sanatlar Temel alanlannin tamamina dnemli bilimsel katki saglayacagi dustntimektedir.

Cumhuriyet Universitesi yayinlan arasinda yer alacak olan bu sempozyum kitabinin tim bilim
diinyasina yararli olmasi diilegiyle birlikte, basta onursal baskanimiz Cumhuriyet Universitesi Rektori Prof,
Dr. Alim YILDIZ olmak Uizere, ESitim Fakdltesi Dekani Prof. Dr. Ali AKSU’ya, bilim kurulu Gyelerimize, yuritme

kurulu Gyelerimize, katilimcilara ve tim mesai arkadaslarima bir kez daha tesekkdr ediyorum.
Saygilarimla.

Prof. Dr. M. Hilmi BULUT
Sivas Cumhuriyet Universitesi

UMGES ve Guzel Sanatlar Egitimi BOIUmU Bagkan

i Sivas Cumhuriyet University, TURKEY



Foreword

First of all, | would like to thank our invited speakers and all the participants who presented
papers at our event "International Music and Fine Arts Education Symposium". The papers in this

symposium booklet cover all of the basic fields of fine arts.

This symposium brousht student/academician interaction to a different platform, enabled the
field of fine arts to be examined in a multidimensional way, and thus created an atmosphere in Sivas
where art was discussed by experts. The papers presented at the symposium in which invited speakers

from about 10 different countries participated have a great richness in terms of subject matter.

In addition to 15 invited speakers from USA, UK, Brazil, Ukraine, Japan, Bulgaria, Poland, Australia
and Azeraijan, 7 invited speakers from Turkey participated in the symposium where papers are presented
in Turkish and English languages. A total of 22 papers in the sessions where invited speakers participated
were presented and discussed in English. In the other sessions the papers of the lecturers, teachers,
doctorate, graduate and undergraduate students were presented. It is thought that the papers in the

ook will make a significant scientific contribution to all Basic Fine Arts fields.

With the hope that this symposium book, which will be one the publications of Sivas Cumhuriyet
University, will be useful to the whole scientific world, | would like to thank the Dean of the Faculty of
Education Prof. Dr. Ali AKSU, our scientific board members, executive board members, participants, all my
colleagues and the Honorary Head of our Symposium, Sivas Cumhuriyet University Rector Prof. Dr. Alim
YILDIZ in particular.

Best regards.

Prof. Dr. M. Hilmi BULUT
Sivas Cumhuriyet University
Chair of UMGES and Fine Arts Department
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Kapsayici Sanat Egitimi Programlartyla CesitliliSi
Desteklemek

Sheila C. WOODWARD

Prof. Dr., Eastern Washington Universitesi, swoodward1@ewu.edu

Dr. Sheila Woodward, &grenci nufusu ve mufredatinda genis kapsamli gesitliligin - olmasini
savunmaktadir. Orglin sanat egitiminde sosyal adalet konularini ele almayi ve geleneksel olarak drgiin sanat
egitimine dahil olmayan drencilere ulasmayr amaclamaktadir. Ogrencilerin seslerini duyurmasi, kendilerini

daha guclU bir sekilde ifade etmesinde sanatin ne kadar dnemli odugunu vurgulamaktadir.

Supporting Diversity through Inclusive Arts Education
Programs

Sheila C. WOODWARD

Prof. Ph. D., Eastern Washington University, swoodward1@ewu.edu

Dr. Sheila Woodward advocates for broad inclusivity of diversity in student populations and
curricula. She explores addressing social justice issues in formal arts education and reaching students
not traditionally included in formal arts education. She highlights the value of the arts in empowering

students to express their voice.

Synchrony: Sarah Weaver’in ve Performans Ortaklarnin
MUzigi (2006-2019)

Sarah WEAVER

Dr., School of Jazz and Contemporary Music, weavers@newschool.edu

Synchrony, besteci Sarah Weaver ve calisma arkadaslarnin 2006-2019 yillanndaki solo, oda
mUzigi, blyUk calgl topluluklan ve network Uzerindeki calismalan acisindan gbze carpan bir mercektir.
Dagitimis zaman ve uzay bilesenlerinin algisal siralanmasi olarak tanimlanan "synchrony”, internet muzik
ortaminda hem gecikmeyi hem de teknoloji araciligini agmak icin pratik bir motivasyona sahiptir.
Synchrony ayni zamanda hem ag hem de yerellestirimis muzik icin derin bir sanatsal ifade alani olarak
islev gorUr. Bu makale performanslarin teknolojik baglamini, synchrony icin sanatsal stratejileri, parcalardan

Omekleri ve ileriye dénuk calismalar icin yeni yonleri ana hatlarnyla agiklamaktadir.
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Synchrony: Music of Sarah Weaver and Collaborations
(20062019

Sarah WEAVER

Dr., School of Jazz and Contemporary Music, weavers@newschool.edu

Synchrony is a prominent lens in works by composer Sarah Weaver and collaborations from the
years 2006 to 2019 for solo, chamber, large ensemble, and network music pieces. “Synchrony,”
defined as perceptual alignment of distributed time and space components, has a practical motivation
for transcending both latency and technology mediation in the network music medium. Synchrony also
functions as a deep realm of artistic expression for both network and localized music. This paper
outlines the technolosical context of performances, artistic strategies for synchrony, examples from the

pieces, and new directions for the work going forward.

Muzik ESitiminde Felsefi Baglantilar

C. Victor FUNG

Prof. Dr., South Florida Universitesi, fung@usf.edu

Dunyadaki sayisiz felsefi yaklasim, mizik egitimi uygulamalarnna dogrudan veya dolayll olarak
rehberlik eder. Bu felsefi yaklagimlarin bazilan yayilmis, bazilari ise yerel olarak kalmistir. Bunlar arasinda kokleri
eski Yunanistan'da bulunan genis kapsamli felsefeler, kdkleri eski Cin'e dayanan askin felsefeler, islam
dinyasinin son derece mistik felsefeleri, Afrikanin kominal felsefeleri ve Hindistan'in ve yerli Amerikan
uluslannin ruhani olarak &zetlenmis felsefeleri vardir. Mayalar, Mezopotamyalllar ve Yahudiler, sayllabilecek
isimlerden sadece birkacl. Bu sunum, muzik egitimi uygulamalannda yeni yonleri kesfetmek icin
KonflcyUscUlik ile Deweyan Pragmatizmi ve Taoizm ile Sufizm arasindaki yerlesik felsefi baglantilan kullanmayi
amaclamaktadir. ik cift sosyal yapi ve deneyimi vurgularken, ikinci cift doga ve icsel déniisiime odaklanir.
Muzik egitiminde kimligini kaytoetmeden bu felsefelerin harmanlanmig uygulamalannin faydalan, farkl baglamlarda

sUrekli bir dengenin korunmasina yardimei olabilir ve farkli ihtiyaclan olan bireylere hizmet edebilir.

Philosophical Links in Music Education

C. Victor FUNG
Prof. Ph. D., University of South Florida, fung@usf.edu

A myriad of philosophies throughout the world are guiding music education practices directly

or indirectly. Some are widespread, while others are localized. Among them are the far-reaching
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philosophies rooted in ancient Greece, the transcendental philosophies rooted in ancient China, the
highly mystical philosophies of the Islamic world, the communal philosophies of Africa, and the
spiritually-encapsulated philosophies of India and native American nations, also those of the Mayans,
Mesopotamians, and Jews, just to name a few. This presentation aims at using established philosophical
links, between Confucianism and Deweyan Pragmatism and between Daoism and Sufism, to explore
new directions in music education practices. The former pair emphasizes social structure and
experience, while the latter pair focuses on nature and inner transformation. Benefits of blended
practices of these philosophies without losing one’s identity in music education could help maintain a

continuous balance in different contexts and serve individuals with different needs.

Makam Muizigine Bagli Bir Calgi Egitiminde Oncelikler

N. Oya LEVENDOGLU

Prof. Dr., Erciyes Universitesi, Giizel Sanatlar Fakiiltesi, Mizik B&lim, levendogluoya@smail.com

Tark makam muziginde calgi eSitimine yonelik sistemli calismalar, bu mazik tdrinin tarihsel
koklerindeki derinliginin tersine bir isleyis ile oldukca yakin bir gecmise dayanir. Pek cok calismada bu
durumun temel nedeni olarak, ou muzik tirinde s&z mUziginin saz MUziginin daima éninde oldugu
gosterilir. Ancak yirminci ylzyilla baslayan strec ve gunimuizdeki durum, makam muziginin saz mUzigi
ayadini cok guclendirmis ve renklendirmis, gecmisteki dezavantajlan bertaraf etmis durumdadir. Buna
ra8men TUrk muzigi egitiminin verildigi kurumlarda gerek makam kurami gerekse calgi eSitimi konularina
yaklasim Uzerine farkll tartismalar halen devam etmektedir. Bu tartismalarin en énemli noktasinin makam
mUzigine dair unsurlar Uzerine odaklanmasi ise calgl egitimi ve makam kavrami arasindaki iletisimin iy

saglanmasi gerekliligi ydninde bir dustinsel arka plani zorunlu kilmaktadir.

GUndmUz érgun muzik egitimi kurumlarinda verilecek bir makam muzigi calgl egitimi hangi

seviyede planlanirsa plansin su iki konuda &dun vermeyecek bir program tasarimina intiyac duymalidir;

a) Makam muzigi gelenesinin kendi dogasina uysun ve bu noktada gelenekle baglan kuvvetli

yaklasimlar ve dersler

b) Dinya mizikleri ile baglanti kurmaya ve farkll kiltUrlerden muzisyenlerle birlikte performans

gerceklestirmeye imkan verebilecek nitelikteki yaklasimlar ve dersler

Bu calisma yukandaki ilkeler baglaminda kurgulanacak bir calgl egitimine dair yeni yaklasim ve
Oneriler sunmayr amaclamaktadir. Bu iki kanat Uzerinden yapilacak planlamalarin ydratiimesinde ise egitim
kurumlarinin duydugu en onemli ihtiyacin geleneksel jargonla usta icracilar-usta eSitimciler oldugunu
sOylemek gerekir. Calismanin temel hedeflerinden biri buna bagll olarak meslektaslar arasi deneyim

paylasimi ve bu yolla akademiyi zenginlestirme idealidir.
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Priorities in Education of an Instrument Connected to
Makam Music

N. Oya LEVENDOGLU

Prof. Ph. D., Erciyes University, Faculty of Fine Arts, Department of Music, levendogluoya@gmail.com

Systematic studies towards instrument education in Turkish makam music date back to a very
recent past with a process contrary to the depth of the historical roots of this music genre. In many
studies, it is shown that the main reason for this situation is that the lyric music is always ahead of the
Turkish instrumental music in this music genre. Yet, the process that started with the twentieth century
and the current situation has strengthened and colored the Turkish instrumental music leg of makam
music and eliminated the disadvantages of the past. Nevertheless, in the institutions where Turkish music
education is given, various debates still continue on the approach to both makam theory and instrument
training. The fact that the most important point of these discussions focus on the elements of makam
music requires an intellectual background in the direction of the necessity of ensuring a good

communication between instrument training and the concept of makam.

A makam music instrument training to be given in today's formal music education institutions
should need a program design that will not compromise on the following two issues, regardless of the

level planned;

a) Approaches and lessons which are in accordance with the nature of the makam music

tradlition and strongly bounded to their traditions.

b) Approaches and lessons that are capable of enabling students to connect with world music

and perform together with musicians from different cultures.

This study aims to offer new apjproaches and suggestions in relation to an instrument training to
be built in the context of the above principles. It should be said that the most important need of
educational institutions in the execution of the planning to be made on these two aspects is qualified
performers and qualified educators. Accordingly, one of the main objectives of the study is the ideal

of sharing experiences among colleagues and thus enriching the academy by this way.
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Myhrvold’'un Modernist Mutfagindan Klasik Trk
MUziginin Modernist Sunumuna

Mustafa Hilmi BULUT

Prof. Dr., Sivas Cumhuriyet Universitesi, Egitim Fakuiltesi, Miizik Egitimi ABD, mhilmibulut@gmail.com

Bu calismada Myhrvold ve ark. (2011)'nin gelistirmis oldugu modemist mutfak prensipleri
incelendi; ve bu prensiplerin Klasik Turk maziginin sunumunda nasil uygulanabilecesi konusunda bazi

Onerilerde bulunuldu.

Arastirmanin  amaci, modern mutfagin hangi ilkelerinin Tark Klasik MUziginin - modern
sunumlarina uygun bir sekilde aktarilabilecegini belirlemek ve bu ilkelerin nasil uyarlanabilecegini
arastirmaktir. Bir disiplinin ilkelerini digerine uyarlamak yeni oakis acilar yaratacagi icin bu arastirma

onemli goruldu.

Calismanin metodolojisi, muzik ve yemek arasindaki Uretim-tiketim islevselligi simule edilerek
olusturuldu. Bu sorgulamada, akil ytritme yontemi olarak bir alana uygulanan bir fikrin baska bir alanda

[ o [ i" kullanildi.
ecerli olacagl anlamina gelen "analoji" kullanild

Myhrvold ve digerleri (2011) tarafindan gelistirilen Modern Mutfak Prensipleri, hermaneutik
bir yaklagimla incelendi. Bu ilkelerin Turk Klasik Mdziginin modern sunumuna nasil uygulanabilecesi

tespit edildi.

Sonug olarak, Tark Sanat Muziginin modern sunumu icin U¢ ilke belirlenmis ve bu U¢ ilkeye

dayanarak, Uc de hipotez onerildi.

Anahtar Kelimeler: Modern mutfak, modern sunum, Turk klasik mUzigi

From Myhrvold’s Modernist Cuisine to a Modernist
Presentation of Turkish Classical Music

Mustafa Hilmi BULUT

Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, mhilmibulut@sgmail.com

In this study, Principles of Modernist Cuisine (PMC) developed by Myhrvold et al. (2011)
were examined and suggestions were made as to how these principles might be applied to the

presentation of Turkish Classical Music.
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The aim of the research was to determine which principles of modern cuisine could
appropriately transfer to modern presentations of Turkish Classical Music, and to investigate how
these principles could be adapted. This was the essence of the research and was worthy of

investigation since adapting the principles of one discipline to another generates new perspectives.

The methodology of the study was created by simulating the production-consumption
functionality between music and food. This inquiry used “analogy” as a reasoning method: that an

idea applied to one area would be valid in another.

Principles of Modern Cuisine (PMC), developed by Myhrvold and others (2011), was
examined with a hermaneutic approach. Determinations were made as to how these principles can

be applied to the modern presentation of Turkish Classical Music.

As a result, three principles for the modern presentation of Turkish Classical Music were

determined. Based on three of these principles, three hypotheses were proposed.

Keywords: Modern cuisine, modern presentation, Turkish classical music
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Besteci Perspektifinden Oguz Tansel'in Siir Sanati

Bruce REIPRICH

Prof., Northern Arizona Universitesi, Mizik Okulu, Bruce.Reiprich@nau.edu

Oguz Tansel'in siirine olan ilgim, bestelerimin alacagl yolu derinden etkiledi. Doga imgeleriyle
ifade ettiGi hizUln ve caresizlik anlanyla karsan nese ve umut, muzigimle ifade etmeye calistigim
duygularla drtistyordu. Bu sunumda, Tansel'in siirlerinin ilham verici gUcUnu tartisirken, Tansel'in siirleri
ve bu siirler Uzerine benim muzikal duzenlemelerim arasindaki baglantyr aciklayacagim. Bu tartismada,
onun sanatina dair anlayisimi pekistiren ilk bulusmamiz ve daha sonraki TUrkiye ziyaretlerimle ilgili

hatiralarima da yer verecegim.

Oguz Tansel’s Poetry from a Composer’s Perspective

Bruce REIPRICH

Prof., Northern Arizona University, School of Music, Bruce.Reiprich@nau.edu

My attraction to O8uz Tansel’s poetry profoundly influenced the course my compositions
were to take. The joy and hopefulness tinged with moments of sadness and despair that he expressed
through images of nature matched the emotions | sought to express through my music. In this
presentation, | will discuss the inspirational force of Tansel’s poetry while illustrating the connection
between his poems and my musical settings of them. | will include in this discussion my recollection

of our first meeting and my later visits to Turkey that solidified my understanding of his art.

Brezilya Baglaminda MUzik ESitimi ve Sosyal Adalet

Magali Oliveira KLEBER

Prof. Dr., Londrina Uluslararasi Miizik Festivali Direktérd, Brezilya, magali.kleber@gmail.com

Bu sunum, elestirel bir perspektiften, mizik egitimi uygulamalarinin akademik cevre ve topluluk
baglamlar arasinda farkli bilgi tlrlerinin entegrasyonunu nasil tesvik edebilecegini ve sosyal adalet ve
insan haklarina sayginin gelistirimesi Uzerindeki etkisini tartismayr amaclamaktadir. Bazen acikca ifade
edilen yoksulluk/gelisme ekseni, sadece estetik tartismalarda temel bir rol oynamakla kalmamig, ayni
zamanda hiyerarsileri sosyo-kultirel bir dinamikte yapilandirarak "oazi kultirlerin digerlerinden daha

onemli oldugu" anlamindaki estetik tartismalara da katkida bulunmustur. Bir yandan yoksullugun
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azaltilmasi ile diger yandan egitim, kultir ve sanatsal uygulamalar arasindaki iliskiyi vurgulamakta fayda
var. “Bir Sosyal Gercek Olarak Miziksel Uysulamalar ve MUziksel-Pedagojik Strecler” (Kleber, 2006,
20133, 2013b;) kitabinin teorik cercevesi; etik ve estetik, sosyal sahiplenme ve dislama, kamu
politikalar ve sosyal esitsizlik, egitim ve sembolik degerleri iceren coklu baglamlarda merkezi bir
kavramdir. Muzik egitiminin; vatandaslar icin firsat esitligi arayisinda rolt ve muhtag topluluklarda esitsizlik

ve sosyal dislanma dlzeyinin azaltimasina etkisi nedir?

Music Education and Social Justice in Brazilian Context

Magali Oliveira KLEBER

Prof. Ph. D., Diretora Pedagdsica Festival Internacional de MUsica de Londrina, Brazil, magali.kleber@gmail.com

This presentation aims, from a critical perspective, to discuss how music education practices
can promote the integration of different types of knowledge between the academic environment
and community contexts and impact on the promotion of social justice and respect for human rights.
The poverty/development axis, sometimes clearly articulated as such, has not only played a
fundamental role in aesthetic debates, but has also contributed to aesthetic disputes by structuring
hierarchies in a socio-cultural dynamic, which means that “some cultures are more important than
others.” It is worth highlighting the relationship between poverty reduction, on the one hand, and
education, culture and artistic praxis, on the other. The theoretical framework is based on the
conception of “The Musical Practices and the Musical-Pedagosical Process as a Total Social Fact”
(Kleber, 2006, 20133, 2013b;); This is a central concept in multiple contexts that involves ethics and
aesthetics, social inclusion and exclusion, public policies and social inequality, education and
symbolic values. What is the role of music education in the search for equal opportunities for the
exercise of citizenship and impact in reducing the level of inequality and social exclusion in needy

communities?

Medya Akiciligi: MUzik Egitimcileri icin Yeni Beceriler
Geligtirme

Clint RANDLES

Dog. Dr., South Florida Universitesi, Miizik Egitimi Arastirmalan Merkezi, randlesc@usf.edu

COVID-19 salgini 68retmenlerin, her an cevrimici d8renmeye gecis yapmaya hazir olmak igin
medya olusturma, dizenleme, saklama ve gérintlleme bilgisine dayanan bir dizi beceriye ihtiyac

duyuldugunu farketmelerini sagladi. Bu beceriler medya akiciligi olarak da dustnulebilir.
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Medya akiciligi mizik 6gretmenleri icin 6zellikle dGnemlidir, ctinkl medya akiciligl veya yUz ylze

egitim olmadan muzik performansi olamaz. MUzigimizi izleyici karsisinda sergileme yeteneSi, mizik
egitiminin merkezinde yer almaktadir. Bu nedenle, hayatta kalmak ve ilerlemeye devam etmek icin hizmet
oncesi muzik d8retmenlerine medya akicili@ini d8retmemiz, bunun icin hizmet ici egitim vermemiz
gerekiyor. Medya Ureten muzisyenlerin Thomas Edison'a ve fonografin icadina kadar uzanan gecmisine
iliskin bilgi sahibiyiz.

MUzik tarihinin perde arkasinda, cabalarini mizigi yakalamaya, dizenlemeye, depolamaya ve
paylasmaya odaklayan insanlar vardi. Buradaki ana fikrim, 2021'de muzik konusunda &3retmenlerin bunu
yapmakta becerikli insanlar arasinda olmasi gerektigidir. MUzik kaydetmek her zaman, bir tlr ses yakalama
araci (mikrofon), mekanik/dijital bilgilere bir tir ses ddnUstiricu, oynatma icin bazi mizik formatlar ve
formata erismeninfyararlanmanin bir yolunu icermistir. Sesi yakalama yollari ilk basta oldukca kabaydi -
balmumu silindirlerindeki graviirler ve gomalaktan yapilmis diskler. Ikinci Diinya Savasindan sonra Amerikall
subaylarin, Almanlardan el konulan bant/serit makinelerini getirmesiyle, bant/serit teknolojisinin gesimi
basladi. Bant/serit teknolojisi yerini dijital teknolojiye birakti ve bédylece profesyonel bir Ureticinin isi eskiye

gbre ucuz hale geldi.

Bu sunum, katiimcilara medya akicilig alanindaki becerilerini artirmanin bazi denenmis ve gercek
yollarni saglamakla ilgilidir. Arastirmaci, pandeminin ortaya cikmasindan bu yana bu beceriler Uzerine
atolye calismalar ve egitimler vermektedir. Ogretmenler artik bu becerileri her zamankinden daha fazla
gelistirmeye ihtiyac duymaktadir. Burada, bir stereo goruntlyu yakalamak icin iki mikrofonun nasil

yerlestirilecegini gorebilirsiniz:
httos://drive.goosle.com/file/d/12yQH4cbKWPqCCGB2INZNWIEAVCis8 XAview?usp=sharing
Burada, eski medya oynatma cihazlarinin neye benzedigini gérebilirsiniz:
https://drive.google.com/file/d/1JHQAZ8kWNOWOh NpT4-tym2MA JY9ghiew?usp=sharing
Iste medyanin akiciligl strecine dahil olan bazi erken dénem mUizisyenlerinin bir resmi:
https://drive.google.com/file/d/TYSyWehoGxpVWeG8LZOci7t JISGALXZ2Niew?usp=sharing
Mlzisyenler icin medya akiciligi stireci sdyle gérunuyor:
https://drive.google.com/file/d/TNNGZ8JF yIARZKXPDKPRA3XGhvQ TmelAview ?usp=sharing

Once mizikal sesleri yakalamallyiz. Sosyal olarak mesafeliysek, mizik &gretmenlerinin
O8rencilerden gelen her katkinin yakalanmasi, dizenlenmesi, depolanmasi ve paylasiimasini koordine

etmesi gerekir.
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Bu sunum, medyanin akiciligi - bir dizi yeni beceriyi uygulamak icin bir is akisi gelistirme

hakkindadir. Sureg, teknolojiden korkmamakla, elirli araclarn muazigimizle, 68rencilerimizle ve
performanslarmizia ne yapmamiza izin verebilecegini bilmekle baslar. Bir canli yayin performansinin nasil
olusturulacagini ve &grenci performanslar katalogunu paylasacagm. Bu yeni becerilerden bazilarini

O8renmek bizi cok daha pandemik bir muzik egitimcisi yapacak.

Sekil 1 — Yaygin Mikrofon Konumlandirma Tekniklerine Ornekler

7N\ X

XY Configuration ORTF Configuration
Dynamic
[ — D
Sideways
Condensor
Mic
Facing
Forward
M/S Configuration

Sekil 2 - ilk Medya Oynaticilan

1877 Edison .
Tin-Foil Phonograph Edison
Wax Cylinder Phonograph

Berliner
Gramophone

Edison
Disc Phonograph
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Sekil 3 — Erken Medya Paylasimi icin Medya Akicili§i Strecinde Yer Alan Mizisyenler

Sekil 4 - Uygulamada Medya Akiciligl

Video Camer:

Audio Interface

Computer

Media Source

Microphone

—

Video-Sharing Platform

Livestream Software

Audio and Video Editing
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Media Fluency: Developing a New Set of Skills for Music
Educators

Clint RANDLES

Assoc. Prof. Ph. D., University of South Florida, Center for Music Education Research, randlesc@usf.edu

The COVID-19 pandemic has made teachers aware that we need a set of skills that hinge on
the ability to generate, edit, store, and display media—to always be prepared to make the jump to

online learning. That can be thought of as media fluency.

Media fluency is particularly important for music teachers as without it or the ability to meet in
face-to-face ways, performances cannot exist. The ability to share our music with an audience is at the
heart of music education. So, to survive and thrive moving forward we need to be teaching preservice
music teachers media fluency, providing in-service training for it, and including it as a core part of who
we are and what we do. We have a history of musicians producing media that goes back to Thomas

Edison and the invention of the phonosraph.

Behind the scenes all through the history of music have been people who focus their efforts on
capturing, editing, storing, and sharing music. My main point here is that in 2021 and on music teachers
need to be among the people who are skilled in doing this. Ways of capturing music have always
included some sort of sound capturing instrument (microphone), some form of sound translation into
mechanical/digital information, some musical format for playback, and some way to access/enjoy the
format. Ways of capturing sound were rather crude at first—etchings in wax cylinders and discs made
out of shellac. That gave way to tape technology after World War Il as American officers brought back
confiscated tape machines from the Germans after the conclusion of the war. Tape technology gave

way to digital technology, and made it very inexpensive to do the work of a professional producer.

This presentation is about providing attendees with some tried and true ways to augment their
skills in the area of media fluency. The presenter has been giving workshops and trainings on these skills
since the pandemic broke. Teachers now more than ever before need to be developing these skills.

Here you can see how to place two microphones to capture a stereo imase:
https:// drive.goosle.com/file/d/12yQH4coKWPgCCGB2INZNWIEAVClis8XAview?usp=sharing
Here you can see what early media-playing devices looked like:
https://drive.google.com/file/d/1jHQAZ8okWNIW6Eh NpT4-tym2MA JY9giview?usp=sharing

Here is a picture of some early musicians engaging in the process of media fluency:
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https://drive.google.com/file/d/1YSyWehbGxpVWeG8LZOci7t JI5g ALXZ2A iew?usp=sharing

Here’s what the process of media fluency looks like for musicians:
https: //drive.goosle.com/file/d/TNNGZ8JFyIARZKXPDKPRA3XGhvQ T melAview?usp=sharing

We have to first capture musical sounds. If we are socially distanced, music teachers need to

coordinate the capturing, editing, storing, and sharing of each contribution from students.

This presentation is about media fluency — developing a workflow for practicing a host of new
skills. The process starts with not being afraid of technolosgy, knowing what certain tools can allow us to
do with our music, students, and performances. | will share how to set-up a livestream performance
and catalogue of student performances. Learning some of these new skills will make us a much more

pandemic proof music education.

Figure T—Examples of Common Microphone Positioning Technigues (See page 12)

Figure 2—Early Media Players (See page 12)

Figure 3—Musicians Engasing in the Process of Media Fluency for Early Medlia Sharing (See page 13)
Figure 4—Media Fluency in Practice (See pase 13)

Kinm Tatar Hip-Hop Mizigi: Seyran Halilov Sark
Sézlerinde Kinm Tatar Milli Kimligi

Emre SEVEN

Ogr. Gor., Sivas Cumhuriyet Universitesi, Erasmus Koordinatorliigii, emreseven@cumhuriyet.edu.tr

Elvina SEVEN

elvina7seven@smail.com

Bu calismada ilk Kinm Tatar Hip-Hop muzi§i icracisi Seyran 7°62 sahne isimli Seyran Halilov'un sarki
sozlerinde milliyetcilik ve Kinm Tatar kimligine dair aidiyet temalari icerik analizi ydntemi ile tespit edimeye

caligimistir.

Calismanin &rneklemini Seyran Halilov'un 2012 — 2020 vyillan arasinda piyasaya surdugu Kinm
Tatarca yazilmis olan "Kim, eger biz degil" "Boyle olurmi asli?" "Ramazan ay" "Olar kibi" "Qunm. Vatan. Millet"
"Unutimaycag facia" "Qinmda yasa" "Vatanim" “Qara biber” “Adam ol” “Yog” “Qinm bang” “Beraber”
“Yuglama” “Kim qaldi” “Mugayt ol” “Areket yap” “Eller sallana” “Qana baq” “Sen Qurimlisiimi?/Panika yog!”

“Nogtai nazarm” “Bu Hip-hop Qirm” “Boysunmadi, boysunmaycaq” “Qiyinliglar olsa da” “Firsat bar”

“Vaqit kdsterir” sarkilan olugturmaktadir.

15 Sivas Cumhuriyet University, TURKEY


https://drive.google.com/file/d/1YSyWehbGxpVWeG8LZOci7t_JI5q%20ALXZ2/view?usp=sharing
https://drive.google.com/file/d/1NnqZ8JFyIARZkXPDKPRd3XGhvQ_T%20meI/view?usp=sharing
mailto:emreseven@cumhuriyet.edu.tr

Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

Calismada, Kinm Tatar milli kimligini olusturan etmenler ve Halilov'un muzikal gecmisi kisaca

aciklanmig ve Seyran Halilov'un sarki s&zlerindeki ana temayr olusturan Kinm Tatar milli kdltGri ve kimligine

dair séylemler irdelenmistir.

Anahtar Kelimeler: Kinm Tatar muzigi, Hip-Hop, milli kimlik, etnomuzikoloji, Seyran Halilov

Crimean Tatar Hip-Hop Music: Crimean Tatar National
|dentity in The Lyrics of Seyran Halilov

Emre SEVEN

Lect., Sivas Cumhuriyet University, Erasmus Coordinator, emreseven@cumhuriyet.edu.tr

Elvina SEVEN

elvina7seven@smail.com

In this study themes of Crimean Tatar national identity were tried to be identified in the lyrics of

Seyran Halilov a.k.a Seyran 7°62, the first Crimean Tatar Hip-Hop performer via content analysis method.

The sample of the study consists of the songs written in Crimean Tatar language and which were
released by Seyran Halilov between 2012 — 2020, "Kim, eger biz desil" "Bdyle olurmi ash?" "Ramazan
ayr" "Olar kibi" "Qunim. Vatan. Millet" "Unutimaycaq facia" "Qinmda yasa" "Vatanim" “Qara biber” “Adam ol
“Yog” “Qunm bang” “Beraber” “Yuglama” “Kim qaldi” “Mugayt ol” “Areket yap” “Eller sallana” “Qana baq”

» o« » o«

“Sen Qurmlisiimi?/Panika yog!” “Nogtai nazarm” “Bu Hip-hop Qinm” “Boysunmadl, boysunmaycad”

“‘Quyinliglar olsa da” “Firsat bar” “Vaaqit kdsterir”

In the study the factors that created and shaped Crimean Tatar national identity and musical
background of Seyran Halilov were briefly explained and the themes of Crimean Tatar nationality were

identified.

Keywords: Crimean Tatar Music, Hip-Hop, national identity, ethnomusicology, Seyran Halilov

Dijital Araclar ile MUzik Yapmak: Coklu Ortamda
Viyolonsel icin EtUtler ve Dogaclamalar

Derya KIRAGC SABZEHZAR

Ars. Gor. Dr., Sivas Cumhuriyet Universitesi, Egitim Fakuiltesi, Mizik Eitimi ABD, kiracderya@gmail.com

Bu calismada kisinin muzikal becerilerine katki saglayacak, dijital araclar ve viyolonsel icin

teknik/muzikal Ggelerden olusan etutler ve dogaclama icin eslikler tasarlanmistir. Dijital araclarn yaysin
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oldugu gunimuzde &zellikle pandemi sUrecinin de etkisi ile bir toplulukla muizik yapamayan bazi
muzisyenler kendi imkanlar dahilinde kendilerini coklu kaydedip performans gerceklestirmektedirler. Fakat
coklu ortamda muzisyenlerin kendileri ile seslendirebilecesi eserler sinirll sayida hatta pek cogunun

diUzenleme oldugu gérulmektedir.

Bu calisma igin tasarlanmis &zgun etltler ve eslikler, kisinin kendisi ile muzik yapabilmesi icin
dustinulen bir diizende kaydedilip seslendirimek Uzere yazimistir. Her ett ve eslik, dncesinde gereki
muzikal ve teknik bilgiyi icermektedir. Bu calisma nitel bir calisma olup; literatirde yapilmis aragtirmalar da
gdzetilerek yazilan etltler ve eslikler orta seviyeden iyi seviyeye cellistler icin uygun olabilecek sekilde

tasarlanmistir.

Anahtar Kelimeler: Dijital araclar, coklu ortam, viyolonsel, etlt, dogaclama

Making Music with Digital Tools: Etudes and
Improvisations for Cello in Multimedia

Derya KIRAC SABZEHZAR

Res. Asst. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, kiracderya@gmail.com

In this study, studies consisting of technical/musical elements for digital tools and cello and
accompaniment for improvisation are designed to contribute to a person’s musical skills. Today, where
digital tools are widespread, some musicians who cannot make music with an ensemble, especially with
the effect of the pandemic process, perform multiple recordings within their own means. However, it
is seen that the works that the musicians can perform with themselves in the multimedia environment

are limited in number, or even many of them are arrangements.

The original etudes and accompaniments designed for this study are written to be recorded
and performed in an order designed for the person to make music with himself/herself. Each etude and
accompaniment include the necessary musical and technical knowledge beforehand. This study is
qualitative; the etudes and accompaniments are arranged considering the studies in the field, and they

are suited for intermedliate and advanced cellists alike.

Keywords: Digital tools, multimedia, cello, etude, improvisation

17 Sivas Cumhuriyet University, TURKEY



Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

13 Haziran/June '21
[kinci Giin
2nd Day

1. Oturum

1st Session

Oturum Bagkani
Session Chair

Ars. Gor. Dr. Gamze KURTCU

18 Sivas Cumhuriyet University, TURKEY



Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

Yalcin Tura ve Cagdas Turk MUzigine Katkilar

Erdal KURTCU

Ars. Gor. Dr., Sivas Cumhuriyet Universitesi, Egitim Fak(iltesi, Mizik Eitimi ABD, erdal_kurtcu@hotmail.com

Gamze KURTCU

Ars. Gor. Dr,, Sivas Cumhuriyet Universitesi, Egitim Fakiiltesi, Miizik Eitimi ABD, gamzeyuvaci@gmail.com

Yalcin Tura, bilimsel ve sanatsal calismalan ile cagdas Turk muzigine dnemli katkilan bulunan,
Ulkemizin yetistirdigi degerli sanatcilardan biridir. Tark muziginin dokusunu kullanarak tek sesli ve cok sesli
bircok eser bestelemistir. Tark ses sistemi ve makamlar Gzerine calismalarl oulunmaktadir. Ayrica film
mUzigi alaninda &ne cikan bestecilerimizdendir. Bu calismada, besteci, mizikolog ve teorisyen kimligi ile

ele alinan bestecinin, hayat, eserleri, akademik calismalar ve Ulkemiz mUzigine katkilarn incelenmistir.

Anahtar Kelimeler: Yalcin Tura, Cagdas Turk MUziSi

Yalgin Tura and His Contributions to Contemporary
Turkish Music

Erdal KURTCU

Res. Asst. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, erdal_kurtcu@hotmail.com

Gamze KURTCU

Res. Asst. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of MusicEducation, gamzeyuvaci@smail.com

Yalcin Tura is one of the distinguished artists of our country, who have made significant
contributions to contemporary Turkish music with his scientific and artistic works. He has composed
many monophonic and polyphonic works using the textural elements of Turkish music. He has studied
on Turkish sound system and magams. He is also one of our prominent composers in soundtracking. In
this study, the life, works, academic studies and contributions of the composer, whose identity is
considered as a composer, musicolosist and theoretician, to the music of our country have been

thoroushly scrutinized.

Keywords: Contemporary Turkish Music, Yalcin Tura, musicology

19 Sivas Cumhuriyet University, TURKEY


mailto:gamzeyuvaci@gmail.com

Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

Modllasyon Sirasinda Alterasyonlu Ortak Akor
Igullanlmlnln Klas}ik ve Romantik D&nem Lied
Ornekleminde Incelenmesi

Gamze KURTCU

Ars. Gor. Dr,, Sivas Cumhuriyet Universitesi, Egitim Fakiiltesi, Miizik Eitimi ABD, gamzeyuvaci@gmail.com

Ozlem OZALTUNOGLU

Dog. Dr,, Sivas Cumhuriyet Universitesi, Eitim Fakdltesi, Mizik Egitimi ABD, ozozaltun@gmail.com

Diyatonik modUlasyonda genellikle, bulunulan ton ve gidilecek ton arasinda bir ortak akor
kullanilarak yeni tona gecis yapllir. Bu sekilde yapilan modulasyonlara farkl kaynaklarda, “ortak akor
modulasyonu” ya da “diyatonik pivot akor modulasyonu” gibi isimler veriimektedir. Ortak akor,
modulasyonun gerceklestiSi noktada, tonlar arasi gecisi saglamak icin kullanilan kdpridar. Bu kdprinin

seciminde ise gidilecek tonun II., IV. ya da VI. derecelerinin tercih edilmesi yaygin olarak kabul gérmektedir.

Bu arastirmada; modulasyon sirasinda alterasyon iceren ortak akorlarin kullanimi, Klasik dénemin
kuralcilig ve Romantik dénemin bu kurallara karsi durusu acisindan ele alinmistir. Klasik dénem ve Romantik
dénemden secilmis liedler modulasyon sirasinda alterasyon iceren ortak akorlarn kullanimi acisindan
karsilastinimistir. Oreklem olarak L. van Beethoven, W. A. Mozart, J. F. Reichardtt, C. F. Zelter, F. Schubert,

R. Schumann, J. Brahms, R. franz ve A. Jensen’den secilmis 232 lied incelenmistir.

Avrastirma kapsaminda incelenen liedlerde, modulasyon sirasinda kullanilan ortak akorlarin en cok
3lUlerinin altere edildigi gérulmustdr.  Mindr bir akorun 3lUsunun tizlestirilip bir baska tonun dominant
akorunun elde edilmesine ya da majér bir akorun 3lUsunin pestlestirilio adas tonlar arasinda 6ding
akorlar kullanilabilmesine olanak saglayan bu alterasyon, hem Klasik hem de Romantik dénemde en

kullanigh arag olarak karsimiza cikmaktadir.

Bu alterasyonu giderek azalan bir siklikla “temel sesin” alterasyonu, “3lUndn ve 5linin” alterasyonuy,
“7linin” alterasyonu ve “5linin” alterasyonunun kullanimi izlemektedir. Ortak akorlarin, Klasik ve Romantik
dénem arasinda bir kullanim farki olusturmamasi dikkat cekicidir. incelenen liedlerin bestecileri acisindan;

ortak akorlarda alterasyon kullanimina bakildiginda ise;

e Beethoven'in sadece “3lUnun” alterasyonunu kullandig;

e Mozart'in blylk oranda “3lUnUn” alterasyonunu tercih ettigi, giderek azalan bir siklikla “7linin” ve
“temel ses ve 7linin” alterasyonunu kullandisi;

e Reichardt’in agirlikli olarak “3linUn” alterasyonunu tercih ettigi, giderek azalan bir siklikla “temel

sesin” ve “5linin” alterasyonunu kullandig|;
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e Zelter'in agirlikh olarak “3lUnUn” alterasyonunu tercih ettigi, siderek azalan bir siklikla dizinin “310n0n
ve 5linin” ve “5linin” alterasyonunu kullandisi;

e Schubert’in buyik oranda “3linUn” alterasyonunu tercih ettigi, giderek azalan bir siklikla “temel
sesin” alterasyonunu kullandisi;

e Schumann’in agirlikli olarak “3IUndn” alterasyonunu tercih ettigi, giderek azalan bir siklikla “7linin” ve
“3lUndn ve 9lunun” alterasyonunu kullandigi;

e Brahms'in agirlikh olarak “3lUnUn” alterasyonunu tercih ettiSi, giderek azalan bir siklikla “3lUnUn ve
5linin®, “temel sesin”, “temel sesin ve 3lUndn” ve “7linin” alterasyonunu kullandigy;

e Franz’in agirlikli olarak “3lUN0N" alterasyonunu tercih ettigi, siderek azalan bir siklikla “temel sesin”

alterasyonunu kullandigi;

e Jensen'in sadece “3lUnUn” alterasyonunu kullandigr gérilmektedir.

Bu noktada Brahms, modulasyon sirasinda tonu hazirlayan ortak akorlarda bes farkli alterasyonu
da kullanmaslyla; Beethoven ve Jensen ise sadece bir tlr alterasyona yer vermeleriyle, arastirma

kapsaminda incelenen diger bestecilerden farklilasmaktadirlar.

Anahtar Kelimeler: Alterasyon, modtilasyon, ortak akor, Klasik ddnem, Romantik dénem

Examination of Altered Pivot Chord Usage During
Modulation in Classical and Romantic Period Lieds

Gamze KURTCU

Res. Asst. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, samzeyuvaci@smail.com ‘

Ozlem OZALTUNOGLU

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, ozozaltun@gmail.com

In diatonic modulation, a common chord is used between the home and destination keys.
Modulation made in this way is given names such as "common chord modulation" or "diatonic pivot
chord modulation" in different sources. The common chord is the bridge used to transition between
keys at the point where modulation takes place. In choosing this bridge, It is widely accepted that the

lind, IVth or VIth degrees of destination key are preferred.

In this study; The use of common chords with alteration during modulation is discussed in terms
of the prescriptiveness of the Classical period and the stance of the Romantic period against these rules.
The lieds selected from the Classical period and the Romantic period were compared in terms of the

use of common chords with alteration during modulation. As a sample, 232 lieds selected from L. van
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Beethoven, W. A. Mozart, J. F. Reichardt, C. F. Zelter, F. Schubert, R. Schumann, J. Brahms, R. Franz and

A. Jensen were analyzed.

In the lieds examined within the scope of the studly, it was observed that most of the 3rd of
the common chords used during modulation were altered. This alteration, which allows the 3rd of a
minor chord to be raised and the dominant chord of another to be obtained, or the third of a major
chord to be lowered up and the use of borrowed chords among the enharmonic keys, is the most

useful tool in both the Classical and Romantic periods.

This alteration is followed by the alteration of the 1st, the alteration of the 3rd and 5th, the
alteration of the 7th and the alteration of the 5th with a decreasing frequency. The use of common
chords is remarkable in that it does not create a usage difference between Classical and Romantic
periods. In terms of the composers of the lieds studied; When looking at the use of alteration in common

chords;

e Beethoven uses only the altered 3rd of the chord;

o Mozart preferred the altered 3rd of the chord to a great extent, using the “7th” and “1st and
7th” alteration with a decreasing frequency;

e Reichardt predominantly prefers the altered 3rd of the chord, and with a decreasing frequency,
he uses the alteration of "1st" and "5th";

e Zelter predominantly prefers the altered 3rd of the chord, with a decreasing frequency of "3rd
and 5th" and "5th" alteration of the series;

e Schubert mostly preferred the altered 3rd of the chord ", using the alteration of the "1st" with a
decreasing frequency;

e Schumann predominantly prefers the altered 3rd of the chord, and with a decreasing frequency
of "7'th" and "3rd and 9th" alteration;

e Brahms predominantly prefers the altered 3rd of the chord, and with a decreasing frequency of
"3rd and 5th", "1st", "1st and 3rd" and "7th" alteration;

e Franz mostly preferred the altered 3rd of the chord, using the alteration of "1st" with a decreasing
frequency;

e |tis seen that Jensen only used the altered 3rd of the chord.

At this point, Brahms uses five different alterations in common chords that prepare the tone
during modulation; Beethoven and Jensen, on the other hand, differ from the other composers studied

within the scope of the research, in that they include only one type of alteration.

Keywords: Alteration, modulation, common chord, Classical period, Romantic period
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Muzik Egitiminde Polifonik Duyus Baglaminda “Melodik
Minér”Un Yapisi ve Kullanim Alanlarnin Incelenmesi

Kutup Ata TUNCER

Dr. Ogr. Uyesi, Kafkas Universitesi, Devlet Konservatuvan, Geleneksel Tiirk Miizigi BIimU, kutupatatuncer@sgmail.com

MUzik egitimi sUreci icinde konservatuvarlar, guzel sanatlar egitimi bolumleri, glzel sanatlar
faklltelerinin - mizik bdlimleri ve sanat tasarim fakUltelerinink mUzik eSitimi veren prosgramlari
ekseriyetinde muzigin hangi alt disiplini olursa olsun belli basli konular, bélim farketmeksizin egitim ve
dgretimin bir parcasi olurlar. Ornegin solfej dersi, her egitim programinin mutlak zorunlu dersi olarak
ilgili bélimUn mufredatinda yer alir. Ayni sekilde ve daha spesifik olarak bakildiginda ise, bir takim terim
ve kavramlarin da miizik egitimi stiresi boyunca egitimin bir parcasi oldugu goriimektedir. Ozellikle bu
bdldmlerin Bat mUzigi alanlarinda, hem solfej-teori hem de calgi derslerinde “melodik mindr” gam/dizi
calismalarinin siklikla teknik bir etlt olarak Ggrencinin calisma sorumlulugu alanina girdigi bilinmektedir.
Peki, muzik egitimi acisindan melodik minér dizisinin &gretilmesi ve &zellikle calgl eSitiminde gam
calismalannin bir parcasi olmasinin geregi ne olabilir? Bu calismada, bu arastirma sorusunun yaniti,
melodik mindr dizisinin/saminin 6zellikle siklikla kullanildigr mizik dénemi, turleri, formlari ve eserlerinin
incelenmesi ve bulgulardaki kullanilis bicimlerinin ele alinmasiyla ortaya cikariimistir. Ortaya cikarilan
veriler Uzerinden “melodik mindr” dizisinin muzik egitimi icinde polifonik duyusu gelistirebilecesi ve bu
dizi formunun bulgular arasindaki belirli eserlerle birlikte calistinimasiyla teknik acidan daha olumiu

sonuclar alinabilecegi dnerilmektedir.

Anahtar Kelimeler: Polifonik duyus, melodik minér, dizi/gam, eser analizi

Researching of the Structure and Usage Areas of
"Melodic Minor" in the Context of Polyphonic
Perception in Music Education

Kutup Ata TUNCER

Asst. Prof., Kafkas University, State Conservatory, Department of Traditional Turkish Music, kutupatatuncer@gmail.com

In the process of music education, conservatories, fine arts education departments, music
departments of fine arts faculties and music education programs of art design faculties often become
a part of education and training regardless of the sub-discipline of music. For example, solfege course

is included in the curriculum of the relevant department as the absolute compulsory course of every
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education program. In the same way and looking more specifically, it is seen that some terms and
concepts are a part of education throughout the music education period. It is known that especially
in the fields of Western music of these departments, both solfeggio-theory and instrument lessons,
"melodic minor" series studies are frequently included in the field of study responsibility of the student
as a technical study. Well, in terms of musical education, what is the need for teaching the melodic
minor scale and being a part of the series studies, especially in instrument education? In this study,
the answer to this research question was revealed by examining the musical period, genres, forms
and works in which the melodic minor sequence was used frequently, and the ways in which it was
used in the findings. Based on the data revealed, it is suggested that the "melodic minor" series can
improve the polyphonic sense in musical education and that more positive results can be obtained

technically by working this series form together with certain works among the findings.

Keywords: Polyphonic perception, melodic minor, scale, musical work analysis

Bilim ve Sanat Merkezlerinin Ozel Yetenek Miizik Alani
Ogrencilerinin lleri D&nem Meslek Secimleri

Emre YUVACI

Sanatta Yeterlik Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitlisti, Mizik ABD, emreyuvaci@gmail.com

Bilim ve Sanat merkezleri isleyis bakimindan 6zel yetenek ve genel yetenek olmak Uzere ikiye
ayrimaktadir. Ozel yetenek alanlar kendi icerisinde resim ve muizik alani olarak aynimaktadir. Bu calismaya
konu muzik alani &grencileri olacaktir. Bilim ve sanat merkezleri &grenci secimlerinde 6zel testler ve
mulakatlar uygulamaktadir. Bu testler sonunda Ustin yetenekli ve Ustlin zekal olarak adlandirlan &grenciler
bu okullarda 63renim gdrmeye hak kazanmaktadir. Bu denli yetenekli ve zeki cocuklarin gelecekte bazi
sebeplerden oturt muzik'i meslek olarak tercih etmeyi dustinmemektedir. Bu calisma Sivas Bilim ve Sanat
Merkezi Ozel yetenek miizik alani égrencileri Gizerinden yiritiimistir. Bu calismada gelecek dénem

meslek tercihlerinin sebep sonuc iliskileri arastinimistir.

Anahtar Kelimeler: BILSEM, miizik egitimi, meslek secimi
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Career Choices of Special Ability Music Students of
Science and Art Centers

Emre YUVACI

Art Proficiency Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, emreyuvaci@sgmail.com ‘

Science and Art centers are divided into two as special talent and general talent in terms of
functioning. Special talent areas are divided into painting and music fields. The subject of this study will
be music field students. Science and art centers apply special tests and interviews in student selection.
At the end of these tests, students who are called sifted and sifted are entitled to study in these schools.
Such talented and intelligent children do not think of choosing music as a profession for some reasons
in the future. This study was conducted with the students of Sivas Science and Art Center Special talent

music field. In this study, the cause and effect relationships of future career choices were investigated.

Keywords: BILSEM, music education, career choice

Mualfim ismafl Hakki Bey Tarafindan Bestelenmis Kanto
Tarandeki Eserlerin GUnUmuz Nota Sistemine Cevrilmesi

Kenan SAVAS

Ogr. Gor. Doktora Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitiisti, Miizik ABD, kenansavass@smail.com ‘

TRT arsivi ve Deviet Korosunun resmi arsivi taranarak Muallim ismail Hakki Bey'e ait toplam dért
adet kantonun var oldugu ve dért adet kantodan iki tanesinin eski yazi ile yazildigi tespit edilmistir.
Arastirma, tespit edilen iki adet kanto ile sinirfidir. Bu calismada, Muallim ismafl Hakki Bey'e ait eski nota
yazisl ile yazilmig iki adet kanto tlrd eser, gUnimuz nota sistemi ile yeniden yazilmig ve Osmanlica olan
gufteleri de Turkceye cevrilmistir. Boylelikle icraya uygun hale getirilmistir. Arastirmanin amaci, Tarkiye’nin
ilk populer kaltdr Grdnlerinden olan Kanto turine dikkat cekmek ve cevirilen eserlerin icrasina olanak

saglamaktir. Arastirma, tarama modelini esas alan betimsel bir calismadir.

Anahtar Kelimeler: Muallim ismafl Hakki Bey, kanto
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Translation of Two Works of Canto Type Composed By
Muallim Ismail Hakki Bey into the Present Note System

Kenan SAVAS

Lect. Doctorate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, kenansavass@sgmail.com

By scanning the TRT archive and the official archive of State Choir, it was determined that there
were a total of four cantos belonging to Muallim ismail Hakki Bey and two of the four cantos were
written in old script. The research is limited to the two cantos detected. In this study, two canto type
works written with the old musical note written by Muallim ismail Hakki Bey, were rewritten with today's
notation system and their Ottoman lyrics were translated into Turkish. Thus, it is made suitable for
performance. The purpose of the study, Turkey's first popular cultural product type and draw attention
to the Kanto is to allow the performance of translated works. The research is a descriptive study

based on the survey model.

Keywords: Muallim ismail Hakk Bey, canto

Kulak Egitimi ve Solfej Dersi icin Uzaktan ve Yz Yiize

Egitim Acisindan Bir inceleme
Varol CICEK

Ogr. Gor. Dr., Ordu Universitesi, Miizik ve Sahne Sanatlan Fakiltesi, Miizik Teorisi ABD, varolcicek@odu.edu.tr

Bu calisma, mesleki mizik egitimi veren kurumlarda “Kulak ESitimi ve Solfej” dersine giren
O8retim elemaninin gorusleri aracili§iyla, yuz ylze egitim ile (pandemi ddneminde) uzaktan egitim
sUrecinde Kulak Egitimi ve Solfej dersinin verimliligini ortaya cikarmak ve bu iki &gretim sistemini
karsilagtirmak amaciyla gerceklestirilmistir. Arastirma icin, Ordu Universitesi Mizik ve Sahne Sanatlar
Fakultesi Mizik B&Iiminde 2018-2019 Esitim Ogretim yilinda 3. sinifta islenen Kulak Egitimi ve Solfej
dersi ile Ordu Universitesi Miizik ve Sahne Sanatlan Fakiiltesi Miizikoloji B&Iiminde 2020-2021 Egitim-
Ogretim yilinda 3. sinifta yapilan Kulak Egitimi ve Solfej dersleri esas alinmistir. Arastirmada amacli
ornekleme yontemi kullaniimistir. Bu yontem ile cesitlilik gdsteren durumlardaki ortak ve benzer olan
noktalar saptanmaktir Yildinm, A. Ve Simsek, H. 2013). Bu arastirma durum tespitine yonelik betimsel
modelli nitel bir arastirmadir. Arastirmada Kulak ESitimi ve Solfej dersinin, ylz ylze ve uzaktan egitim
uygulamalar dikkatli bir sekilde incelenip karsilastinimistir. Dinyada ve dolayisiyla Turkiye'de salgin
hastaliklar veya dogal afetler gibi olumsuz durumlarin yasanacagl dénemlerde uzaktan egitimin daha iyi

bir sekilde yUrttilmesine yonelik bu calisma ile tespit edilen sonuclarin dnemli oldugu distndimektedir.
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Yapillan analiz sonucunda uzaktan egitim ile Kulak egitimi ve Solfej dersinin gerek d3renci erisimi gerek
internet veri aktarnm hizina bagl senkron sorunlar ve gerekse coklu katiimi saglayacak yaziim sorunlari
karsisinda basarisizliga dogru egilim gosterdigi gdzlemlenmistir. Bu sonuclara bagl olarak yluz ylze
egitimin hicbir suretle yapilamadi§ durumlarda kullanilmak Uzere dustk veri kapasitesi gerektiren
yazilimlar ile coklu katilimin saglanabilmesi ve ders arac gereclerinin hem 68reticiye hem de 63renciye

eksiksiz olarak saglanabilmesi dGnerilmektedir.

Anahtar Kelimeler: MUzik, mUzik teorisi, kulak egitimi ve solfej

A Review of Distance and Face-to-Face Training for Ear
Training and Solfeggio Lesson

Varol GICEK

Lect. Ph. D., Ordu University, Faculty of Music and Performing Arts, Department of Music Theory, varolcicek@odu.edu.tr

This study was carried out in order to reveal the efficiency of Ear Training and Solfeggio in the
face-to-face education and distance education (during the pandemic period) and to compare these
two teaching systems through the opinions of the lecturers who take the "Ear Training and Solfegsgio"
course in vocational music education institutions. For the research, Ear Training and Solfege lesson
taught in 3rd grade in Ordu University Faculty of Music and Performing Arts Department of Music in
2018-2019 Academic Year and Ear Training in 3rd grade in 2020-2021 Academic Year at Ordu
University Faculty of Music and Performing Arts Department of Musicology. and Solfeggio lessons.
Purposeful sampling method was used in the study. With this method, common and similar points in
various situations are determined (Yildinm, A. & Simsek, H. 2013). This research is a qualitative research
with descriptive model for due diligence. In the study, face-to-face and distance education
applications of Ear Training and Solfeggio were carefully examined and compared. Turkey in the world
and thus epidemics or natural disasters such as distance education will be experienced during
periods of adverse conditions is thought to be important in a better way, as determined by the results
of this study for execution. As a result of the analysis, it has been observed that distance education
and Ear training and Solfeggio lesson tend to fail in the face of both student access, synchronous
problems due to internet data transfer speed, and software problems that will enable multiple
participation. Based on these results, it is recommended that software that requires low data capacity
can be used in cases where face-to-face education cannot be done at all, multiple participation can

be provided and course materials can be provided to both the teacher and the student in full.

Keywords: Music, music theory, ear training and solfege
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Resim Sanatinda Bir Akim Olarak Fantezi Sanati

Mete KARACOBAN

Ars. Gor., Sivas Cumhuriyet Universitesi, Egitim Fakultesi, Resim-ls Eitimi ABD, mkaracoban91@gmail.com

Fantezi Sanati 20. yUzyilin basinda Resim Sanatinda bir akim olarak ortaya cikmistir. Temelinde
mitolojik kahramanlik hikayeleri, destanlar ve masallardan beslenir, ancak ilerleyen zamanlarda yazilan
fantastik, Gtopik ve anti Gtopik kitaplarini hareket gizergahi olarak kendine yol secmistir ve akabinde onlar
da birakarak kendi basina ilerlemistir. Tar olarak Fantezi Resim Sanati, Edebiyat ile paralel ve benzer bir
bicimde ilerlemistir ve kimi zaman kitap illistrasyonlan olarak karsimiza cikmaktadir. Resimlerinde her
zaman bir konu vardir bu konu ister bir yazidan alinti ister sanatcinin tuvale aktardigi resmi icin kurguladig
olagan disi guzellige veya olagan disi karamsarli§a sahip sahnelerden olusmaktadir. Bu akimi diger
akimlardan ayiran en onemli &zellik de kimi zaman gercekci gbrinmekle beraber, gercek dunyada
rastlanamaz sahnelerden olusmasidir. Bu calisma Fantezi Sanati dinyada kabul gérmus temsilcileri ve

onlarn calismalari ele alinarak ve diger sanat akmlari ile karsilastinimistir.

Anahtar Kelimeler: Fantezi sanati, hikaye resimlemeleri, hayal resimlemeleri

Fantasy Art as a Current in Painting
Mete KARACOBAN

Res. Asst., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, mkaracoban91@gmail.com

Fantasy Art emerged as a distinct trend in the art painting at the beginning of the 20th century.
It is originally based on mytholosical heroic stories, epics and fairy tales, but in the meanwhile artists
would also choose fantastic, utopian and anti-utopian narratives written in later years as the source for
the main thematic perspectives of the trend allowing them to develop on their own through artistic
creativity. Fantasy Art as a genre has progressed in parallel with and similar to literature and sometimes
occurs as book illustrations. There is always a subject in those paintings. This subject consists of either
an excerpt from a written story or an artist's fictionalized extraordinary beauty or some very pessimistic
scenes for painting which are transferred to the canvas. The present paper surveys some of the world-

renowned representatives of Fantasy Art and their works and compares them with other art currents.

Keywords: Fantasy art, story illustrations, imagery illustrations
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Sanatsal Bir Deger Olarak El-Cezeri’nin Otomat
MinyatUrleri

Mustafa HAYKIR

Dog. Dr., Trakya Universitesi, Glizel Sanatlar Fakiiltesi, Resim Bolimil, mustafahaykir@trakya.edu.tr

Bu calismada 12-13. yy'larda Mezopotamya'nin kuzeyinde yasamis mihendis ve mucit El-
Cezeri’'nin otomatlar icin ¢izdigi otomat minyatUrleri ve tasarimlar sanatsal boyutuyla incelenmektedir.
Leonardo da Vinci'den 300 yil édnce yasamis onun gibi tasarimlarinin modellerinin cizimlerini cizmis,
ancak teknik cizimler olmaktan cok ddnemin minyatir &zelliklerini yansitan estetik duyarlig olan; desen,
renk ve icerik acisindan sanatsal degeri olan minyaturlerdir. Tarz olarak son derece kararli ve anitsal olan
s6z konusu butlin minyatUrlerinde cizgilerde ya da ayrintilardaki incelikte hicbir anlagiimazlia meydan
vermeden cizilmistir. Cezerinin “otomata minyatUrleri” genis dekoratif anlayisi icinde kendine has
mikemmellige sahip minyatirlerdir ve erken dénem islam minyatirleri arasinda en degerli kalintilar
olarak yerini korumaktadir. MinyatUrleri kuru, teknik cizimler olmayip, dinsel ve kultUrel yapidan
beslenen, estetik bir ruh ile icerik ve anlam katilan anlatmsal tasarimlardir. Betimleme, dénemin minyatur
sanatinin son derece estetize edilmis formlaryla sanatsal bicimlerdir. MinyatUrlerde kullanilan figirler
hizmetci, rakkas, saray mensuplar ve sultanlardan olusmaktadir. Donemin yasam tarzi hakkinda da

6nemli bilgiler iceren minyatUrler, sanatsal boyutta ele alinmasi ve degerlendirimesi gereken eserlerdir.

Bu calismanin amaci, mucit ve muhendis ydnuyle dikkat ¢ceken El-Cezeri’'nin, minyatur ve
tasanmlarinin sanatsal yanina dikkat cekerek sanatci (Nakkas) yondnu ortaya koymaktir. El Cezeri’'nin
otomata minyatdrlerinin sanatsal degerine dikkat cekmek, sanat sanatsal degerinin anlasiimasi acisindan
Onem teskil etmektedir. Bu calisma literatUr taramasina dayall, eser incelemeyi ve eser karsilastirmay! baz

alan nitel bir arastirmadir.

Anahtar Kelimeler: El-Cezeri, otomat, minyatur, nakkas, sanat

As an Artistic Value the Al-Jazari's Automata Miniatures

Mustafa HAYKIR
Assoc. Prof. Ph. D., Trakya University, Faculty of Fine Arts, Department of Painting, mustafahaykir@trakya.edu.tr

In this study, the designs and automata miniatures drawn by engineer and inventor Al-Jazari
who lived in the north of Mesopotamia in the 12th and 13th century, are examined with an artistic

dimension. Living 300 years before Leonardo da Vinci He drew the models of his designs like him,
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but has aesthetic sensitivity that reflects the features of the periods miniatures rather than being
technical drawings; These are miniatures with artistic value in terms of drawing, color and content. In
all of these miniatures, which are extremely stable and monumental in style, they are drawn without
any ambiguity in the lines or the fineness of the details. Al-Jazari's "automata miniatures" are miniatures
that have their own perfection within their broad decorative understanding and remain as the most
valuable remains among the early Islamic miniatures. His miniatures are not drab, technical drawings,
they are narrative illustrations that fed on social, religious and cultural structure with a content and
meaning that equipped by an aesthetic spirit. The descriptions are artistic forms with the highly
aestheticized forms of the miniature art of the period. The figures used in miniatures consist of maids,
dancers, members of the palace and sultans. Miniatures, which also contain important information
about the lifestyle of the period, are works that should be handled and evaluated in an artistic

dimension.

The purpose of this studly is to reveal the artistic (miniaturist) side, by drawing attention to his
artistic miniatures and designs of Al-Jazari who stands out with his inventor and engineer identity.
Drawing attention to the artistic value of Al-Jazari's automata miniatures is important in terms of
understanding its artistic value. This study is a qualitative research based on literature review, study

analysis and comparison of works.

Keywords: Al-Jazari, automata, miniatura, miniaturist, art

19. YUzyllda Bati Sanatinda Japonizm Etkileri

Yagmur Kevser BARUTCU

Yiiksek Lisans Ogrencisi, Diizce Universitesi, Glizel Sanatlar Enstitlisti, Resim ASD, yagmurbrtc@gmail.com

Modern sanat akimlarindan Empresyonizm Bati sanatinin temel taslarini olusturmustur. Sanayi
devrimi ile keskin bir cizgiye sahip olan empresyonizm akminin olusum sdrecini, sadece teknolojik
ilerlemelerle ele almak mumkdn degildir. 19. Yy Paris’ine bakildiginda Empresyonizme etken faktdr olarak
Japon Baski Sanatlar karsimiza cikar (Sahin, 2015: 83). Dé&nemin ticari faaliyetleri Japon Sanatinin Batiya
tanitimasina olanak saglamistir. 19. Yy batisinda, Japon sanati ve kulttrine olan ydksek ilgiye Japonizm adi
verildi. Japonizm terimi fenomen olarak ilk defa Philippe Burty tarafindan ortaya atilmistir(Sahin, 2015: 84).
Batida cesitli sanatcilar Japonizmden etkilenmistir. Bu makalede Japonizmden etkilenen; Manet, Degas,
Van Gogh, Whistler gibi batili sanatcilarin calismalarl bicimsel olarak incelenecektir. Arastrma ydntemi

olarak literatUr taramas! yapllacaktir.

Anahtar Kelimeler: Japonizm, Empresyonizm, baski sanati
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Japaneseism Effects in Western Art in the 19th Century

Yagmur Kevser BARUTCU

Graduate Student, Diizce University, Institute of Fine Arts, Department of Painting, yagmurortc@gmail.com

Impressionism, one of the modern art movements, has been the cormerstones of Western art. It
is not possible to address the formation process of the impressionism movement which has a sharp line
with the industrial revolution only with technological advances. Looking at Paris in the 19th Century,
Impressionism is the main factor in Japanese Print Arts (Sahin, 2015: 83). The commercial activities of
the period enabled the introduction of Japanese Art to the West. To the west of the 19th century, the
high interest in Japanese art and culture was called Japaneseism. The term Japaneseism was first put
forward by Philippe Burty as a phenomenon (Sahin, 2015: 84). In the West, various artists have been
influenced by Japaneseism. In this article; The works of Western artists such as Manet, Degas, Van Gogh

and Whistler will be examined formally. Literature search will be done as a research method.

Keywords: Japaneseism, Impressionism, print art

Sanat Egitiminde Cocugun Sanatsal Geligimi Dersi

Mehmet Akif OZDAL

Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Fakuiltesi, Resim—i§ ESitimi ABD, mehmetakfozdl@gmail.com

Cocuklar bedensel ve zihni gelisimlerine ek olarak sanatsal agidan da bir gelisim sureci
gecirmektedirler. Cocuklarin gecirmekte oldugu bu gelisim streci genel olarak &zel gereksinime ihtiyac
duyan cocuklar haric hemen hemen her cocukta ayni yas ve asamada gerceklesmektedir. Belirli farkliliklar
gdsteren cocugun sanatsal gelisim asamalar cocugun sanatsal gelisimini gdzlemlememiz acisindan dnemli
olmaktadir. Bu agidan ¢cocugun sanatsal gelisim dénemlerini izlemek, anlamak ve aciklamak icin yalnizca
gdrsel sanatlar egitimi programlan cercevesinde verimekte olan ¢ocugun sanatsal gelisimi dersi dnem
tasimaktadir. Yapilmis olan arastirmada cocugun sanatsal gelisimi dersinin Tarkiye tarihi strecindeki
uygulama bicimlerine bakilarak bazi fikirler sunulmasi amaclanmistir. Arastirma verileri, nitel arastirma
metotlarn dahilinde veri tarama teknigi ile toplanmistir. Arastirma verilerinin analiz edilmesinde ¢dzimleme
yonteminden faydalaniimistir. Arastirma neticesinde ise gorsel sanatlar egitimi programlarinda yer alan
cocugun sanatsal gelisimi strecine dair verilmekte olan dersin, &gretmen olma slrecinde ilerlemekte olan

bireylere verilebilecek en temel derslerden biri oldugu neticesine erisilmistir.

Anahtar Kelimeler: Sanat, egitim, gelisim, cocuk, gérsel sanatlar
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The Lesson of Artistic Development of the Child in Art
Education

Mehmet Akif OZDAL

Undergraduate Student, Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, mehmetakfozdl@sgmail.com

In addition to their physical and mental development, children also undergo an artistic
development process. This developmental process that children go through generally takes place at
the same age and stage in almost every child except children who need special needs. The artistic
development stages of the child, which show certain differences, are important in terms of observing
the artistic development of the child. In this respect, the artistic development course of the child, which
is given only within the framework of visual arts education programs, is important to monitor, understand
and explain the artistic development periods of the child. Some ideas of the child's artistic development
course application forms, seen in the research process are intended to be presented in Turkey's history.
Research data were collected by the Data scanning technique within qualitative research methods. The
analysis method was used to analyze the research data. As a result of the research, it was concluded
that the lesson given about the artistic development process of the child in visual arts education
programs is one of the most basic lessons that can e given to individuals who are progressing in the

process of becoming a teacher.

Keywords: Art, education, development, children, visual arts

Sozsiiz lletisimde Cocuk Cizimlerinin Yeri
Mehmet Akif OZDAL

Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Fakiiltesi, Resim-is Egitimi ABD, mehmetakfozdl@sgmail.com

lletisim hayatin aynimaz bir parcasidir, her davranisimiz ve distincemiz iletisimimizin ardinda
isteyerek veyahut istemeyerek alp verdigimiz mesajlar barindirmaktadir. Bu nedenle s&zIU iletisim
disindaki iletilerimiz s&zsUz iletisim olarak karsi tarafca degerlendirilip bizlere yansittiklarimiz dogrultusunda
geri doniit olarak gelmektedir. iletisim sozIi oldugu gibi, birtakim sinyaller ve isaretler araciliglyla sozsiiz
olarak da olusabilmektedir. SozstUz iletisimin  &zyapisi insan iliskilerinde iletisim  cercevesinde
sekillenmesinin yaninda gorsel dil ve gérsel iletisim bashg altinda ele alinabilir. Gérsel dil sGzel oclmayan
ve iletinin anlamina katkida bulunan kisi tarafindan olusturulmus simgesel sistemler butint dahilindeki

farkliliklar olarak ele alinr.
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Cizim ve boyama durumlar sézstiz gorsel iletisim kategorisinde yer alir. Tarihsel streg icerisindeki
insanlarin magara duvarlarina cizmis olduklan duvar resimlerinden guinumuize ulasan cizimler, s6zsuz
iletisim araclarndan sayilir. Cizimler, iletisim icin bir ¢ikis noktasi olmakta ve bireyin duygulannin ortaya
clkmasina araci olmaktadir. Bu nedenle cocuklar icerisinde yer aldiklar, gelisim dlzeyinde dustindukleri

ve hissettiklerini dile getirmek icin cizim yaparak kendlilerini ifade ederler.

Gelisim ddnemleri icerisinde bulunan cocuklann, sézli yeteneklerini dile getirme dizeyinde
bulunmayan cocuklara oranla gelisimleri farklilik gdstermektedir. Bundan dolayr sézsiz iletisim araci
cocuklann kendilerini yansitma niteliklerinin gelistiriimesine yardimci olur. Bu nedenle bireyin duygularini
dile getirme araci olarak sanatin ehemmiyetinin arastinimasi sézsuz iletisimde dnemli olmaktadir. Ve tarihsel
sUrecte eskilere dayanmasinin yaninda, cocuklarn cizim olgusunu nasil kullandiklannin énemi, her gecen

gUn artmaktadir.

Ebeveynler ve egitimciler, cocuk icin cizimi bir eSlenme araci olarak niteleseler de, cizim olgusy,
gelisim donemi icerisinde bulunan cocuklar icin erken iletisim niteligi tastyan cizimler cocugun ruhsal
durumunu, yasadigl ortami, ve onu etkileyen olumlu ve olumsuz tUm durumlar yansitir. Ayrca resim ile

kendiisini ifade eden cocuklarnn el ve g&z koordinasyonlar biroirine uyumlu olarak gelisir.

Yapilmis olan ¢alismanin amaci, glincel devirde cocuk cizimleri alaninda yapilmig Turkce dilinde
yayinlanmis yazilar ile alakall literatGrin taranmasi yontemi ile, iletisim yetenegi ve sGzsiz iletisim aracl

olarak, cocuk cizimlerine ait yapimis calismalarin butincul bir yapi olarak ele alinmasi ve incelenmesidir.

Anahtar Kelimeler: letisim, resim, sanat, literatr, cocuk cizimleri

The Place of Children's Drawings in Nonverbal
Communication

Mehmet Akif OZDAL

Undergraduate Student, Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, mehmetakfozdl@gmail.com

Communication is an integral part of life, and our every behavior and thought contain the
messages we receive and give, either voluntarily or unintentionally, behind our communication. For this
reason, our messages other than verbal communication are evaluated by the other party as non-veroal
communication and come as feedback in line with what we reflect us. Communication can be verbal
as well as non-verbal through certain signals and signs. The nature of nonvertbal communication can be
handled under the heading of visual language and visual communication as well as being shaped within

the framework of communication in human relations. Visual language is considered as the differences
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within the body of symbolic systems created by the person who contributes to the meaning of the

message and non-verbal.

Drawing and painting situations are in the non-verbal visual communication category. Drawings
that have survived from the murals drawn by people in the historical process on cave walls are
considered non-verbal communication tools. Drawings are a starting point for communication and a
means of revealing the feelings of the individual. For this reason, children express themselves by
drawing to express what they are involved in, what they think and feel at the developmental level.
The development of children in their developmental stages differs from those who do not have the
level of expressing their verbal abilities. Therefore, the non-verbal communication tool helps children
to develop their self-reflection qualities. For this reason, researching the importance of art as a means
of expressing the feelings of the individual is important in nonverbal communication. In addition to
being based on ancient times in the historical process, the importance of how children use drawing

is increasing day by day.

Althoush parents and educators describe drawing as @ means of entertainment for the child,
the phenomenon of drawing, early communication for children in the developmental period reflects
the child's mental state, the environment he lives in, and all the positive and negative situations that affect
him. Also, the hand and eye coordination of children who express themselves through painting develop

in harmony with each other.

The study aims to examine and examine the works of children's drawings as a holistic structure,
as a means of communication skills and non-vertbal communication, with the method of scanning the
literature related to the articles published in the Turkish languasge in the field of children's drawings in

the current era.

Keywords: Communication, painting, art, literature, children's drawings
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Ali Utki Zamaninda Polonya Mizi§i

Krzysztof NIEGOWSKI

Prof. Dr., Adam Mickiewicz Universitesi, Polonya, niegowski.krzysztof@gmail.com

Ali Ufki Bey 1610'da (muhtemelen asil bir aileden) Bobowa'da (Polonya) dogdu. Lwow'da
mukemmel bir mizik egitimi aldi ve orgcu olarak yetisti. Muhtemelen 1633-1634'te Tatarlar tarafindan
kacinlip Osmanliya satildi. MUzik konusundaki Ustin yeteneSiyle Topkapl Saray'nda goérev yapt.
Gecmisinden hatirladigl muzigi fark etmeye basladl. Not tuttugu defterler XVII. ylzyil Tark mUzigi bilgileri
icerir ve paha bicilmezdir. Ali Ufki dil konusunda da yetenekliydi, 17 dil biliyor, cevirmenlik yapiyordu,

Incili Trkceye cevirmesinin yani sira Tirkce dil bilgisi konusunda yazilar yazdi.
Ali Ufki'nin Topkap! SarayI'nda mizisyen olmadan dnceki mizik deneyimi nasildi?

XVI. yUzylda Polonya mizigi “altin cagini” yastyordu. Ali Ufki'nin dogumundan 6nce yasamini
yitirmig olan blyUk Polonyall bestecilerinden; Sebastian z Felsztyna (1543'te &ld), Wactaw z Szamotut
(1560'da oldl) - Fryderyk Chopin'den onceki en blylk Polonyall besteci, Mikotaj Gomdtka (1591'de
old), Marcin Leopolita ( 1589'da &ldU) ve Mikotgj Zielenski'nin (1615'ten sonra dldU) yapitlarini tanima

sans! olmustur.

Bu sunumda; Polonya'da XVI ve XVII. ylzylda mUzik egitiminin uygulanis seklini anlatacagim ve
Topkap! Saray'nda muzisyen olmadan dnce Ali Ufki'nin egitimini etkilemis oldugu distnilen énde gelen

mUzik yapitlarini sunacagim.

Polish Music in Ali Ufki Times

Krzysztof NIEGOWSKI

Prof. Ph. D., Adam Mickiewicz University, Poland, niegowski.krzysztof@gmail.com

Ali Ufki Bey was born (probably noble bomn) in 1610 in Bobowa (Poland). He took excellent
music education in Lwow and became organ player. Probably in 1633-1634 was kidnapped by Tatars
and sold to Ottoman Empire. As talented in music he served in Tokapi Palace. He started notice the
music, which was earlier teach and learn by memory. His notebooks are priceless and shows Turkish
music in XVII ceuntry. Ali Ufki was talented in languages too, he known 17 languages, he became a

dragoman, he translated the Bible into Turkisch and wrote a srammar of the Turkisch languasge.

How the music experiences of Ali Ufki was before he became a musician in Tokapi Palace?
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In XVI country Polish music was in its “a golden age”. Before Ali Ufki was bomn the live of great

polish composers ended: Sebastian z Felsztyna (died in 1543), Wactaw z Szamotut (died in 1560) —
the greatest Polish composer before Fryderyk Chopin, Mikotaj Gomdtka (died in 1591), Marcin Leopolita
(died in 1589), and Mikotaj Zielenski (died after 1615) so Ali Ufki had to know his compositions.

| describe the way of music education in XVI and XVII country in Poland and | show the
greatest compositions, which could influence of Ali Ufki education before he become the musician

in Tokapi Palace.

Anadolu — Uysgarlik ve Mizik (Frigya Ornekleri)

A. Bulent ALANER

Prof., Anadolu Universitesi, Deviet Konservatuvar, Mizikoloji B&limd, abalaner@anadolu.edu.tr

MUzik ve dans en eski caglardan baslayarak insanoglunun yasaminda cok dnemli bir yer tutmustur.
Muzik toplumlarin yalnizca gunlik yasamina degil, inanc dinyalarna da girmis sadece seving ve
kederlerine degil tanrilanna ibadetlerine de eslik etmistir. Anadolu’da Neolitik Cag'a ait Catalhdyuk
kazillannda ortaya cikan duvar resimlerindeki dinsel tdren sahnelerinde dans eden avci figurleri goruldr.
Hitit, Urartu, Frig gibi Anadolu’nun gucli merkezi kralliklannin sanatinda cesitli mizik enstrumanlan calan
muzisyenlerin esliginde gerceklestirilen ziyafet ve dini toren sahneleri &nemli yer tutar. Ayrica arkeolojik
kazilarda pismis toprak, kemik, metal, ahsap, fildisi gibi farkll malzemelerden yapilmisg tim ya da kink cesitli
muzik aletleri bugin Anadolu’daki pek ¢ok muze vitrininde sergilenmekte ve ayrica muzelerin

depolarinda sergilenmeyi / gun 1s18INa ¢lkmay! beklemektedir.

Bu calismada antik Anadolu kavrami Uzerinde durulacak ve ozellikle Frigya baglaminda ortaya

ctkan muzik aletleri, ve muzik materyalleri Uzerinde durulacaktir.

Anahtar Kelimeler: Mlzikoloji, mUzik arkeolgjisi. Antik Anadolu

Anatolia - Civilization and Music (Phrygia Examples)

A. Bulent ALANER

Prof., Anadolu University, School of Music and Drama, Department of Musicology, abalaner@anadolu.edu.tr

Music and dance have taken an important place in human life since the earliest ages. Music
entered not only the dally life of societies, but also the world of faith, accompanied not only to their
joys and sorrows but also to their worship of their gods. Dancing hunter figures can be seen in the

religious ceremony scenes in the murals unearthed in the Catalhdytk excavations of the Neolithic Age in
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Anatolia. In the art of the powerful central kingdoms of Anatolia such as Hittite, Urartu and Phrysia, the

banguet and religious ceremony scenes accompanied by musicians playing various musical instruments
have an important place. In addition, various musical instruments made of different materials such as
terracotta, bone, metal, wood, ivory in archaeolosical excavations are exhibited in many museum

showcases in Anatolia today and also awaits to be exhibited / come to light in museum warehouses.

In this study, the concept of ancient Anatolia will be emphasized and musical instruments and

musical materials that emerged in the context of Phrygia will be emphasized.

Keywords: Musicology, music archeology. Ancient Anatolia

Afganistan'da Muzik MUfredati Gelistirme

Sharon LIERSE

Dr., sharonlierse.academicme@smail.com

UNESCO (Birlesmis Milletler Egitim, Bilim ve Kuiltir Orgliti), secilen ilkelerde egitimi iyilestirmek
icin yerel yonetimlerle birlikte calisir. 2015 yilinda, Afganistan ESitim Bakanligl, UNICEF'in destegiyle ESitim
icin Kapasite Gelistirme 2030 programi araciliglyla bir Mifredat Cercevesi, bir Afgan Yasam Yeterlilikleri
Cercevesi ve konu alani mufredati gelistirmek icin UNESCO ile calismaya bagsladl.

UNESCO ve Afganistan ESitim Bakanligl, 2019 yilinda konu alanlarina ézel mufredat gelistirmek icin
teknik calisma gruplariyla birlikte calisti. Sanat, mufredati daha da gelistirmek icin UNESCO ve Afganistan
EGitim Bakanligi ile birlikte calismak Uzere bir muzik egitimcisinin istihdam edildigi alanlardan biriydi. Tum
konu uzmanlarinin UNESCO ve Afganistan ESitim Bakanlig ile yUz ylze gdrismesi gerekli strec yaratuldu.
Bunu, mufredat belgelerinin hazirlandigl, tercime edildigi uzaktan calisma izledi ve daha sonra, sadece
kilit paydaslann beklentilerini karsilamakla kalmayio ayni zamanda Ulkenin degerlerini ve kultGranu

yansittiklarindan emin olmak icin gdzden gecirildi.

Bu arastirmada, Afganistan sanati baglaminda sanat ve muzik mufredatini gelistirme sorumlulugu
verilen bir mizik egitimcisinin deneyimi tartisilacak; tamamen yabanci bir Ulke, kiltdr ve sistemden diger

egitimciler ve politikacilar ile calisirken fikirlerin nasil gelistirildigi ve kararlarin nasil alindigi arastinlacaktir.

Developing a Music Curriculum in Afghanistan

Sharon LIERSE

Ph. D., sharonlierse.academicme@sgmail.com

UNESCO (United Nations Educational, Scientific and Cultural Organization) work with local

governments to improve education in selected countries. In 2015, the Ministry of Education in
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Afghanistan (MoE) began working with UNESCO to develop a Curriculum Framework, an Afghan Life
Competencies Framework (ALCF) and subject area syllabi through its Capacity Development for

Education 2030 (CapED) program with the support from UNICEF.

UNESCO and the MoE worked with technical working groups to develop specific syllabi for
subject areas i n 2019. The Arts was one of the areas in which a music educator was employed to work
with UNESCO and the Mok to further develop curricula. The process was for all subject specialists to
meet face-to-face with UNESCO and the MoE. This was followed by remote work in which the
curriculum documents were prepared, translated and then reviewed to ensure that they not only met

the expectations of the key stakeholders, but also reflected the values and culture of the country.

The paper will discuss the experience of a music educator who was given the responsibility to
develop the arts and music curriculum within an Afghanistan arts context. It will explore how ideas were
developed and decisions were made when working with other educators and policy makers from a

completely foreign country, culture and system.

Galma Tekniginin Fizyolojisi ve Dogru Kas Gerginligi
Dagiliminin MUzik Performansi Uzerindeki Etkisi

Natalya KIRCA

Muizik Bilimleri Y.L. Programi Mezunu, Akdeniz Universitesi Glizel Sanatlar Enstitiis, violastar07@hotmail.com

Rasyonel ve esnek calma teknigini olusturmak, bunun yardimiyla performans sirasinda clretkarlisi
gostermek ve ilging sanatsal fikirleri gerceklestirmek profesyonel muzisyenler icin buydk ve zor bir
gdrevdir. Bundan dolayl muzisyenlerde kuwvet, esneklik, endurans, koordinasyon, ¢eviklik gioi bilesenler
olmalidir. Once bilincli, ardindan tepkili olan aktif ve pasif kuvvetlerin etkilesimi basanl bir performans icin
Gnemli bir unsurdur. MUzisyenler yayll calgllanni calmaya erken yasta baslarlar ve buyudukce kendi
enstrumanlarina iliskin anatomik bir sekil alirlar. Performansda kullanilan, ytksek zihinsel ve fiziksel efor

gerektiren ayrintili isleri sirdUrmek icin ginde en az 4-5 saat caligirlar.

Mlzisyenlerin uzun ve kapsamli provalar Ustlenmesi eklenir. Bu provalar fiziksel ve psikolojik
beceriler gerektirir. Fiziksel beceriler; hareketlerin 6zelligi ve gdreve gére U¢ ana grupta birlestirilir: dogal,
spor ve calma hareketleri. Dogal hareketler gundelik deneyimlerdir, onlar normal enerji seviyesini kullanir,
egitim ve egzersiz destegi gerektirmez. Spor hareketleri kesin, amaca yonelimli, fiziki yeteneklerin esligi ile
egitimini ve egzersiz destegini talep ediyorlar. Calma hareketleri, dogal ve spor hareketlerinin
birlestiriimesidir. Onlar esnek olmali ve kesinlik tasimalidir. Onlar el becerilerini gelistirilerek calgiya uyumu
alistirmayi, becerilerin strdirtimesi ve korunmasi icin &zel bir sistem olusturmayi sagliyorlar. Pasif guclerin,

pratik ve dogal calma hareketine katilimi icin ne gereklidir? Cevap basit; calma tekniginin en dnemli bileseni
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muzisyenin ellerinin &zgurligudur. Bu durum; “bir faaliyet icin hareket &zgurligu altinda, herhangi bir

engelleyici etki olmadan, gereken minimum néromaskuler enerji harcamasi” olarak tanimlanabilir.

Yayl calgi egitiminin ilk déneminde, &gretmenin 6zel dikkati gereklidir. Clnkd genc muzisyenin,
calgiyl calmak icin tamamen hazirliksiz olan sinir ve kas sistemleri, &grencinin calma pratigi yapacak rahatsiz
ellerinin pozisyonuyla fazlasiyla agirlasmaktadir. Kas gerginliSiyle zamansiz rahatlama ve gecikmis gevseme
icin calisan antagonist kaslarin ve bir yandan da yetersiz egitilen becerileri, kas gruplarnin calisma

cabalarinin sertligine ve acisalligina yol acar, bu da onlarin dogrululuguna ve etkililigine olumsuz etkiler.

Arastirmada, égretmenin égrencinin &zgun fizyolojik dzelliklerini dikkate alarak, performanslarini
ve calismalanni  olumsuz etkilemeyen en dogal calma teknigini  gelistirmesindeki  unsurlari

degerlendirmektedir.

Anahtar Kelimeler: Calma tekniginin fizyolojisi, yayl calgilarda el pozisyonlan, egitim teknikleri

Physiology of Playing Technique and the Effect of
Correct Novelization of Muscle Tension on Music
Performance

Natalya KIRCA

Graduate of Music Sciences Master's Program, Akdeniz University, Institute of Fine Arts, violastarO7@hotmail.com

Creating a rational and flexible playing technique, using it to show audacity during performance
and realize interesting artistic ideas is a big and difficult task for professional musicians. Because of this,
musicians must have components such as strength, flexioility, endurance, coordination, and agility. The
interaction of active and passive forces, first conscious and then reactive, is an important element for
successful performance. Musicians begin playing their string instruments at an early age, and as they grow
older, they take an anatomical shape related to their own instruments. They work at least 4-5 hours a

day to maintain detailed work that is used in performance, requiring higsh mental and physical exertion.

Musicians are expected to undertake long and extensive rehearsals. These rehearsals require
physical and psycholosical skills. Physical skills are combined in three main groups according to the
characteristic of movements and task: natural, sports, and playing movements. Natural movements are
everyday experiences, they use normal energy levels, do not require training and exercise support.
Sports movements are precise, purposeful, they demand training and exercise support with the
accompaniment of physical abilities. Playing movements are a combination of natural and sporting
movements. They must be flexible and carry certainty. They develop hand skills to practice harmony

with the instrument, create a special system for maintaining and maintaining skills. What is necessary for
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the participation of passive forces in the practical and natural stealing movement? The answer is simple;
the most important component of the playing technigue is the freedom of the musician's hands. This
can be defined as” the minimum expenditure of neuromuscular energy required under freedom of

movement for an activity, without any inhibitory effect".

In the first period of string instrument training, special attention of the teacher is required.
Because the nervous and muscular systems of the youns musician, who is completely unprepared to
play the instrument, are novelized by the position of the uncomfortable hands of the student who will
practice playing. The Nov Nov the skills of antagonist muscles working for untimely relaxation and
delayed relaxation with muscle tension, and on the one hand, poorly trained, lead to the rigidity and
angularity of the working efforts of the muscle groups, which negatively affects their accuracy and

effectiveness.

In the research, the teacher evaluates the elements in developing the most natural playing
technique, which does not adversely affect their performance and work, taking into account the

student's original physiolosical characteristics.

Keywords: Physiology of playing technique, hand positions in string instruments, training techniques
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Yeni Taninmakta Olan Gagdag Sanatgilarin Kaltirel
Degerleri Uzerine Inceleme

lan FILLIS

Prof., Liverpool John Moores Universitesi, Liverpool isletme Okuly, i r-filis@jjmu.ac.uk

KUltdrel degeri ve bu degerin etkisini anlamanin 6nemi giderek artmaktadir. Bununla birlikte,
yeni taninmakta olan cagdas sanatcilanin ve sanatlarinin kultUrel deger yaratimina nasil katkida
bulundugu konusunda sinirli bir anlayis vardir. Kiltlrel deger Uzerine yapllan mevcut arastirmalarin
cogu, hukimetin finansman ve kulttrin degerinin dlctimesi konusundaki endiselerini tatmin etmede
esas olarak aracsal, ekonomik bir pozisyon benimsemektedir. Bu boslugu ele alirken ilgili literatdrd
sorguluyor ve cagdas sanatin kultdrel deSerini arastinyoruz. Yillik yuksek profilli bir cagdas sanat
sergisini arastiriyor ve ilgili paydaslarla gérismelerin ardindan kdlttrel degerine iliskin nitel verileri
analiz ediyoruz. KiltUrel deger unsurlarini belirlerken, birlikte yaratilan, sembolik, deneyimsel ve sosyal
olarak etkili boyutlarin énemini ortaya ¢ikarlyoruz, bu da dncekinden daha genis, daha kapsayici bir
yorumla sonuclaniyor. YUkselen sanat¢l markasinin &énemi, yukselen sanatcilarin degerinden ne kadar
yararlandigildigina gére belirlenir. Gorsel sanatlarin dtesinde sanat ve kiltdr endustrileri icin daha
genis arastirma sonuclarr vardir. Sanat ve kultur kurumlar arasindaki farkli kulttrel deger bicimleri
hakkinda farkindalik yaratiyor ve sanatcilarn yaratici uygulayicilar olarak potansiyel kariyer yollarini
anlamalarina yardimci oluyoruz. Kultirel deger, sanat ve kiltdr kurumlarinin sdrdurlebilirliklerini
saglamak icin anlamalari gereken herhangi bir arastirma alani icinde ve disinda sosyal olarak etki eder.
Buglne kadar, Kulturel Deger Uzerine vyapllan arastirmalar esas olarak aracsal bir yaklasima
odaklanmistir. Diger kiltUrel deger bicimlerini aciklarken bunu kabul ediyor ve 6tesine geciyoruz. Bu

sunumda Uretim, tUketim ve paylasim etkisi ele alinmistir.

Assessing the Cultural Value of Emerging Contemporary
Artists

lan FILLIS

Prof., Liverpool John Moores University, Liverpool Business School, i.r fillis@Iljmu.ac.uk

Understanding cultural value and its impact is being given increasing importance. However,
there is limited understanding of how emerging contemporary artists and their art contribute to cultural

value creation. Much existing research on cultural value adopts a mainly instrumental, economic
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position in satisfying government concerns over funding and the measurement of the value of culture.
In addressing this gap we interrogate the relevant literature and investigate the cultural value of
contemporary art. We research an annual high profile contemporary art exhibition, and analyse the
qualitative data relating to its cultural value following interviews with relevant stakeholders. In
identifying cultural value elements, we reveal the importance of co-created, symbolic, experiential
and socially impacting dimensions, results in a broader, more inclusive interpretation than before. The
importance of the emersing artist brand is identified, as is the leveraging of emerging artists value.
There are wider research implications for the arts and cultural industries beyond the visual arts. We
raise awareness of the different forms of cultural value amonsg arts and cultural institutions and help
improve artists’ understanding of their potential career paths as creative practitioners. Cultural value
impact socially within and beyond the site of any research investigation, which arts and cultural
institutions need to understand in ensuring their sustainability. To date, research on Cultural Value has
focused on a mainly instrumental approach. We acknowledge and move beyond this in accounting
for other forms of cultural value. This opens up the conversation on production, consumption, sharing

and socially embedding its impact.

Salginda Sanat Virtst Olmak

Nur GOKBULUT

Prof. Dr., Gazi Universitesi, Gazi Egitim Fakilltesi, Resim-is Eitimi ABD, nurgok@sazi.edu.tr

Milyonlarca insanin hayattan kopmasina neden olarak yayllmaya devam eden Kovid 19 denen
salgin hastalik, tim alanlarda oldugu gibi, sanat ve sanat egitimi alaninda cok belirgin degisimlere neden

oldu. Bunlardan biri, egitimin uzaktan yapilmasl ve egitimde iletisimin bicim degistirmesidir.

Bu calisma icin belirlenen konu, dénemi yansitacak nitel bir veri olusturacag|, Lisans Programini
tamamlamak Uzere olan 4. sinif 3rencilerinin, psikolojilerini, moral ve motivasyonlarini, calisma isteklerini
gdzlemleme olanagi saglayacagl gibi; ayni zamanda ve &zellikle &grencilerin yaraticiliklarini, biling ve alg
dlzeylerini kdltirel ve bireysel anlatm farkliliklanni ortaya koyabilmelerine firsat bulabilecekleri
dustincesiyle secilmistir. Konunun sanat egitimi alan bireyleri genel anlamda ilgilendirdigi ve sureci

etkileyecesi varsayilmistir.

Bu calismada, Kovid-19 adiyla bilinen virisun yasamimizdaki olumsuz etkilerine desil “bulasma”
kavramina yogunlasimak istenmistir. Viristin yayllma hizi, yayllma bicimi ve yayilma alanlarinin yani sirg,
ortaya cikma surecinden, kaynagindan ve guclnden yola cikilarak BULASMANIN Ulkemiz ve dunya
genelinde gbzlemlenen etki ve yayllma alanlarinin, toplumlar ve bireyler icin olumliu sonuglara neden olan

SANAT alanina uyarlanmasi  amaclanmistir.  Sanatn ~ OZGURLESTIRICI  ve  IYILESTIRICI  glictniin
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yayginlastinimasi, yasamin tUum alanlarina eklenerek, toplumlarin korunmaya calistigl, kacindigr bir

TEHLIKENIN yerine; yapic, yaratici glzelli§e dénlstiriimesini hayal etmektir. Hayal etmek, yaraticiligs

harekete gecirmenin temel etmenlerinden biri ise digeri de dig kosullardir.

Esitim Fakultesi, Glizel Sanatlar Eitimi BSIUmI Resim-ls Egitimi Anabilim Dall 4. Sinif &rencilerinin Ana
Sanat Atdlye Resim ve Secmeli Deneysel Atdlye Dersi G3rencilerinin 2020-2021 Guz Ddnemi Final Sinavi icin
degerlendiriimek (izere hazramalan istenen konulardan biri olarak “SANAT BULASTIRAN BR VIRUS OLSAYDINIZ,
KIME, NEREDE, NE ZAMAN, NASIL, NiCIN BULASIRDINIZ?” sorusuna verdikleri yanitlar icermektedir.

Sanat egitimi alan &grencilerin yaptiklan gérsel calismalarin teknik ve boyut olarak yeterince dzenli
olmadigl, metin iceriklerininse, genel olarak geregince detaylandinimamis oldugu sdylenebilir. Bir yili agkin bir
sUrecte gerceklesen eSitim ortamlarni ve eSitim kosullarni dogrudan dogruya ya da dolayl olarak etkileyen

salgin gercegi; yaraticiliklarnni da hem olumlu hem de olumsuz bicimde etkilemis oldugu gdzlemlenmistir.

Anahtar Kelimeler: Sanat, sanat egitimi, uzaktan egitim, virls, bulasma

Being the Art Virus in the Epidemic

Nur GOKBULUT

Prof. Ph. D., Gazi University, Gazi Faculty of Education, Department of Painting, nurgok@gazi.edu.tr

The epidemic called Kovid 19, which continues to spread by causing millions of people to be
separated from life, caused very significant changes in the field of art and art education, as in all fields.

One of them is that education is done remotely and the communication in education is transformed.

The subject determined for this study will create a qualitative data that will reflect the period,
and will provide the opportunity to cbserve the psychology, morale and motivation and work aspirations
of the 4th grade students who are about to complete the undergraduate program; At the same time, and
especially students were chosen with the idea that they could find the opportunity to reveal their cultural
and individual expression differences, their level of consciousness and perception. It is assumed that

the subject concerns the individuals who receive arts education in general and will affect the process.

In this study, it was aimed to focus on the concept of "contamination”, not the negative effects
of the virus known as Kovid-19 on our lives. It is aimed to adapt the impact and spreading areas of
INFECTION observed in our country and around the world to the field of ART, which causes positive
results for societies and individuals, based on the emergence process, origin and power of the virus, as
well as the spreading rate, mode of spread and spreading areas. Spreading the FREEIZING and HEALING

power of art, adding to all areas of life, instead of a DANGER that societies try to protect and avoid; to
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imasgine being transformed into constructive, creative beauty. If dreaming is one of the main factors of

activating creativity, the other is external conditions.

As one of the subjects that 4th grade students of the Faculty of Education, Department of Fine
Arts Education Department of Painting and Work Education are asked to prepare for the 2020-2021 Fall
Semester Final Exam of the students of the Main Art Workshop Painting and Selective Experimental
Workshop Class, "WOULD YOU BE A VIRUS THAT MAKES ART BULKING, TO WHOM? ,WHERE, WHEN,
HOW, WHY WOULD YOU MEET? " It contains their answers to the question.

It can be said that the visual works made by students who receive art education are not
sufficiently elaborate in terms of technique and dimensions, and the text content is not detailed in
general. The fact of the epidemic that directly or indirectly affects the educational environments and
educational conditions over a period of more than a year; It has been observed that it has both

positively and negatively affected their creativity.

Keywords: Art, arts education, distance education, virus, transmission

Kavramsal Sanat, Patent ve Duyulmamig Bir isim:
Chapman Kelley Kim?

Sukran BULUT

Dr. Odr. Uyesi, Sivas Cumhuriyet Universitesi, Eitim Fakiltesi, Resim-Is Eitimi ABD, sukranbulut@cumhuriyet.edu.tr

Sanat eserleri ve fikir patentleri bircok Ulkede kapsamli yasalarla korunsa da sanat eserlerinin
yasa koyucular ve uygulayicilar tarafindan anlasiimamasi zaman zaman patent almayi karmasik bir is haline
getirir. Sanatin icinden gelen insanlar tarafindan bile anlagiimayan, reddedilen ya da degerli gériimeyen
kavramsal sanat s6z konusu oldugunda ise bu karmasa tamamiyla bir arap sacina dénusur. Bu
arastirmada bir kavramsal sanat calismasina nasil patent alinir? sorusunu dokiman analizi ile incelemeyi
amacladm. Amacim dogrultusunda beklentim ise kesin cizgilerle belilenmis yasalar bulmak ve
dunyadan érnekleri incelemekti. Gerci calismamin bir acmaza girmesi uzun sirmedi ve calismam
karsilastigim yogun ve yorucu bir hukuk mucadelesi érnegiyle son buldu. Teksasll sanat¢i Chapman
Kelley Amerika Birlesik Devletlerinde bir sire énce yaptigl bir isi yasa uygulayicilara anlatamamis ve
calismasina bir patent alamamist. Mahkemece uzun bir sure boyunca sanat eseri olarak gérulmeyen isi,
zorlu bir miUcadelenin ardindan, sadece yargicin kisisel gorUst sinirliliginda, bir heykel olarak
nitelendirilmis; kayitlara ise tasinmaz mal olarak gecmisti. Ancak Kelley’'nin Wild Flowers adli eseri

Chicago Park icerisinde bulunan bir heykel degildi. Kelley yabani cicekler ve otlardan olusan bahcesi
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ile sanati; vahsi ya da uysal, cirkin ya da guzel, dlzensiz ya da duzenli gibi u¢ noktalarda dahi olsa

yasatmay! ve hayatta tutmay! unutmayin demek istemisti. Eseri bir kavramsal sanatti ve kendisi de bu
sekilde tanimladi. Patent alinamayan Wild Flowers, villardir cesitli sanat akademilerinin &grencileri

tarafindan sulanmaktadir.

Anahtar Kelimeler: Kavramsal sanat, patent, Chapman Kelley

Conceptual Art, Patent and an Unheard Name: Who is
Chapman Kelley?

SUkran BULUT

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, sukranbulut@cumhuriyet.edu.tr

Although artworks and ideas and patents are protected by wide-ranging laws, when artworks
are not understood by lesislators and practitioners, it is a complicated business for patents. This
confusion has turned even more complicated when it comes to conceptual art that is not understood,
rejected or deemed valuable even by people coming from within art. How can a conceptual artwork
be patented in this research? | aimed to examine the question with document analysis. In line with my
purpose, my expectation was to find certain laws and examine examples from the world. In line with
my purpose, my expectation was to find certain laws and examine examples from the world.
However, it did not take long for my work to reach an impasse and my work ended with an intense

and exhausting legal struggle example | encountered.

Texan artist Chapman Kelley was unable to explain a work she had done in the United States
some time ago to law enforcement and was unable to obtain a patent for her work. His work, which
was not regarded as a work of art by the court for a long time, was described as a sculpture, after a
difficult strugsle, only limited to the personal opinion of the judsge; It was recorded as immovable
property.

But Kelley's Wild Flowers was not a sculpture found in Chicago Park. Kelley is art with a garden
of wild flowers and herlos; He meant to remember to live and keep alive, even at extreme points such
as wild or docile, ugly or beautiful, disorderly or regular. The work was a conceptual art, and he
defined it that way. Unpatented Wild Flowers has been irrigated by students of various art academies

for years.

Keywords: Conceptual art, patent, Chapman Kelley
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Ismail Nazim Beydemir’in Hayati ve Agin Yoresi Tiirk Halk
MUzigi Kultirane Katkilan

Muhammed Enes YESILYURT

Miizik Ogretmeni, Golciik Anadolu Lisesi, m.enesyesilyurt@gmail.com ‘

Samet GULER

Yilksek Lisans Odrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitiisti, Miizik ABD, smt.glr41@gmail.com

Bu calismada; Turk halk muzigi kaltdrine katki saglamak amaciyla bireysel cabalar ile ortaya konmus
olan “Yoresiyle Agn” isimli kitap cercevesinde kitabin yazar olan ismail Nazim Beydemir'in hayati ve

Elazig/AgIn yoresi muzik kultirine katkilan belirlenmeye caligimistir.

Bu amacla ginimuizde yakinindaki yorelerin gélgesinde kalmis olan ASIn ydresine farkll zaman
araliklanyla cesitli ziyaretler diizenlenerek ismail Nazim Beydemir’ in yakinlan ile kisisel gérismeler
vapimistir. Ayrica arastirmanin temelini olusturan “Yoresiyle AQin” adli kitabbin sinirli sayidaki basimlarindan
bir tanesinin A3In Belediyesi kitUphanesinde bulundugu tespit edilmistir. Kitap Uzerinde ve yorede
vapllan incelemeler sonucunda yoreye ait bazi muzik Urdnlerinin TRT repertuvarinda bulunmadigl ya da

farkl yorelere ithaf edildigi de yapllan tespitler arasindadir.

Anahtar Kelimeler: Elazig, AgIn, makam, usl

Life of Ismail Nazim Beydemir and His Contributions to
the Turkish Folk Music Culture of Agin Region

Muhammed Enes YESILYURT

Music Teacher, Golcik Anadolu High School, m.enesyesilyurt@smail.com ‘

Samet GULER

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, smt.glr41@gmail.com

In this studly, the life of ismail Nazim Beydemir, the author of the book “Agin With Its Region”,
which was put forward by individual efforts to contribute to Turkish folk music culture, and his

contributions to the music culture of Elazig/ASIn region were tried to be determined.

For this purpose, various Visits were organized at different time intervals to the ASin region,
which is now overshadowed by the nearby regions, and personal meetings were held with the relatives

of Ismail Nazim Beydemir. Further, it was found that one of the limited editions of the book “Agin With
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Its Region”, which is the basis of the research, is located in the library of the Municipality of ASin. As a

result of the reviews on the book and in the region, some music products belonging to the region are

not found in the TRT repertoire or are dedicated to different regions.

Keywords: Elazig, ASin, magam, rhythm

Baskil Seyh Hasan K&yt Semahlannin incelenmesi

Samet GULER

Yiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstittisti, Mizik ABD, smt.glr41@sgmail.com |

Aysgiin CAM

ElaziS Belediyesi Turk Halk Mizigi Koro Sefi, haluk_aysun@hotmail.com

Anadolu topraklan Gzerinde yasayan Alevi-Bektasi inancinin ibadetlerindeki en temel ége olan,
Zakir'in séyledigi deyis, nefes ve duvaz-1 imamlara uyularak gerceklestirilen semahlar, manevi olarak blyUk
®nem arz etmektedir. Bin yildan daha fazla bir zamandir Anadolu topraklarinda Semah kultirindn yayildig
onemli merkezler bulunmaktadir. Bu merkezlerden birisi de Anadolu ve Mezopotamya'yl birbirine
baglayan yolda dnemli bir kiltlr duragi olmus Elazig ilinin Baskil ilcesine bagli Seyh Hasan k&yddur. Orta
Asya’dan gelip Baskil'e yerlesen Horasan erenleri bu kultdrin mihenk taslan olup bizlere buyUk bir miras
birakmislardir. Calismada Seyh Hasan semahlarinin makam, usd, yoresel Uslup ve tavir yonleri incelenmis,
Semah doénme sekilleri Alevi-Bektasi kultlrl cercevesinde karsilastirmali analiz edilerek yorenin 6zgun

ozellikleri belirlenmeye calisilmistir.

Anahtar Kelimeler: Baskil, semah, Seyh Hasan, makam, tavir

The Study of the Semahs of Baskil Seyh Hasan Village

Samet GULER

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, smt.glr41@sgmail.com |

Aysiin CAM

Turkish Folk Music Choir Conductor for Elazig City Hall, haluk_aygun@hotmail.com

The folk poem, breath and the semahs performed in accordance with duvaz-i imams of Zakir,
which is the most basic element in the worship of the Alevi-Bektashi faith living on Anatolian lands, are
of great spiritual importance. For more than a thousand vyears, there have been important centers in
Anatolia where the Semah culture has spread. One of these centers is Seyh Hasan village in Baskil district
of Elazig province, which was an important cultural stop on the road connecting Anatolia and

Mesopotamia. Khorasan saints, who came from Central Asia and settled in Baskil, are the touchstones of
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this culture and left us a great legacy. In the study, Sheikh Hasan semahs were examined aspects by the

Magam, rhythm, local singing and playing style, the forms of Semah rotation were analyzed
comyparatively within the framework of Alevi-Bektashi culture and the original characteristics of the region

were tried to be determined.

Keywords: Baskil, semah, Seyh Hasan, magam, manner

Turk(l S&zlerinde Siddet ic Anadolu Balgesi Ornesi

Ahmet Selcuk BAYBURTLU

Doktora Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiist, Mizik Egitimi Bilim Dali, selcuk.bayourtlu.025@gsmail.com

Duygu ULUSOY YILMAZ

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Egitim Fakiiltesi, Mizik ESitimi ABD, duygulusoy@hotmail.com

Funda KEKLIK KAL

Doktora Ogrencisi, Sivas Cumhuriyet Universitesi, E§itim Bilimleri Enstitiistl, Miizik EGitimi Bilim Dali, fundakeklikk@gmail.com

Siddet, dogustan gelen bir davranis olmasinin yani sira sonradan Srenilen davraniglan da
kapsar. Kisinin yetistigi, strekli iletisimde oldugu aile, arkadas cevresinden ve kitle iletisim araclanndan
gdrerek &grendigi, kimi zaman uyguladigl, zaman icinde yayllmasi muhtemel toplumsal bir sorundur.
Sadece fiziksel olmayip cinsel, psikolojik, bireysel ve kiltirel boyutlan ile ele alinmasi gereken bir
olgudur. Kaltirin devamliigini saglayan halk turkuleri incelendiginde siddetin bu boyutlarini iceren

s&zlerin varligl dikkati ceker.

Bu calisma, toplumun duygularinin disa vurumuna iliskin dnemli ipuclarn veren ve nesiller araciligi
ile aktarlan turkulerin, geleneksel unsurlarin yani sira siddeti de farkina varmaksizin gelecek nesillere
aktarmada ve siddete iliskin unsurlarin zaman icinde kaniksanmasina araci oldugu dustincesinden yola
cikilarak yapilandinldi. Betimsel tarama modeli dikkate alinan arastirma kapsaminda TRT repertuvarinda
yer alan toplam 6517 tarkU icerik analizi yontemi kullanilarak incelendi ve siddet iceren kelime
yogunluguna gére bdlgeler saptandi. Bu calisma, 1440 tarku icinde 203 halk turkdsu ile en cok siddet

iceren kelimenin tespit edildigi ic Anadolu Bélgesi ile sinirlandinid.

Turkd sézlerinin siddet tUry, siddet boyutu yénlyle analizi sonucunda % 32 ile en fazla
psikolojik boyutun, % 7 orani ile de en az cinsel boyutun varligi tespit edildi. Siddet iceren kelimelere

iliskin ayrnntili veriler calismada grafiksel olarak sunulmaktadir.

Anahtar Kelimeler: Turki, siddet, halk sarkisi, icerik analizi, ic Anadolu
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Folk Songs Lyrics Violence in Central Anatolia Region
Example

Ahmet Selcuk BAYBURTLU

Doctorate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, selcuk.bayburtlu.025@smail.com

Duygu ULUSOY YILMAZ

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, duygulusoy@hotmail.com

Funda KEKLIK KAL

Doctorate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, fundakeklikk@sgmail.com

This study was structured on the basis of the idea that folk songs, which give important clues
about the expression of the emotions of the society and that are transmitted through generations, are
a means of passing on violence as well as traditional elements to future generations without being

aware of it and the factors related to violence to become accustomed over time.

This study gives important clues regarding the expression of the community's feelings
transmitted through the generations of folk songs and traditional elements, as well as the intensity and
violence of the elements on passing it on to future generations without realizing over time that is used
by the vehicle is configured based on the idea. A total of 6517 folk songs in the TRT repertoire were
examined using the content analysis method and regions were determined according to violent word
density. This study was limited to the Central Anatolia region, where the most violent word was found

with 203 folk songs in 1440 folk songs.

As a result of the analysis of folk song lyrics in terms of violence type, violence dimension, the
presence of the most psycholosical dimension with 32% and the least sexual dimension with 7% was

determined. Detailed data on violent words are presented graphically in the study.

Keywords: Folk song, violence, folk music, content analysis, Central Anatolia
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Muzik Ogretmenlerinin Siddet Tutumu (Sivas ili Ornegi)

E. Serra POLAT

Yiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstittisti, Miizik Eitimi ABD, serra_emine96@hotmail.com

Duygu ULUSOY YILMAZ

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Egitim Fakiiltesi, Mizik ESitimi ABD, duygulusoy@hotmail.com

Siddet, cagin en buyuk sorunlarindan biri olmakla beraber énlem alinmadigi zaman daima
hayatimizda varligini sirdirmeye devam edecektir. MUzigin, kisinin kendi benligini ve kimligini kesfetme
yolunda bagimsizlik ve bireysellik duygusu olusturmada etkili bir arac olmasindan hareketle siddete karsi
da etkili olabilecegi dusintimektedir. Nitekim mUzigin, bireylerin stres dlzeyini azaltarak duygularini
dengeye soktuguna iliskin calismalar mevcuttur. MUzik egitim programlarinin da yapisal olarak bireye
kendini ifade ©zgurligu sunan, dzdisiplin, sabir gibi becerileri kazandirarak kisinin &zglvenini artirici
vaplya sahip olduklan varsaymindan hareketle, bu kurumlarda yetisen muzik &8retmenlerinin de
kisilikleri, duysular, kendilerine olan &zglvenleri gelismis, yaraticl, yapici ve sorumlu bireyler olduklari
dusunulmektedir. Bu gdrlsten yola cikarak yapilandinlan calisma, tarama modelinde betimsel bir
calismadir. Tirkiye'nin tim bdlgesinde gerceklestirilen yiksek lisans tezi (Mizik Ogretmen Adaylarinin
Siddet Tutum Diizeylerinin Farkli Degiskenlere Gére incelenmesi) calismasindan esinle, kiiciik bir kesit
ele alinarak, sadece Sivas bolgesinde calisan 50 muzik égretmeni ile sinirlandinldi. Veri toplama aracl
olarak, MUzik &8retmenlerinin siddet tutumlarini belilemeye yonelik, Adibelli ve Sacan ve Turkoglu'nun
gelistirdigi Siddet Tutum Olcesi ve farkl degiskenlerin siddet tutumuna etkisini saptamak icin Kisisel Bilgi

Formu kullanildi. Stren calismanin sonuclar sempozyumda grafiksel verilerle paylasilacaktir.

Anahtar Kelimeler: MUzik, egitim, &gretmen, siddet, siddet tutum dlcesi

Violent Attitude of Music Teachers (Sivas Province
Example)

E. Serra POLAT

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, serra_emine96@hotmail.com

Duygu ULUSOY YILMAZ

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, duygulusoy@hotmail.com

Although violence is one of the biggest problems of the age, it will always continue to exist

in our lives when no precautions are taken. It is thought that music can also be effective against
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violence, as it is an effective tool in creating a sense of independence and individuality in the way of
discovering one's own self and identity. As a matter of fact, there are studies showing that music
balances the emotions of individuals by reducing their stress level. It is assumed that music education
programs also have a structure that offers the individual freedom of expression and increases the self-
confidence of the individual by providing skills such as self-discipline and patience. Based on this
view, it is thought that the music teachers trained in these institutions are creative, constructive and
responsible individuals whose personalities, emotions and self-confidence have developed. The
study structured on the basis of this view is a descriptive study in scanning model. The master's thesis
carried out in all regions of Turkey (Music Teachers Investigation by Different Variable Attitude Levels
of violence) Inspired by working 50 music teachers were restricted to working only in Sivas. As a data
collection tool, the Violence Attitude Scale developed by Adibelli and Sacan and Turkoslu, and the
Personal Information Form were used to determine the effects of different variables on the violence

attitude. The results of the ongoing study will be shared with graphical data at the symposium.

Keywords: Music, education, teacher, violence, violence attitude scale

Kisith imk&nlar Nedeniyle Miizik Derslerinde Blok Flit
Kullaniminin KSy Okullan Agisindan Incelenmesi
(Mus lli Korkut licesi Glneyik K&yt Ortaokulu Ornesi)

Yasemin BILGIN AR

Yiiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Mizik Egitimi ABD, b.ysmn.vcl@gmail.com

Bu calismada kisitl imkanlari olan kéy okullarinda muzik derslerinde kullanilan blok flutin mazik
egitimine katkisi incelenmistir. Ginimuz de blok flitliin egitim kademelerinde égretim araci olarak tercih
edilmesinin pek cok sebebi oldugu ifade edilmektedir. Kiguk cocuklann kolayca calabilmesi, ekonomik
olmasi, kolayca taginabilmesi ve bakiminin kolay olmasi gibi sebeplerle kullaniminin yaysin oldugu fikrine
ulasilabilmektedir. Ayrica calgl egitiminin bireylerin sorumluluk alma, daha disiplinli olma ve dizenli
calisma aliskanhgini gelistirdigi dustintimektedir. ilkégretim diizeyinde gerceklestirilen calgi egitiminin
mUzik teorisi ve sarki &gretimini de kalic hale getirdigi ifade edilmektedir. Bu anlamda blok flit calgisinin
O8rencilerin d8retimden uygulamall olarak yararlanabilmelerine ve &zyeterlik algilarini gelistirmelerine
blylk &lcide katki sagladigi belirtimektedir. Blok flut calabime yetisi ile kazandinimak istenen
davranislarin; &grencilerin el, g6z koordinasyonunu gelistirmek, okul mizigi repertuarini zenginlestirmek
ve muzik begenisi yuksek bir dizeye cikararak, sosyal bir birey haline getirmek oldugu ifade

edilmektedir. Fakat ayni zaman da &grencilerin blok flltle ilgili temel becerilerine ait yetersizliklerinin
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blok flit egitimini etkiledigi ve blok flut egitimi icin ders saatinin yetersiz oldugu sonucuna da
variimaktadir. Yine muzik ders kitabindaki egzersiz ve sarkilarin butin kademeler icin yetersiz oldugu,
blok flutiin makamsal ezgileri caldirmada da yetersiz oldugu tespit edilmistir. Bu arastirmada blok flutin

bir okul calgisi olarak kismen yeterli oldugu gdrustne ulasilabilmektedir.

Anahtar Kelimeler: Blok flit, muzik egitimi, ilkogretim, kdy okullar

Investigation of the Use of Recorder in Music Lessons in
Terms of Village Schools Due to Limited Facilities
(Glineyik Village Secondary School Example in Korkut
District of Mus Province)

Yasemin BILGIN AR

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, b.ysmn.vcl@sgmail.com

In this study, the contribution of recorder used in music lessons in village schools with limited
means to music education was examined. It is stated that there are many reasons why recorder is
preferred as a teaching tool in education levels today. It can be thought that it is widely used for small
children because it is easy to play, economical, easy to carry, and easy to maintain. In addition,
instrument training is thought to develop individuals' habits of taking responsibility, being more
disciplined and studying regularly. It is stated that instrument education at primary education level
makes music theory and song teaching permanent. In this sense, it is stated that the recorder makes a
significant contribution to students' ability to benefit from teaching practically and to develop their
self-efficacy perceptions. Behaviors that are desired to be acquired through recorder playing skills; It
is meant to improve the hand and eye coordination of students, enrich the school music repertoire
and make them a social individual by maximizing their musical taste. However, it was concluded that
the inadequacy of the students in basic skills related to the tape recorder affected the tape recorder
training and that the lecture hours for tape recorder training were insufficient. Again, it was determined
that the exercises and songs in the music textbook were insufficient for all levels and the recorder
was insufficient in playing the makam melodies. In this studly, it is concluded that the recording device

is partially sufficient as a school tool.

Keywords: Recorder, music education, village schools
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T.C. KUltdr ve Turizm Bakanligi Deviet Coksesli Korosu’nun
Pandemi Dé&nemi Uygulamalarn

Ogulcan GOKALP

Yiksek Lisans Ogrencisi, Kinkkale Universitesi, Sosyal Bilimler Enstittisi, Miizik ABD, gokalpogulcan@gmail.com ‘

Oznur OZTOSUN CAYDERE

Prof. Dr., Kinkkale Universitesi, Glizel Sanatlar Fakiiltesi, Miizik Bilimleri ABD, ocaydere@hotmail.com ‘

Tarih boyunca yasanmig salgin hastaliklar insanlarin yasayis bigimini ve alisilagelen sosyal duzenini
etkilemistir. Bu baglamda ginimuzde yasanan Covid-19 (KoronavirUs) virist tim dinyay oldugu gibi
Ulkemizi de oldukca etkilemistir. Bu strecte cogu is kolu etkinliklerini vardiyall veAveya cevrimici isleyis
seklinde surdurebilse de duruma iliskin zorluklar halen sirmektedir. Yasanan bu olumsuz sureg icin her
alanda olusturulan ¢codzdmlerin tarihe kanit olarak arastinlip raporlastinimasi oldukca Gnem arz
etmektedir. Bu cercevede arastirmada T.C Kultdr ve Turizm Bakanli§i Devlet Coksesli Korosu'nun Covid-
19 Pandemi ddnemi icerisinde yaptigl cevrimici calisma ve konserlerin incelenerek mevcut durumun
ortaya konulmasi amaclanmistir. Bu arastirma, koronun pandemi dénemi icerisinde calismalarini nasil
sUrdUrdiguny, sanatin pandemiye radmen ne derece devam edebildigini ortaya koyan Ulkemizde
yapilan ilk arastirmalardan biri olmasi agisindan énem tasimaktadir. Arastirma icin hazirlanarak 34 koriste
uygulanan anket ve koro sefi ile yapilan gorisme yolu ile veriler toplanmistir. Arastirma sonuclarina goére,
koronun, pandemi déneminde toplamda yirmi ki adet cevrimici ve ylUz yuze etkinlik yaptigi, sosyal
mesafeli ve ylz ylze gerceklestirilen provalarn koro tinisini olumsuz etkilemedisi, yapilan uzaktan
calismalarin mesleki performansi olumsuz etkiledigi, mesafeli sarki sGylemenin koronun homaojenligini

olumsuz etkiledigi tespit edilmistir.

Anahtar Kelimeler: Koro, mizik, pandemi

The Pandemic Period Applications of State Polyphonic
Choir of Ministry of Culture and Tourism of Turkey

Ogulcan GOKALP

Graduate Student, Kirikkale University, Institute of Social Sciences, Department of Music, gokalpogulcan@sgmail.com ‘

Oznur OZTOSUN CAYDERE

Prof. Ph. D., Kirikkale University, Faculty of Fine Arts, Department of Musicology, ocaydere@hotmail.com

Throughout history, epidemics have affected people’s lifestyle and customary social order. In

this context, Covid-19 Virus (Coronavirus) has affected our country considerably as well as the whole
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world. During this period, although most business lines continue their activities in shifts and/or online,

difficulties regarding this situation still exist. It is very important to investigate and report the solutions
which are created in every field for this negative process as evidence to history. Within this scope,
this research was aimed to reveal current state by examining the online works and concerts have
done by State Polyphonic Choir of Ministry of Culture and Tourism of Turkey during the pandemic
period. This research is important that it is one of the first studies conducted in our country revealing
how the choir maintains its works during the pandemic and to what extent art can continue despite
the pandemic. Data was collected through an interview with the conductor and a guestionnaire
applied to the 34 chorists. According to results of the research, it has been determined that the choir
has held a total of twenty-two online and face-to-face activities during the pandemic period, face-
to-face and keeping social distance rehearsal has not negatively affected the choral timbre, remote
works have negatively affected professional performance, and distant singing has negatively affected

the homoseneity of the choir.

Keywords: Choir, music, pandemic
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Tirkiye'de Sanatsal ifade Ozguriga

Mustafa ELMAS

Ars. Gor., Sivas Cumhuriyet Universitesi, Egitim Fakiiltesi, Resim-is Eitimi ABD, elmas.mstf@smail.com

fade &zgirigu ve kiltirel haklar kapsaminda degerlendirilen, insanin temel haklarndan olan
sanatsal ifade ©zgurligl anayasa ile korunmaktadir. insanin kendisini ifade edlis yéntemlerinden birisi olan
sanatsal ifade ydnteminin kullaniimasi, sanatin ifade &zgurlikleri kapsami icerisine alinmasini saglamaktadir.
Ortaya cikan sanat nesnesine ulagmak ise kultUrel haklar kapsaminda degerlendiriimektedir. Sanatsal ifade
6zgUrligunden herkes faydalanabilir. Sanatsal ifade 6zgurligu, sanatcl vasfi tagtyanin yani sira hobi olarak
sanatla ugrasanin da korunmasini kapsar. Sanatsal ifade ©zgurligu, sanat nesnesinin korunmasini kapsar.
Sanatsal ifade 6zgurligu sanat nesnesinin olusum asamasindaki faaliyetlerin korunmasini kapsar. Sanatsal
ifade &zgurligu, sanat nesnesinin ulasilabilir olmasini saglamayi kapsar. Sanatsal ifade &zgurligu, sanatin
bir iletisim araci olma 6zelliginden dolay! toplumla iletisim kurmasini saglayan aracilann korunmasini kapsar.
Bir toplumda baski ve engellemeye maruz kalmadan farkll seslerin yukselmesi ve bir sanat¢inin eserlerini
Ozglrce Uretebilmesi, sergileyebilmesi o toplumda demokrasi ve 6zgurliklerinin ne kadar uygulanabilir
oldugunun bir gostergesidir. Bu calismada sanatsal ifade &zgurligunin Tark Hukuk Sistemindeki yeri,

sinirlar ve uygulanma sekli degerlendirimektedir.

Anahtar Kelimeler: Sanatsal ifade 6zgurligu, sanat 6zgurligu, ifade &zgurllgu, anayasa, sanat

Artistic Freedom of Expression in Turkey

Mustafa ELMAS

Res. Asst., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, elmas.mstf@gmail.com

Freedom of artistic expression, one of the fundamental rights of human beings, which is
considered within the scope of freedom of expression and cultural rights, is protected by the
constitution. The use of artistic expression method, which is one of the methods of expressing oneself,
ensures that art is included within the scope of freedom of expression. Reaching the emersing art object
is considered within the scope of cultural rights. Everyone can benefit from artistic freedom of
expression. The freedom of artistic expression includes the protection of those who are artistic as well
as those who engage in art as a hobby. Artistic freedom of expression encompasses the protection of
the art object. The freedom of artistic expression covers the protection of the activities in the formation
stage of the art object. Artistic freedom of expression involves making the art object accessible. Artistic

freedom of expression covers the protection of intermediaries that enable art to communicate with the
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society, due to its characteristic of being a means of communication. The rise of different voices in a

society without being subjected to pressure and obstruction and that an artist can freely produce and
exhibit his works is an indicator of how applicable democracy and freedoms are in that society. In this
study, the place, limits and application of freedom of artistic expression in the Turkish Legal System are

evaluated.

Keywords: Artistic freedom of expression, freedom of art, freedom of expression, constitution, art

Sanatsal Kent Dokusu

Merve DINGIL

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstittist, Resim-is Egitimi ABD, mervedngl50@gmail.com

Sanatsal Kent Dokusu Uzerine adli calismada kent olgusunun dokusu, varligi, yasayisi ve kent
ressamlarinin  izlenimlerinin tespit edilmesi amaclanmaktadir. Bu amag¢ dogrultusunda kent olgusunun
gecmisten gUnimUze ¢agdas dinyadaki yeri aciklanmaktadir. Kent kavrami insanlarin evierinden cikmasiyla
baslayan, yasadigl Ulkeye, sehre, kultlre gére degisiklik gosteren, insanin iletisim kurdugu sureci
tanimlamaktadir.  Kent kavrami; Kent Olgusu, kentin tarihsel gelisimi, sanat ve kent baglami, Turkiye'de
resimde kent kavrami basliklarinda incelenmektedir. Gundelik yasamin bir parcasi olan kentin etkilendigi
ve insanlar etkiledigi sirec géruntUsel olarak sanatsal dokusu ile aciklanmaktadir. Kentin sanat Gzerindeki
etkisi ressamlar 1518iNda vurgulanmaktadir. Bu incelemeler 1siginda toplanan verilerin literatdr taramasiyla
incelenmis, bulgular basliklar altinda toplanarak aktarimaktadir. Bu calismada Dunya’daki ve &zellikle 19.yy

eserlerine adini vermis Turk ressamlarinin érnekleri incelenmektedir.

Anahtar Kelimeler: Kent, Dinya, Turkiye, ressam, sanat

Artistic Urban Texture

Merve DINGIL

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Painting Education, mervedngl50@sgmail.com

In the study about the city, it is intenden to determine the texture, exitence, life and impressions of
uroan painters of the city phenomenon. In accordance with this purporse the place of the urban
phenomenon in the modemn world from the past to the present is explained. The concept of the city
describes the process in which a person communicates, that begins with people living their homes, varies
according to the country, city, culture where they live through. The concept of the city is analyzed under the

tile of urban phenomenon. The period by which the city, which is part of everday life, is impressed and
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impresses people, is visually explained by the artistic texture. It is put emphasis in the light of the painters on
the city art. By scanning the literature of the data collected in the light of the these reviews, the presentation
of the results is conveyed by collecting them under the titles. Painters in the world and Turkey and in 19th

century it is transferred by examples of Turkish painters who gave their name to the works of the century.

Keywords: City, World, Turkey, painter, art

Sanatsal Egitim SUrecinde Cevre Estetiginin Yeri

Mehmet Akif OZDAL

Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Fakiiltesi, Resim-is Egitimi ABD, mehmetakfozdl@gmail.com

Tecrlbe kavrami, egitsel acidan gunlik hayatimizin imkanlarini asan ve genelde etrafimizda
bulunan objelerle, 6zelde tabiat ile iliskisini kuvvetli kilacak algisal, duyusal ve dustnsel ipuclarr saglar.
Esitsel acidan bu tlr deneyimleri 6zel kilan sey etraf ile kurulan bagda tecrlbenin bize sinirsiz imkanlar
sunmasidir. Zira her insanin etraflarindaki nesneleri deneyimleme ve algilama yollan oldukca farklilik
gdstermektedir. Sanat objeleri, tabiat ve cevreyi degerlendirebilimeye dair estetik sirecte iletisim
saglayabilme yoluyla durum ve olgularin somuttan soyuta dogru devam eden bir bilgi parcasi halinde
ilerlemesini saglar. Genel strecte énimuze cikan en dnemli soru tabiat estetigi ile genel cevre estetisi
arasinda  mantikli  bir ayrmin  yapilip  yapilamayacagidir.  Farkll  olarak, cevre surecine dair
deneyimlemelerde ciddi farklarin olup olmadigl ve bu farklarin bu iki degisik kurami destekleyip
destekleyemeyecegine dair sorulardir. Ayrica bu durumda estetik olgusu nasil bir etki saglayacaktir?
Belirtilen kavramlar sanat sureclerinde olusturulan yapitlarin degerinin artmasi strecinde tesirli olacak
midir? Farkli bir bakig olarak belirtilen konulardaki yonelime karar verimesinde etik ve estetik degerlerin
naslil bir iliskisi vardir? Estetik fikirlerin etik streclere faydasi olacak midir? Pozitif estetik baglamindan
baktigmizda cevrenin sundugu zenginlikler, kisilerin refah duzeylerini artirabilir ve sosyal ve fiziksel
rahatsizliklarini azaltabilir. Belirtilen durum politikalarl ve kaideleri yerine getirecek olanlar icin g6z ard
edilmeyecek dneme sahip bir vaziyettir. Yapiimig olan arastirmanin amaci cagimizda yer alan cevre
estetiginin yeni rollerine isaret eden temel birtakim fikirleri tartismaya acarak, estetik, sanat ve cevrenin
temel islevierine yonelik bakig acilarini zenginlestirmektir. Arastirma tasvirsel ydntem ile yapilmis olup,

arastirmaya dair veriler literatUr taramasindan elde edilmistir.

Anahtar Kelimeler: Sanat eSitimi, cevre, estetik, tabiat, deneyim
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Place of Environmental Aesthetics in Artistic Education
Process

Mehmet Akif OZDAL

Undergraduate Student, Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, mehmetakfozadl@sgmail.com

The concept of experience provides perceptual, sensory, and intellectual clues that exceed
the possibilities of our daily life in terms of education and strengthen its relationship with the objects
around us in general and nature in particular. What makes such experiences special in terms of
education is that the experience in connection with the environment offers us unlimited possibilities.
Because the ways of Experiencing and perceiving the objects around each person are quite different.
Art objects allow the situation and facts to progress from the concrete to the abstract, by
communicating in the aesthetic process of evaluating nature and the environment. The most important
question that arises in the general process is whether a logical distinction can be made between
natural aesthetics and general environmental aesthetics. Differently, they are questions about whether
there are serious differences in experiences of the environmental process and whether these
differences can support these two different theories. Also in this case, what effect will the aesthetic
phenomenon provide? Will the specified concepts be effective in the process of increasing the value
of the works created in art processes? What is the relationship between ethical and aesthetic values
in deciding the orientation on the issues stated from a different point of view? Will aesthetic ideas
benefit ethical processes? Looking from the context of positive aesthetics, the riches offered by the
environment can increase the well-being of people and reduce their social and physical ailments. It
is an important situation that should not be ignored for those who will fulfill the stated situation policies
and rules. This research aims to discuss some of the basic ideas that point to the new roles of
environmental aesthetics in our age and to enrich their perspectives on the basic functions of
aesthetics, art, and the environment. The research was conducted with the descriptive method and

the data regarding the research were obtained from the literature review.

Keywords: Art education, environment, aesthetics, nature, experience
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Sarkinin Dili: Sarkidaki Siiri Sorgulama ve Analize Yonelik
Etkili Yaklagimlar

Dilek MOGULBAY

Ogr. Gor. Dr,, Sivas Cumhuriyet Universitesi, Egitim Fakultesi, Milzik EGitimi ABD, dlilek48-@hotmail.com ‘

Bu calismada, sarkidaki siirin ve muzigin birbirleriyle iliskisinde sézlerin anlamlarinin aktarima
yollanni detayll bir sekilde incelemenin bireyin 6znelligini ve kultdrel kimligini estetik yonleriyle

deneyimleyebilmesine ydnelik bir bakis acisi olusturmak amaclanmaktadir.

Sarki calismasi yapan bir bireyin, dilbilim ve muzikoloji disiplini alanlarinda gerekli tecribelere
sahip olmasi kapsaminda sarkida kullanilan siiri sorgulamasi gerektigi dngdrilmektedir. Bireyin eserde
kullanilan dilin fonolgjik, poetik, morfolojik, semantik (anlambilim), ragmatik yapisi ve kiltdr konularinda
arastirma yaparak seslendirme yapmasl; sarkidaki var olan tim bu &zelliklerin arastinimasi, bireyin

performansini nasil, ne yonde etkileyecektir? Sorular arastirmanin problem durumunu olusturmustur.

Nitel arastirma yontemlerinden biri olan “Durum Calismasi” (Case Study) kullanilan bu calismada,
bir duruma iliskin etkenler butuncdl bir yaklagimla arastinlmis ve bu etkenlerin ilgili durumu nasil
etkiledikleri ve ilgili durumdan nasil etkilendikleri ortaya cikanlmistir. Calismanin deseni ise “icice Gecmis
Tek Durum” dur. Arastirmada kaynak taramasi ile birlikte gdzlem yapilarak elde edilen tim veriler
cozUmlenmistir. Arastirma, muziksel deneyimleri sGylemsel olarak ifade etmede; ses egitimi ile birlikte
dilbilim ve kultir &zelliklerinden de yararlaniimasi gerekliligi hakkinda oneriler gelistirebilecek olmasi

bakimindan énemlidir.

Sonug olarak, sarki seslendirmede daha derin bir anlayis gelistirebilmek icin sarki alani ile ilgili
disiplinler ile ice ice calisimasi, sarkidaki siirin dogasi geregi o siirde kullanilan dilin zellikleri ve sarkinin
tum kultrel ozelliklerini yakindan taniyarak seslendirme yapilmasinin icra kalitesini artirabilecesi
gorulmustur. Sarki sdyleyecek hedef kitlelerin icrasinda edinilen teknik birikim ile birlikte elde edecekleri
teorik birkim ile de gelistirecekleri 6zgln ve estetik anlayigin, sarki icrasina olumlu katkilar saglayacagi

Onemli sonuclardandir.

Anahtar Kelimeler: Sark, siir, sorgulama, yaklagim
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The Language of the Song: Effective Approaches to
Query and Analysis of Poem in Song

Dilek MOGULBAY

Lect. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, dilek48-@hotmail.com ‘

In this studly, it is aimed to create a perspective for the individual to experience her subjectivity
and cultural identity with aesthetic aspects by examining in detail the ways of conveying the meanings

of the lyrics in the relationship between poetry and music in the sons.

It is anticipated that an individual who works on songs should question the poetry used in the
song within the scope of having the necessary experience in the discipline of linguistics and musicology.
Performing a vocalization by researching the phonolosical, poetic, morpholosical, semantic (semantics),
pragmatic structure and culture of the language used in the work: How and in what way will researching
all these features in the song affect the performance of the individual? The questions constituted the

problem situation of the research.

In this study, which is one of the qualitative research methods, “Case Study” was used, the
factors related to a situation were investigated with a holistic approach and it was revealed how these
factors affect the relevant situation and how they are affected by the relevant situation. The pattern of
the study is “One Nested Situation”. In the research, all the data obtained by making observations
together with the literature review were analyzed. Research, in expressing musical experiences
discursively; It is important in that it can develop suggestions about the necessity of benefiting from

linguistic and cultural features along with phonetic education.

As a result, it has been observed that working with disciplines related to the song field in order
to develop a deeper understanding in singing songs, the nature of the poem in the song, the features
of the language used in that poem, and the vocalization by knowing all the cultural features of the song
can increase the quality of performance. It is one of the important results that the original and aesthetic
understanding, which will be developed by the technical knowledsge gained in the performance of the
target audiences to sing, together with the theoretical knowledge they will gain, will contribute positively

to the performance of the sons.

Keywords: Sons, poetry, questioning, approach
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Geleneksel Turk Miziginde Calgl Yapim Gelenegini
Yasatan Kultir Temsilcileri

Elf Tarkan YALGIN

Yilksek Lisans Odrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Miizik ABD, elifturkanyalcin@smail.com

Ahmet Selcuk BAYBURTLU

Doktora Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiist, Mizik Egitimi Bilim Dali, selcuk.bayburtlu.025@gsmail.com

Mzikte, insan sesi ve calgilar bllyiik dnem arz etmektedir. insanlar, tarihte dogayr taklit ederek
kendilerini ve duygularini ifade etmis, bunu gerceklestirirken de yine dogada bulunan agac parcalar,
kemik ve tas gibi maddeler kullanimig, ilerleyen zaman icinde kendi kullanabilecekleri calgilan da

gelistirmislerdir.

Arkeolojik arastirmalar neticesinde calgilarin bes bin sene énce kullanilimaya baslandigi tespit
edilmis ve bunun devami olarak calgi biliminin temeli 20.yy baslarinda atilmistir. Ulkemizde calgi yapim
ve onarimi ise 1943 senesinde Ankara’da Erkek Teknik Yiksek Ogretmen okuluna bagli olan ikinci Erkek
Sanat Enstitist’'nde baslamistir. Luthier olarak da bilinen calgr yapimciligl, dnemsenmesi ve cok fazla

bilgiye sahip olunmasi gerekli olan bir calisma alanidir.

Bu calismada yar yapilandirimig gérusme teknigi kullanilarak hazirlanmis, calismanin amaci ise
Sivas ilinde, alisimis calgilarn yapan yapimcilarinin, calgr yapimi ve gelenegi konusundaki disunce ve

gorUslerinin neler oldugunu saptamaktir.

Anahtar Kelimeler: MUzik, doga, arkeoloji, calgl, calgi yapimcisi

Cultural Representatives Keeping the Tradition of
Instrument Making in Traditional Turkish Music

Elf Tarkan YALGCIN

Graduate Student, Sivas Cumhuriyet University, Intitute of Education Sciences, Music Department, elifturkanyalcin@gmail.com

Ahmet Selcuk BAYBURTLU

Doctorate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, selcuk bayburtlu.025@sgmail.com

Human voice and instruments play an important role in music concept. In historical
background, people are presenting themselves as imitiating nature. By doing this, people used wood

pieces, bones and stones. And in the future, they developed instruments that improve oneselves. As
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a result of archaelogical research, it was determined that the instruments started to be used five

thousand years ago.

As a result of archaeological research, it was determined that the instruments started to be
used five thousand years ago and as a continuation of this, the foundation of instrument science was
laid at the beginning of the 20th century. Instrument making and repair in our country started in 1943
at the Second Male Art Institute, which is affiliated to the Male Technical Higher Teacher School in
Ankara. Instrument making, also known as Luthier, is a field of study that needs to be cared for and to

have a lot of knowledsge.

This study was prepared using semi-structured interview technique. The aim of the studly is to
determine the thoughts and opinions of the producers who make traditional instruments in Sivas

province about instrument making and tradition.

Keywords: Music, nature, archeology, Instrument, luthier

MUzigin Bir Boyutu Olan Dogaclamaya Mizik KultGrantn
Etkisi
Mustafa DAGDEVIREN

Muizik Ogretmeni Dr.,, Sivas Muzaffer Sansézen Giizel Sanatlar Lisesi, mustafadagdeviren@hotmail.com

icten geldigi gibi hazirliksiz olarak irticalen yapilan, sanatin bircok alaninda kullanlan dogaclama
(improvisation, dogmaca) Samanlardan guinimuz asiklarina Ciganlardan makamatlara, ragalardan taraplara,
taksimlerden caza kadar bircok érnekte kultlrel baglamlar isaret etmektedir. MUzik alaninda kulttrel
baglamlar etnomuzikoloji disiplini kapsaminda degerlendirildiginden dolayr dogaclama da kdlturel bir

olgu olarak bu cercevede degerlendirimistir.

MUzikte dogaclama; yapillan mizigin tarzi her ne olursa olsun bir hazir bulunusluk seviyesi
gerektirmektedir. Dogaclamayi icra eden kisi bir besteci ya da kuramci gibi donanima sahip olmasi gerekir.
Dogaclama her ne kadar irticalen yapilsa da bir kurgu icerisinde gerceklesir ve bu kurgu kdlttrel birikimin
meyvelerinden olusur. MUzisyenler bu kurguyu gerceklestirmek icin icinde bulunduklan toplumun mazik
kaltarayle hafizalarnda tasidiklar kultdrel mirasi kullanir. Kullandiklan bu hazir bulunusluk materyalleri sahip

olduklar kaltlra yansitir.

Yapilan bu ¢alismada dogaglama ve muzik kultdrt arasindaki iliski ortaya cikarimaya calisiimig ve
oOmeklerle farkll tarzlardaki muzik tlrlerinde kdlttrin, dogaclama icin beklenen hazir bulunusluk seviyesine

etkileri Etnomuzikoloji disiplini icerisinde degerlendirilerek sunulmustur.

Anahtar Kelimeler: Etnomuzikoloji, dogaclama, mizik kaltara
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The Effect of Music Culture on Improvisation,
a Dimension of Music

Mustafa DAGDEVIREN

Music Teacher Ph. D., Sivas Muzaffer Sarisézen Fine Arts High School, mustafadagdeviren@hotmail.com

Improvisation, which is used in many areas of art, is point to cultural contexts from shamans
to contemporary lovers, from gypsy to magats, from raga to tarab, from taksim to jazz. Since cultural
contexts in the field of music are considered within the scope of ethnomusicology, improvisation is

also considered as a cultural phenomenon within this framework.

Whatever the style of music improvised in music, it requires a level of readiness. The person
performing the improvisation must be equipped like a composer or a theorist. Even though
improvisation is done improperly, it takes place within a fiction and this fiction consists of the fruits of
cultural accumulation. Musicians use the musical culture of their society and the cultural heritage they
hold in their memories to realize this fiction. These readiness materials they use reflect the culture they

have.

In this study, the relationship between improvisation and music culture was tried to be
revealed and the effects of culture in different styles of music on the level of readiness expected for

improvisation were evaluated within the discipline of Ethnomusicolosgy, and presented with examples.

Keywords: Ethnomusicology, improvisation, music culture

stanbul’da Kahvehane Kiiltiirii ve Calgill Kahvehaneler

Emre AKGUN

Dr. Ogr. Uyesi, Dicle Universitesi, Devlet Konservatuvan, Tirk Mizigi Bolimii, emreakgun35@hotmail.com

Onur ZAHAL

Dog. Dr., inénii Universitesi, E§itim Fakiiltesi, Mizik Egitimi ABD, onur.zahal@inonu.edu.tr

Istanbul kahvehaneleri farkll killtirlerden cok sayida insanin bir araya gelerek sohbet ettigi, fikir
alisverisinde bulundugu bu sayede s&zIU kultirin aktanldigi sosyal mekanlar arasindadir. Kahvehaneler
mudavimlerinin mesleklerine gére yeniceri kahvehanesi, sandalci kahvehanesi, tulumbaci kahvehanesi, gioi
isimler almakla birlikte icerisinde dizenlenen etkinliklere gére de karagdz kahvehanesi, asik kahvehanesi,
semal kahvehanesi gibi isimler almistir. Bu baglamda calismanin amaci, Osmanli Devleti'nin kiltir ve sanat

merkezi olan Istanbul'da kiiltirel etkilesimin yogun sekilde yasandigi kahvehane tirlerinden calgili
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kahvehaneleri (seméi kahvehanelerini) ele alarak bu kahvehanelerde icra edilen edebi- mizikal formlar ve

icra esnasinda kullanilan calgilar inceleyerek tarihsel slreg icerisinde yasanan degisimi tespit etmektir.

Arastirmada nitel arastrma Yyaklagimlarindan tarihsel arastirma deseni kullanilmistir.  Arastirma
sonucunda, calgill kahvehanelerin kdkeninin asik kahvehanelerine dayandigi, tarihsel streg icerisinde bu
kahvehanelerde icra edilen baglama sazinin yerini zilli masa, Cifte nara, klamet gibi sazlarin aldigi, kosma,
mani, divan gibi tarlerin icrasinin yani sira Tanzimat Fermani’'nin ilanindan sonra mars, kanto gibi formlarinda

icra edildigi tespit edilmistir.

Anahtar Kelimeler: Calgill kahvehane, kahvehane, mani, calgi, asik

Coffeehouse Culture and Musical Coffeehouses in
Istanboul

Emre AKGUN

Asst. Prof. Ph. D., Dicle Universty, State Conservatory, Department of Turkish Music, emreakgun35@hotmail.com

Onur ZAHAL

Assoc. Prof. Ph. D., inénii University, Faculty of Education, Department of Music, onur.zahal@inonu.edu.tr

Coffeehouses in Istanbul are among the social places where many people from different cultures
come tosether, chat, exchange ideas, and whereby oral culture is transferred. Although the
coffeehouses take names such as janissary coffeehouse, boatman coffeehouse, tulumbaci coffeehouse,
according to the professions of their regulars, they have been named as karagdz coffeehouse, lover's
coffeehouse, semdi coffeehouse according to the activities organized within them. In this context, the
aim of the study is to examine the literary-musical forms performed in these coffeehouses and the
instruments used during the performance by examining the coffeehouses (seméi coffeehouses), which
are the types of coffeehouses where cultural interaction was experienced intensely in Istanbul, the

cultural and artistic center of the Ottoman Empire to detect change.

The historical research design, one of the qualitative research approaches, was used in the
study. As a result of the research, the origins of the instrumental coffeehouses are based on the minstrel
coffeehouses, where the instrument performed in these coffeehouses in the historical process was
replaced by instruments such as zilli tongs, double naras and clarinets, along with the execution of
genres such as running, spiritual and divan, as well as march, canto It has been determined that it has

been performed in such forms.

Keywords: Instrumental coffeehouse, coffeehouse, spiritual, musical instrument, poet
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Ortaokul Ogrencilerinin, Ogretmenlerinin ve Yoneticilerinin
MUzik Dersine lligkin Algilannin Belirenmesi:
Bir Metafor Analizi Calismasi

Tugba Seda YUVACI

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitlist, Miizik ABD, t.seda.ekici@sgmail.com ‘

Ozlem OZALTUNOGLU

Dog. Dr,, Sivas Cumhuriyet Universitesi, Eitim Fakdltesi, Mizik Egitimi ABD, ozozaltun@gmail.com

Gecmisten gunimuze muzik ve metafor toplumsal alanin bir parcasi olmustur. Toplumlarin
kendilerine 6zgU kulttrlerini barndirdiklart mUzik ile gindelik hayat icerisinde iletisim saglanmasinda
yardimci olan metaforlar oldukca énemlidir. Buradan hareketle egitim bilimleri calismalarinda &zellikle
mUzik derslerinde metaforlardan yararlanildigi dikkat cekmektedir. Bu calisma kapsaminda ortadgretim
o8lencilerinin, d3retmenlerinin ve yoneticilerinin mizik derslerine iliskin gdrusleri metaforlar araciligiyla
elde edimeye calisimistir. Bu sayede deSisen eSitim sistemi kapsaminda muzik derslerine iliskin
ortadgretim kademelerinde yer alan &grenciler, dSretmenler ve idarecilerin gérislerine ulasimaya
calisiimistir. Bulgulardan elde edilen sonuclara bakildiginda hem idarecilerin hem &gretmenlerin hem de
O8rencilerin muzik dersi ile hayat metaforunu birlestirdigi gérilmekle birlikte, bu Uc kesimin de muzik

dersi ile ilgili gelistirici, yol gosterici temalarinda hemfikir oldugu anlasiimaktadir.

Anahtar Kelimeler: MUzik dersi, metafor, &grenci, 63retmen, okul yoneticisi

Determining the Perceptions of Secondary School
Students, Teachers and Managers about Music Lesson:
A Metaphor Analysis Study

Tugba Seda YUVACI

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, t.seda.ekici@sgmail.com ‘

Ozlem OZALTUNOGLU

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, ozozaltun@gmail.com

From past to present, music and metaphor have been a part of the social field. Metaphors that
help societies to communicate in their daily life with the music they contain their unique cultures are very

important. From this point of view, it draws attention that metaphors are used in educational sciences
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studlies, especially in music lessons. Within the scope of this study, the opinions of secondary school

students, teachers and administrators about music lessons were tried to be obtained through metaphors.
In this way, it was tried to reach the opinions of students, teachers and administrators at secondary
education levels regarding music lessons within the scope of the changing education system. It is understood

that all three segments agree on the developing and guiding themes related to the music lesson.

Keywords: Music lesson, metaphor, student, teacher, school administrator

MEB Mizik Egitim MUfredatindaki Makam Ogretimi
Kazanimlarina Yénelik MUzik Teknolojisi Yaklagimlan

Ferhat ULGER

Yiksek Lisans Odrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Mlizik Egitimi ABD, ferhatulger@gmail.com ‘

Serdar CELIK

Doc. Dr., Sivas Cumhuriyet Universitesi, E§itim Fakiiltesi, Mizik Egitimi ABD, sercelik@gmail.com

Bilim ve teknolojide yasanan hizli degisim, bireyin ve toplumun degisen ihtiyaclan, &grenme
O8retme teori ve yaklagimlarindaki yenilik ve gelismeler bireylerden beklenen rolleri de dogrudan
etkilemistir. Bu baglamda egitim &3retimde teknolojiden faydalanmak zaruri ihtiyag haline gelmistir. Makam
dizilerini égrencilere dinleterek ve perde araliklarini gdstererek 5, 6, 7 ve 8. sinif mizik dersi d3retim
programinda bulunan makam kazanimlarina &grencilerin - ulasmasini saglayabiliriz. Mazik teknolojisi
yaklagimlanini mufredatta bulunan kazanimlarla kaynastirarak makam &gretiminde muzik yazilimlarinin
kullaniimasi, en basta keyifli bir 68renme ortami olusturacagindan &grencilerin derslere etkin katilimini, sinif
yonetimi acisindan sorunsuz bir ortam ve en dnemlisi de egitim 68retimde zaman tasarrufu saglayacaktir.
Muzik yazilimlarr araciligiyla 8rencilere mufredatta bulunan nikriz, nihavent, rast vio. makamlarin dizileri ve
seyri dinletilerek on fikir edinmeleri saglanir. Daha sonra sirayla sinif diizeylerine uysun bu makamlardan
ornek eserler dinletilir. Etkili ve kalici bir &3renme olmasi adina programda makamlarin dizilimi yaptirilir.

Kazanimlara ulagma duzeyi dinleti sinavi yapilarak belirlenir.

Anahtar Kelimeler: Makam &gretimi, mUzik yazilimlar, mizik teknolojisi

792 Sivas Cumhuriyet University, TURKEY


mailto:ferhatulger@gmail.com

Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

Music Technology Approaches Towards Magam
Teaching Outcomes in MEB Music Education Curriculum

Ferhat ULGER

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, ferhatulger@gmail.com ‘

Serdar CELIK

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, sercelik@gmail.com ‘

The rapid changes in science and technology, the changing needs of the individual and society,
innovations and developments in learning teaching theory and approaches have also directly affected
the roles expected from individuals. In this context, making use of technolosgy in education has become
an indispensable requirement. By having students listen to makam series and show pitch intervals, we
can ensure that students reach the makam acquisitions found in the 5, 6, 7, and 8th grade music lesson
curriculum. The use of music software in makam teaching by combining music technology approaches
with the acquisitions in the curriculum will create a pleasant learning environment in the first place, thus
it will ensure the active participation of students in lessons, a smooth environment in terms of classroom
management and most importantly, time saving in education. Through music software, students can leamn
about nikriz, nihavent, rast etc. in the curriculum. It is ensured that the authorities are listened to the series
and the course and get an idea. Then, sample works are listened from these makams appropriate to
grade levels. In order to be an effective and permanent learning, the sequence of positions is made in

the program. The level of achieving the gains is determined by doing the recital exam.

Keywords: Musical magam teaching, music softwares, music technology
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Bireysel Calgl Baglama Ogrencilerinin Covid-19 Pandemi
Dénemindeki Uzaktan ESitim Strecine Yonelik Gorigleri

Murat Kamil INANICI

Dr. Ogr. Uyesi, Atattirk Universitesi, Kazim Karabekir Eitim Fakiltesi, Miizik Egitimi ABD, muratkamilinanici@hotmail.com

Bu arastimma, bireysel calgl baglama O8rencilerinin pandemi ddéneminde uzaktan egitim
strecine iliskin géruglerini belirlemek amaciyla yapiimistir. Arastirmada nitel arastirma yontemlerinden
durum calismasi deseni kullaniimistir. Arastirmanin calisma grubunu 2020-2021 egitim-6gretim yilinda
Atatlrk Universitesi Kazim Karabekir Egitim Fakiltesi Guizel Sanatlar Egitimi Bolim( Mizik Ogretmenligi
Programi'nda &grenim géren ve gonulltltk esasina gére belirlenen 3. ve 4. sinif 3rencilerinden olusan
11 baglama 68rencisi olusturmustur. Calismada veri toplama araci olarak, calisma grubunun demosrafik
bilgilerinin belirlenmesine iliskin “kisisel bilgi formu” ve “bireysel calgi baglama d3rencilerinin pandemi
ddéneminde uzaktan egitim strecine iliskin gorUsleri’ni ortaya cikarmak amaciyla hazirlanmis olan “yari
yapillandinlimis gérisme formu” kullaniimistir. Kullanilan gérisme formunda, “Bireysel Calgl Baglama
dersinin uzaktan egitim yoluyla islenmesi ile ylUz-ylze egitim yoluyla islenmesi arasindaki farkin ne
oldugunu; Bireysel Calgi Baglama dersinin uzaktan egitim yoluyla islenmesinin olumiu ya da olumsuz
yonlerinin neler oldugu; Bireysel Calgl Baglama dersinin uzaktan egitim yoluyla islenmesinde ne tur
kolaylik ya da yararlar oldugunu; Bireysel Calgl Baglama dersinin uzaktan egitim yoluyla islenmesinde ne
tlr zorluk ya da aksakliklar yasandigini ve bu zorluklarin nasil asildigin” belirmeye yoénelik sorular yer
almaktadir. Verilerin analizi asamasinda bireysel calgl baglama &g8rencilerinin ortaya koyduklar gérdsler,
icerik analizi yontemiyle ¢ozimlenmistir. Arastirmadan elde edilen bulgulara dayall olarak sonuc ve

Onerilere yer verilmistir.

Anahtar Kelimeler: Covid-19 pandemi dénemi, uzaktan egitim, muzik egitimi, baglama &3retimi

The Views of Individual Instrument Baglama Students on
the Distance Education Process During the Covid-19
Pandemic Period

Murat Kamil INANICI

Asst. Prof. Ph. D., Atatrk University, Kazim Karabekir Faculty of Education, Department of Music Education, muratkamilinanici@hotmail.com

This research was carried out to determine the opinions of individual instrument tying students
on the distance education process during the pandemic period. The case study design, one of the

qualitative research methods, was used as a method in the study. The study group of the research
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consists of 11 Baglama students, who are selected on a voluntary basis, and who study at Atatlrk
University Kazim Karabekir Faculty of Education, Department of Fine Arts Education, Music Teaching
Program in the 2020-2021 academic year. In the study, "personal information form" regarding the
demosgraphic information of the study group and "semi-structured interview form" prepared to reveal
the opinions of individual instrument tying students on the distance education process during the
pandemic period were used as data collection tools. In the interview form used, “What is the
difference between teaching the Individual Instrument Baglama lesson through distance education
and face-to-face education;, What are the positive and negative aspects of teaching the Individual
Instrument Baglama course through distance education; What kind of convenience or benefits are
there in teaching the Individual Instrument Baglama course through distance education; There are
questions to determine what kind of difficulties or disruptions are experienced in the teaching of the
Individual Instrument Baglama course through distance education and how these difficulties have been
overcome ”. During the analysis of the data, the opinions of the students of individual instrument
baglama were analyzed by content analysis. Based on the findings obtained from the data, results and

recommendations are included.

Keywords: Covid-19 Pandemic period, distance education, music education, baglama teaching

Muzik Egitiminde Degerler Egitiminin Ulusal ve Uluslararasi
Boyutta Incelenmesi

Serap Yagmur ILHAN

Ogr. Gér., Kahramanmaras Stitcti imam Universitesi, Giizel Sanatlar Fakultesi, Miizik BaIimU, serapyagmurilhan@ksu.edu.tr

Songul PEKTAS

Dr. Ogr. Uyesi, Amasya Universitesi, ESitim Fakiltesi, Temel Egitim BAIim(, songul.pektas@amasya.edu.tr

Degerler, bireylerin hem kendi yasantisi icin ve hem de toplumsal yasam icin dnem arz eden
davranis ilkeleridir. DeGerler ile birtakim deger yargilan belirlenir ve insan yasantisi bu deger yargilarina
gore sekillenir. Degerler bireylere egitim yoluyla kazandirlir. Bu egitim, degerler egitimi olarak
isimlendirilir. Degerler egitimi ile bireylere sevgi, sayg), hosgory, adalet, yardmlasma, sorumluluk gibi
daha bircok deger kazandinlir. DeGerler egitimi aile ile baslayip cevre ve okul ile devam eder. Bireylere
deSerler egitiminin kazandinimasi strecinin okul ayaginda en 6nemli destekleyicilerinden biri muzik
dersleridir. Turkiye’de okullardaki muzik egitimine bakildiginda, deSerlerin genel cercevede ortuk
program kapsaminda verildigi gordlmektedir. Diger Ulkelerdeki mizik derslerinde verilen degerler

egitimi incelendiginde ise Ulkemize nazaran degerler egitiminin muzik dersleri veya sarkilar araciligiyla
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kazandinlmasi surecinin daha eskiye dayanmakta oldugu ve daha islevsel kullanimakta oldugu
séylenebilir. Ozellikle (inli diistiniir ve devlet adamlarinin bu konuyu devletin bir egitim politikasi haline
getirmesi bu dusunceyi dogrular niteliktedir. Arastirmada, Turkiye, Antik Yunan, Roma, Almanya,
Japonya, Cin, iran gibi Ulkelerde verilen mizik egitimi ve muzik egitimi ile kazandinimaya calisilan
degerler egitimi incelenmis ve Ulkemizde yapilmis mizik egitiminde degerler egitimine yonelik drmek

calismalara yer verilmistir.

Anahtar Kelimeler: Deger, degerler egitimi, mizik, muzik egitimi

National and International Analysis of Values Education
in Music Education

Serap Yagmur ILHAN

Lect., Kahramanmaras Stitcti imam University, Faculty of Fine Arts, Department of Music, serapyagmurilhan@ksu.edu.tr

Songll PEKTAS

Asst. Prof. Ph. D., Amasya University Faculty of Education, Department of Basic Education, songul.pektas@amasya.edu.tr

Values are the behavioral principles of individuals that are important both for their own life
and for social life. Values are determined by some value judgments and human life is shaped
according to these value judgments. Values are acquired by individuals through education. This
education is called education of values. With values education, individuals gain many more values
such as love, respect, tolerance, justice, solidarity and responsibility. Values education starts with the
family and continues with the environment and school. One of the most important supporters of the
process of providing individuals with values education is music lessons. When the music education
in schools in Turkey, it is observed that given the scope of the general framework of values implicit in
the program. When the values education given in music lessons in other countries is examined, it can
be said that the process of gaining values education through music lessons or songs is older and is
used more functionally compared to our country. The fact that especially famous thinkers and
statesmen made this issue an educational policy of the state confirms this idea. In the study, Turkey,
ancient Greek, Roman, Germany, Japan, China, the value of trying to win with the music education and
music education in countries such as Iran have examined the education and values in our country

made music education are some examples from studies on education.

Keywords: Value, value education, music, musical education
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TRT Repertuarindaki Zara Turkdlerinin Zaral Halil SGyler
Ozelinde Makamsal ve S6zel Icerik Analizi

Ahmet Can BULUT

Yiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiist, Mizik ESitimi ABD, ahmetcan_317@hotmail.com

Bu calismada TRT repertuarinda kayith bulunan Zara tarklleri ve Zarall Halil Sdyler'in kaynak kisi
olarak gosterdigi tdrkiler makamsal ve sdzel acidan incelenmistir. Arastirmada, drmekleme alinan turkuler
ses genisligi, makam, usul, kelime dagarcig), kelimelerin kullanim siklig ve konular dikkate alinarak toplam

alti kategoride degerlendirimistir.

Yéntem olarak icerik analizinden yararlanilan bu calismada kaynak tarama modellerinden olan
genel tarama teknisi kullanimistir.Bu calisma Zara yoresine ait tdrkulerin analiz edilmesi yoluyla Zara kulttrd
hakkinda var olan bilgilerin muzik kulttrd agisindan da degerlendiriimesine olanak saglamak amaciyla
vapimistir. Ayni zamanda Zara'nin yetistirmis oldugu ses sanatcisi Zarall Halil Sdyler tarafindan
seslendirilmis olan eserlerin sé&zel analizini yaparak, ou turkllerin sézlerindeki anlamlarin Zara kdltirine ne

yonde katki sagladigini tespit etmek amaci da gudulmustur.

Zarall Halil Séyler'in seslendirmis oldugu turkulerin sézlerinin ne kadar Halil Séyler tarafindan
yazilmistir? Sorusu arastirmanin ana problem durumunu olusturmustur. Arastirmanin alt problemleri olarak,
1. Halil Sdylerin ses regester’i ne kadardir? 2. Halil sdylerin seslendirdigi eserler hangi makamdadir? 3. Halil
soylerin seslendirdigi eserler hangi uslllerde yazilmistir? 4. Halil Séyler’in kelime dagarci§i ne kadardir? 5.
sOzleri Halil Soyler tarafindan yazilan tdrkllerde kullanilan toplam kelime sayisi ve kullanm sikligi ne
kadardir? 6. Halil Soyler'in yorumladigl eserlerin sézel bakimdan konular nedir?, Halil Sdyler'in kelime

dagarciginin ne oldugu? Sorular olusturulmustur.

Bu arastirma Zara kultdrine katki saglayacak olmasi bakimindan ve Halil Soyler'in kelime dagarcigini

ortaya cikaracak olmasi bakimindan dnemlidir.

Anahtar Kelimeler: Zara, Zara kulttrd, Halil Sdyler, kelime dagarcigi, tlrkd

Melodic and Verbal Content Analysis of Zara Folk Songs
in TRT Repertoire Specific to Zaral Halil Séyler

Ahmet Can BULUT

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, ahmetcan 3717 @hotmail.com

In this study, Zara folk songs in TRT repertoire and the folk songs in Zarall Halil Sdyler were

examined in terms of modal and verbal. In the study, the sampling of the folk songs was evaluated in six
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categories in total, in terms of tone, style, vocabulary, frequency of use of words and seeing. As a

method, content analysis is used, and source scanning models are used.

This is done in order to analyze the folk songs of Zara region to evaluate the Zara culture outside
of the existing music culture. At the same time, it was aimed to make a verbal analysis of the works
voiced by Zarall Halil SGyler, who was trained by Zara, and to determine that the meanings in these folk

words contribute to Zara's navigation on the pasge.

How much of the lyrics of the folk songs sung by Zarali Halil Sdyler were written by Halil Sdyler?
The question constituted the main problem of the research. As the sub-problems of the research, 1.
How much is Halil Séyler's sound regester? 2. In which position are the works performed by Halil Says?
3. In what ways were the works performed by Halil Soyler written? 4. What is Halil SGyler's vocabulary?
5. What is the total number of words and their frequency of use in folk songs written by Halil Sdyler? 6.
What is the verbal field of the works that Halil S&yler commented on? What is the vocabulary of Halil

Séyler? Questions have been created.

This research is important in terms of contributing to the production of Zara and revealing Halil

Séyler's vocabulary.

Keywords: Zara, Zara Culture, Halil Sdyler, vocabulary repertory, folk song

Guzel Sanatlar Lisesi 9. Sinif Piyano Ders Kitabinin Biligsel
ve Devinigsel Kazanimlar YénUnden Incelenmesi

Hande Nur CIFTCIBASI

Doktora Ogrencisi, Burdur Mehmet Akif Ersoy Universitesi, Egitim Bilimleri Enstittisti, Miizik ESitimi ABD, handenur_asik@hotmail.com

Gokhan OZDEMIR

Dog. Dr., Burdur Mehmet Akif Ersoy Universitesi, Tiirk Milzigi Deviet Konservatuari, Turk Miizigi ASD, gozdemir@mehmetakif.edu.tr

Bu arastrmada, Milli ESitim Bakanligi tarafindan yayinlanan Guzel Sanatlar Lisesi 9. Sinif Piyano Ders
Kitabl, &grenciye kazandinimak istenen bilissel ve devinissel kazanimlar (hedef davraniglar) bakimindan
incelenmistir. Kitap icerisindeki, komisyon tarafindan yazimis 37 etit Ucan’in gelistimis oldugu “Calg
Metotlanni Cagdas Ogretim Programi Modeline Dayall Metot Codzimleme Yontemiyle inceleme” yaklasimi
kullanilarak analiz edilmistir. C&ztmleme, Bloom'un siniflamasina dayandirilarak, bilissel ve devinissel alanlarda
yapllmistr. inceleme sonucunda belirlenen hedefler bilissel alanin “bilgi” basamaginda; devinissel alanin ise
“uyarnima”, “klavuz denetiminde yapma” ve “beceri haline getirme” basamaklarindadir. Metot 22 bilissel

hedef ve 75 devinissel hedef icermektedir. Glizel Sanatlar Lisesi 9. Sinif Piyano Ders Kitabr'nda daha fazla
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bilissel dizey hedefe ve 63rencilerin yas grubuna uygun olan, cagdas piyano egitiminin alt boyutlarina yer

verimesi éneriimektedir.

Anahtar Kelimeler: Glzel sanatlar lisesi, piyano ders kitab, icerik analizi

Examination of Fine Arts High School 9th Grade Piano
Course Book in Terms of Cognitive and Dynamic Gains

Hande Nur CIFTCIBASI
Doctorate Student, Burdur Mehmet Akif Ersoy University, Institute of Education Sciences, Department of Music Education, handenur_asik@hotmail.com

Gokhan OZDEMIR

Assoc. Prof.,, Burdur Mehmet Akif Ersoy University, State Conservatory of Turkish Music, Department of Turkish Music, gozdemir@mehmetakif.edu.tr

In this study, the Ministry of National Education Fine Arts High School 9th Grade Piano Textbook
was examined in terms of cognitive and psychomotor acquisitions (target behaviors) to gain students.
37 studies written by the commission in the book have been analyzed using the apjproach of "Analyzing
Instrument Methods with Method Analysis Based on Contemporary Teaching Model" developed by
Ucan. The analysis was made in cognitive and psychomotor domains, based on Bloom's classification.
The goals determined as a result of the analysis are in the "knowledge" level of the cognitive field; on
the other hand, the psychomotor domain is at the stages of "arousal”, "doing under guideline control"
and "making a skill". The method includes 22 cognitive goals and 75 psychomotor goals. Fine Arts High
School 9th Grade Piano Textoook is recommended to include more cognitive level goals and sub-

dimensions of contemporary piano education, which are appropriate for the age group of the students.

Keywords: Fine arts high school, piano lesson book, content analysis

MUzik ve Dopamin
Serpil UMUZDAS

Prof. Dr., Tokat Gaziosmanpasa Universitesi, Devlet Konservatuvan, Tirk Miizigi Bolimii, sumuzdas@hotmail.com

Pek cok calismada muUzigin yararlarndan ve nadiren dolayll zararlarindan bahsedilmektedir.
MUzigin eglence, dinlenme, iletisim, kimlik, etkilesim, duygu ve algi yonetimi, egitim, &gretim gibi islevieri
bulunmaktadir. Filmlerde veya ninnilerde nagmelerin olmadiginin dUstnuldigu bir bosluk tercih ediimez.
Ozellikle Mozart érmegindeki gibi klasik miizigin uzamsal dgrenme ve bellege olumlu etkileri gibi konulara
iliskin tartismalar guincelligini korumaktadir. Ancak insanlar muhtemelen muzik dinlemeyi bu denli bilingli ve

amaclh olarak tercih etmemektedirler. Temel olarak muzik severlik nedeni irdelendiginde beynin dopamin
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salgisi dikkat cekmektedir. Dopamin, vicutta dogal olarak bulunan, duygusal tepki ve algi kontrolinde rol

oynayan beyne sinyaller ileten bir kimyasaldir. Beyin, 6dul mekanizmaslyla calisir. Bdylece tercih edilen
muazigi dinlemek bir 6dul gibi calisir ve birey dinleme davranigini strdurdr. Bu nedenle tim Dunya’'da
muzik dinleme davranisini diger degiskenlerle iliskilendirilerek yapildigi arastirmalarin ciktilar; pazarlamada,
egitsel ya da sosyal baglamlarda kullanilir. Bu arastrma ile; ilgili gincel calismalar ve uygulamalar
raporlanmistir.  Bu arastirmalar, ciktilarindan faydalanilarak pratik katkilar saglayabilmesi sebebiyle

onemsenmektedir. Raporun, arastirmaci ve uysulayicilarn farkindaligini artirmasi beklenmektedir.

Anahtar Kelimeler: Mlzik, dopamin, beyin

Music and Dopamine
Serpil UMUZDAS

Prof. Ph. D., Tokat Gaziosmanpasa University, State Conservatory, Department of Turkish Music, sumuzdas@hotmail.com

Many studies mention the benefits of music and rarely its indirect harm. Music has functions such
as entertainment, recreation, communication, identity, interaction, emotion and perception
management, education and training. A space where it is thought to be absent from songs or lullabies
is not preferred. In particular, discussions on topics such as the positive effects of classical music on
spatial learning and memory, such as Mozart's example, are still up-to-date. However, people probably
do not prefer to listen to music so consciously and purposefully. Basically, the dopamine secretion of
the brain draws attention when the reason for music love is examined. Dopamine is a chemical found
naturally in the body that transmits signals to the borain, which plays a role in emotional response and
perception control. The brain works through the reward mechanism. Thus, listening to the preferred
music works like a reward and the individual maintains the listening behavior. For this reason, the outputs
of the researches in which the behavior of listening to music in all over the world is related to other
variables; used in marketing, educational or social contexts. With this research; relevant current studies
and practices have been reported. These studies are considered important because they can make
practical contributions by benefiting from their outputs. The report is expected to increase the

awareness of researchers and practitioners.

Keywords: Music, dopamine, brain
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BILSEM'de Gérev Yapan Mizik Ogretmenlerinin Uzaktan
(Cevrimici) Egitim Déneminde Bireysel Calgl Ogretimine
lliskin Gorisleri

Zafer ASLANARGAN

Yilksek Lisans Orencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiist, Miizik Egitimi ABD, aslanargan44@gmail.com

Bu arastirmanin genel amaci Turkiye'deki ¢esitli il ve ilcelerin Bilim ve Sanat Merkezlerinde gbrev
yapan muzik &gretmenlerinin uzaktan egitim ddneminde bireysel calgi G8retimine iliskin gorUslerini
belirtmektir. Bu amacla bu arastirma olgubilim deseninde nitel bir arastirmadir. Arastrmanin calisma grubu
2020-2021 &dretim yilinda Tirkiye'nin cesitli il ve ilcelerinde gorev yapan BILSEM miizik &gretmenlerinin
uzaktan (cevrimici) egitim ddneminde bireysel calgi dgretimine iliskin gorlslerini belirten 26 kisiden
olusmaktadir. Arastirmanin veri toplama araci, arastirmacilar tarafindan gelistirilen yan yapilandirimig
gdrisme formundan olusmaktadir. Bu bilgilere arastrmaci tarafindan calisma grubu ile yuz ylze yapilan
gdrismeler, soogle form araciligyla yapilan formlar Uzerinden ulasimistir. Arastirmada elde edlilen verilerin
analizinde, blUyUk oranda betimsel analiz yaklagimindan yararlaniimistir. Betimsel analiz yaklagimina gére
elde edilen doneler, daha dnceden belirlenen motiflere gdre dzetlenir ve yorumlanir. Betimsel analizde
goristlen ya da gdzlenen bireylerin gorUslerini belirgin bir bicimde yansitmak amaciyla dogrudan alintilara

sik sik ver verilir.

Anahtar Kelimeler: Uzaktan egitim, calg egitimi, BILSEM

Opinions of Music Teachers Working at BILSEM Regarding
Individual Instrument Teaching During Distance (Online)

Education Period
Zafer ASLANARGAN

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, aslanargan44@sgmail.com

The general purpose of this studly is to express the opinions of teachers working in science and
art centers of various provinces and districts on individual instrument training during the distance
education period. This type of research is a qualitative research in phenomenolosical design. In Turkey
working group of the study period 2020-2021 bilsem training of music teachers serving in various
provinces and districts consists of 26 people stating their views on the individual child teaching

instruments. The data collection tool of the research consists of a structured interview form for research.
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The face-to-face interviews with this lexicography research study were accessed through the forms

made in goosle form. In the analysis obtained in the study, descriptive analysis massage has been used
to a great extent. The data obtained according to the descriptive analysis are summarized according to
the motifs and commented beforehand. You can clearly quote the views of those interviewed or

observed in the descriptive analysis.

Keywords: Distance education, instrument training, BILSEM
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Bir Sanatcl/Bir Eser

Sevda KARASEYFIOGLU PACAL

Ars. Gor. Dr,, Sivas Cumhuriyet Universitesi, ESitim Fakiltesi, Resim-Is ESitimi ABD, sk1979resim@gmail.com

Sanat, bugline dek cok fazla ve farkli sekilde tanimlanmaktadir. ClnkU sanatin soyut bir tavr vardir.
Bu soyut tavir sanat kelimesini tartismaya acik bir kavram haline getirmektedir. Sanat kelimesinin tartismaya
aclk hale gelmesi sanat kavramini karmasik bir siirec icine sokmaktadir. Sanatr aktaran insandir. insanoglu
da karmasik bir yapiya sahiptir. Karmasikligin icinde sanat ve insanin bulustugu tanimlardan bir &rmege gore
sanat ya da sanat eylemi, insanin hissettigi duysulan kendisinde tekrardan yasattiktan sonra, bu hissettigi
duysular, kendisinden farkli kisilerin kendinde hissetmesi icin, yazi, bir goruntu, renk, ses veya kelimeler
ile kars! tarafa gecirmesidir. Bu durum kacinimaz bir strectir. iste bu baglamda sanatc, etrafindaki bitin
degisimlerden etkilenirken degisimleri de etkileyen ve bu degisim ile etkilenmeyi calismalarina yansitan
kisidlir. Bunlara ek olarak, yasamin guinbegun olumlu-olumsuz degisimlerinin etkisi sanata da yansimaktadr.
Bu sUrece bakildiginda genel cercevede &zgurlestigi dustnulen sanatcinin, kendi malzeme kullaniminda,
dusuncelerini, duysularini yaptiklarina aktarmada farkll deneyimler ortaya koymaktadir. Bu da sanatcinin

calismalarina yansimaktadir. Sanatci kendisi olma strecini bu sekilde olusturmaktadir.

Sanatcl olan &znenin ve ortaya koydugu nesnenin bulusmasinda sanat eseri ortaya cikar.
Sanatcinin ortaya koydugu, cikartti@l yaratlann sanatcyr tanimladigl, ondan parcalar barndirdigi
bilinmektedir. Bu nedenledir ki, sanatcly, ortaya cikardigl calismalarla tanimak, anlamak mumkdn
olmaktadir. Burada diger énemli etken izleyicidir. Sanatcinin ortaya cikardigl eser ile karsi karstya gelen

izleyici, eser ile etkilesim kurduktan sonra sanatci hakkinda bilgiler edinecektir.

Yapllan resimlerin, calismalann anlagiimasi -sanatcilar taninsin, taninmasin- sanat konusunda detayli
ya da belli bir bilgisi olmayanlar icin zor olabilir. Bir eserin, bir calismanin, bir resmin hakkinda bilgi sahibi
olabilmenin bir yolu dncelikle o esere, calismaya, resme bakmaktir. Gérmek bu isin baslangici, bakmak
sonudur. Bu baglamda bu calismada, &zellikle yasayan sanatcilann kendileri, yaptiklan resimler, calismalar,
etkilendikleri kaynaklar hakkinda bilgi verilecektir. Bu sanatcilar 20.yUzyilin en 6nemli sanatcilarindandir.
Gulsun Karamustafa, Yayoi Kusama, Christian Hetzel ve dunyanin en blydk yasayan sanatcl olarak

nitelendirilen Pierre Soulages’dir.

Anahtar Kelimeler: Gulstin Karamustafa, Yayoi Kusama, Christian Hetzel, Pierre Soulages
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An Artist/A Work

Sevda KARASEYFIOGLU PACAL

Res. Asst. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, sk1979resim@gmail.com

Art has been defined many and differently to date. Because, art has an abstract attitude. This
abstract attitude makes the word art a concept open to discussion. The fact that the word art becomes
open to discussion puts the concept of art into a complex process. It is human who transfers art.
Mankind also has a complex structure. According to an example of one of the definitions where art and
human beings meet in complexity, an act of art or an act of art, after re-experiencing the emotions that
a person feels in himself, is conveying these feelings to the opposite side with writing, an imasge, color,
sound or words so that people different from him feel in himself. This situation is an inevitable process.
In this context, the artist is the person who influences all the changes around him and reflects his
influence on his works. In addition to these, the effects of day-to-day positive and negative changes in
life are also reflected in art. Looking at this process, the artist, who is thought to be liberated in general,
reveals different experiences in using his own material, in conveying his thoughts and feelings to what

he does. This is reflected in the artist's work. This is how the artist creates the process of being himself.

The work of art emerges in the meeting of the artist, the subject, and the object he puts forth.
It is known that the creations that the artist put forward and created define the artist and contain pieces
from him. For this reason, it is possiole to recognize and understand the artist through the works he
created. Another important factor here is the audience. The viewer, who is confronted with the work

created by the artist, will gain information about the artist after interacting with the work.

Understanding the paintings and works made - whether the artists are recognized or not - can
be difficult for those who do not have a detailed or certain knowledge of art. One of the ways to get
information about a work, a work, a painting is to first look at that work, work, and picture. Seeing is the
beginning of this job, looking is the end. In this context, in this study, information will be given especially

about the living artists themselves, their paintings, their works, and the sources they were influenced by.

These artists are among the most important artists of the 20th century. GUlstn Karamustafa, Yayoi

Kusama, Christian Hetzel and Pierre Soulages, who is described as the world's greatest living artist.

Keywords: Guilsin Karamustafa, Yayoi Kusama, Christian Hetzel, Pierre Soulages

86 Sivas Cumhuriyet University, TURKEY



Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

Frank Auerbach Portrelerinde Impasto Teknigi ve Cizgi
Dilinin Yorumlanmasi

Muteber BURUNSUZ

Doc., Hitit Universitesi, Glizel Sanatlar Tasarnm ve Mimarlik Fakiltesi, Resim BlimU, muteberourunsuz@hitit.edu.tr

Londra Okulu temsilcilerinden ingiliz ressam Frank Auerbach; figlirden soyuta, portreden
manzaraya genis bir cercevede eserlerini olusturmaktadir. Auerbach sanatsal Uslubunda genis konu
icerigine sahip olsa da cogunlukla kalin boya tabakasiyla olusturdugu, formun algilanabildigi heykelsi
portreleriyle taninmaktadir. Portre dilinde rengin ve boyanin zengin aktariminda leke ve cizgi duyarliligi
dikkat cekmektedir. Ozellikle fuzen ve silgiyle olusturmus oldugu portrelerinde, keskin isik ve ton
gecislerine yer vererek 1sik ve golgeyi gUclU bir bicimde vurgulamaktadir. Frank Auerbach disavurumcu
portre calismalarini baski calismalaryla da desteklemistir. Portrelerinde grotesk impasto teknigiyle
karakterlerin &zline nufus eden bir anlayisla hareket eden sanatcl, derinlik ve ylzey iliskileri ile boyayi

kendine ait olan renk birliktelikleriyle bicimlendirmektedir.

Arastirmada Frank Auerbach ve eserleri ile ilgili literatlr taranmig ve eldeki veriler betimsel bir
yontemle incelenmistir. Disavurumculukla baglantill olan portrelerinde sanatcinin figlrl ve portreyi
yorumlama bicimi, kullandigi teknikler araciligiyla ve ilgili gérseller esliginde incelenmistir. Klasik portre
anlayisina modern bir bakis acisi kazandiran Frank Auerbach’in renk ve leke ¢cdzimlemelerinde, formun
penturle birlikte uygulama bicimi incelenerek, katmanli olan boya sdyleminde impasto teknigini yogun
bir bicimde kullandi§i gdzlenmistir. Notr ve tarafsiz olan fonla bicimlendirilen portrelerde, formun

boyanin kutlesi ve firca hareketliliSi ile dengelendisi izlenmektedir.

Anahtar Kelimeler: Frank Auerbach, Disavurumculuk, figuratif resim, portre, impasto teknigi

The Interpretation of Impasto Technique and Line
Language in Frank Auerbach Portraits

Muteber BURUNSUZ

Assoc. Prof., Hitit University, Faculty of Fine Arts Design and Architecture, Department of Painting, muteberburunsuz@hitit.edu.tr

British painter Frank Auerbach, one of the representatives of the London School; from
figure to abstract, from portrait to landscape, he creates his works in a wide frame. Although
Aueribach has a wide subject content in his artistic style, he is known for his sculptural portraits that

he mostly created with a thick layer of paint and where the form can be perceived. The sensitivity of
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stain and line draws attention in the rich transfer of color and paint in portrait language. Especially in

his portraits he created with charcoal and eraser, he strongly emphasizes the light and shadow by
including sharp light and tonal transitions. Frank Auerbach supported his expressionist portrait works
with his prints. Acting with an understanding that permeates the essence of the characters with the
grotesque impasto technique in his portraits, the artist shapes the paint with its own color

combinations, with depth and surface relations.

In the research, the literature about Frank Auerbach and his works was scanned and the
available data were analyzed with a descriptive method. In his portraits related to expressionism, the
artist's way of interpreting the figure and portrait was examined through the techniques he used and
in the presence of relevant visuals. In the color and stain analysis of Frank Auerbach, who brought a
modern perspective to the classical portrait understanding, the application form of the form with
penture was examined and it was observed that he used the impasto technique intensively in his
layered paint discourse. In the portraits shaped with a neutral and neutral background, it is observed

that the form is balanced with the mass of the paint and the movement of the brush.

Keywords: Frank Auerbach, Expressionism, figurative painting, portrait, impasto technique

Ron Mueck ve Silikon Teknigi

Eda Seda TOSUN

Ars. Gor., Giresun Universitesi, Gorele Giizel Sanatlar Fakiiltesi, Heykel ASD, eda.seda.tosun@smail.com ‘

Arzu ATIL

Doc., Dokuz Eyliil Universitesi, Glizel Sanatlar Fakiiltesi, Heykel ASD, arzu.cakir@deu.edu.tr

Hiperrealizm akminin ginimuz heykeltiraglarindan biri olan Ron Mueck sinema sektérinden
heykel sanatina yonelmistir. Sanatcinin bu alandaki basarisi ve kukla yapimciligindaki bilgi ve becerisiyle

heykel alaninda da ustalikla kullandigini heykellerinde gérmekteyiz.

Mueck heykel alaninda teknolojinin yeniliklerinden faydalanmasina ra§men geleneksel konulara bagli
kalmay: tercih etmistir. “Dogum, &lim, anne-bebek, hamilelik ve yaslilik” vio konularini islerken heykellerin
gercekciligini ice kapanis, tedirginlik, korku gibi psikolojik yansimalariyla beraber yasamin icerisindeki duygu

durumlarini ve insan bedenindeki detaylardaki titizligi ile gercekciligi 6n plana cikarmistir.

Sanatcl heykellerinde normal insan boyutundan cok kicuk ya da devasal boyutlarda yaparak
calismalarinin etkisini guclendirmistir. Heykellerinin yapiminda kullandigi silikon ve fioerglas malzemeleriyle

gercekcilik alaninda adindan s&z ettirmektedir.

Anahtar Kelimeler: Ron Mueck, Hiperrealizm, kukla, silikon, heykel
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Ron Mueck and Silicone Technique

Eda Seda TOSUN

Res. Asst., Giresun University, Gorele Faculty of Fine Arts, Department of Sculpture, eda.seda.tosun@gmail.com

Arzu ATIL

Assoc. Prof., Dokuz EylUl University, Faculty of Fine Arts, Department of Sculpture, arzu.cakir@deu.edu.tr

Ron Mueck, one of today's sculptors of the hyperrealism movement, has tumed to the art of
sculpture from the cinema industry. We see her artist in the sculpture that she has skillfully used in the

field of sculpture with her success in this area and her knowledge and skill in puppet production.

Although Mueck benefited from innovations in technology in the field of sculpture, Mueck
preferred to stick to traditional subjects. With the psycholosical reflections such as closing, uneasiness, fear
in the realism of the sculptures that deal with subjects such as birth, death, mother-infant, pregnancy and

old age, etc., the emotional situations in life and the detailing in the human body and realism are foreground.

The artist has strengthened the influence of his work by doing so in very small or enormous sizes
of normal human size in his sculptures. He is talking about his name in the field of realism with the silicon

and fiberglass materials used in the construction of the sculptures.

Keywords: Ron Mueck, Hyperrealism, muppet, silicon, sculpture

Cevrimici Sanat Galerilerinde Yer Alan Resimlerin
Fiyatlandirma Kararlannda Etkili Olan Etmenler

Sevda KARASEYFIOGLU PACAL

Ars. Gor. Dr,, Sivas Cumhuriyet Universitesi, Egitim Fakiltesi, Resim-Is Eitimi ABD, sk1979resim@smail.com

Mustafa Bilgehan KUTLU

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, ktisadli ve idari Bilimler Fakuiltesi Fakuiltesi, isletme Bolimii, mkutlu@cumhuriyet.edu.tr

Fiyatlama, isletmenin gelirleri Uzerinde dogrudan etkisi olan pazarlama ydnetimi kararlarindandr.
Hedef kitlenin kalbul edebilecesi dlizeyin Uzerinde belilenen bir fiyat isletmenin Urlnlerine yonelik talebin
dustk olmasina ve gelir kaybina yol acabilir. Benzer sekilde trdnlerin fiyatinin disuk tutulmasi da talebi
artirsa bile gelir kaybina neden olabilir. DUstk tutulan fiyat Grinin ve markanin musterileri tarafindan
algllanan kalitesini olumsuz etkilemektedir. GUnUumUzde sanat eserlerinin sanatseverlerle bulustugu
noktalardan biri de cevrimici galerilerdir. Cevrimici galerilerde sanatcilar eserlerinin fiyatlarini belirleyerek

sanatseverlere sunmaktadir. Resim alaninda fiyatlama konusunda yapilan calismalar oldukca sinirlidir. Bu
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calismada cevrimici galerilerde ressamlarin resimlerini fiyatlandirmasinda etkili olabilecek etmenleri ortaya

koymak amaclanmaktadir.

Arastirmanin deseni kesit analizidir. Arastrma kapsaminda cevrimici Salerilerde yer alan 30
sanatcinin 150 sanat eseri incelenmistir. Veriler galerilerin internet siteleri Uzerinden kolayda érnekleme
yontemiyle elde edilmistir. Sanatcilann cevrimici galerilerde yer alan zgecmislerinden egitim durulmalari,
sanatta aktif olduklan yillar, katildiklan kisisel ve karma sergiler ve kazandiklar &dUller elde edilmistir. Bunun
yaninda sanat eserleri ile ilgili cevrimici sitelerde yer alan fiyat, resim lcusu, resim teknigi ve eserin yasl ile

ilgili veri toplanmistir.

Sanatcilarin &zgecmisleri ile ilgili degiskenler incelendiginde, sanatcinin aktif oldugu yil, aldigi &dl,
yurt ici ve yurt disi actigi kisisel sergi sayisi arttkca resimler icin daha yuksek fiyatlama yapildigi
goriimektedir. Buna karsilik, sanatcinin katildigi karma  sergi sayisinin - fiyatama  Uzerinde  etkisi
gorilmemektedir. Sanatcilann egitim duzeyi acisindan fiyatlama politikasi incelendiginde, doktora veya
sanatta yeterlilik derecesine sahip olan sanatcilarin, lisans ve yuksek lisans dereceli sanatcilara gbre
resimlerinin fiyatlarini daha yUksek oelirledikleri ortaya cikmistir. Calismada ayrica resimlerin blydkligu,
kullanilan resim teknigi ve resmin yasi Ozellikleri acisindan sanat eserlerinin fiyatlamasi incelenmistir.
Resimlerin olydkligu arttikca sanatcilann daha yuksek fiyatlama yaptiklan gdrdlmusttr. Bunun yaninda
uygulanan resim tekniginin fiyatlama Uzerinde etkili oldugu bulunmustur. Resmin yasinin ise, fiyatlama

Uzerinde etkisi tespit edilememistir.

Arastirmanin - sonucunda, sanatcilann  gecmis  deneyimlerinin ve  resimlerin  niteliklerinin
fiyatlandirma kararlarn Uzerinde etkisi oldugu gérilmektedir. Calismanin cevrimici galerilerde fiyatlama

konusunda pazarlama alan yazinina katkisi olacagi beklenmektedir.

Anahtar Kelimeler: Fiyatlama, sanatci, cevrimici galeri

Factors Affecting Pricing Decisions of Paintings in Online
Art Galleries

Sevda KARASEYFIOGLU PACAL

Res. Asst. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, sk1979resim@gmail.com

Mustafa Bilgehan KUTLU
Asst. Prof. Ph. D,, Sivas Cumhuriyet University, Faculty of Economics and Administrative Sciences, Department of Business Administration, mkutiu@cumhuriyet.ecutr |

Pricing is one of the marketing management decisions that have a direct impact on the
revenues of a business. A price set above the acceptable level of the target market may lead to low

demand for the products of the business and loss of income. Similarly, keeping the prices of products
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low can cause loss of income even if demand increases. Low prices also negatively affect the quality
of the product and the brand perceived by its customers. Today, one of the destinations where
artworks meet art lovers is online galleries. In online galleries, artists can determine the prices of their
works and present them to art lovers. Studies on pricing in the field of visual arts are very limited. In
this studly, it is aimed to reveal factors that may influence pricing decisions of artists regarding their

paintings in online galleries.

A cross-sectional research design is adopted for the study. 150 artworks of 30 artists in online
galleries are analyzed. Data is collected from the web sites of the galleries by using the convenience
sampling method. Education level, number of years active in arts, number of personal and group
exhibitions participated and the number of awards won are obtained from the resumes of the artists in
online galleries. In addition, data of price, size, technique used and age conceming artworks are

collected from online galleries.

When the variables related to the resumes of the artists are examined, it is seen that the more
the artist is active, the awards he/she received, and the more personal exhibitions he/she opens in
Turkey and abroad, the higher price is set for the paintings. On the other hand, the number of group
exhibitions attended by the artist has no influence on pricing decision. When the pricing policy is
examined in terms of the education level of the artists, it is found that the artists who have a doctorate
or proficiency in art degree determine the prices of their paintings higher than the artists with
undergraduate and graduate degrees. In addition, the pricing of the works of art is evaluated in terms
of the size, the painting technique used and the age of paintings. It is shown that the larger the size of
the paintings, the higher the pricing of the artists. Moreover, the applied painting technigque is found to

have an influence on pricing. Age of paintings, however, has no influence on pricing policy of the artists.

On the whole, results of the study show that backgrounds of the artists and the properties of
the paintings influence pricing decisions. This studly is expected to contribute to the marketing literature

on pricing in online galleries.

Keywords: Pricing, artist, online gallery
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Akran Danismanligi ve Otekilestirilmis Ogrenciler

Andrew GOODRICH

Dr., Boston Universitesi, Miizik Egitimi BSIUmU, andrewg@bu.edu

Sosyal adalet sorunlar, Kuzey Amerika muzik egitiminde ivme kazanmakta, okul kurullan ve
idare, toplumdaki Irk, sinif, cinsiyet ve cinselligi iceren bolunmus ve esitsiz yapilar ve bunlarin okullarda
o8renmeyi nasil etkiledigini incelemektedir. MUzik &gretmenleri, mizik topluluklarinda sosyal adalet
sorunlarnini etkili bir sekilde ele almak icin kendi &gretim uygulamalarini da yeniden gbzden
gecirmektedirler. Bu durum, 68rencilerin dnyargilanni nasil azaltacaklarini anlayabilecekleri ve anlamli
O8renmeye katkida bulunan, muzik toplulugundaki tim &8rencilerin seslerine deger verilen dnyarsi

karsiti tutumlarda bulunabilecekleri &grenme ortamlarini olusturmayi icermektedir.

Akran rehberligi, muzik toplulu§undaki sosyal adalet sorunlarina yardmci olabilecek
donistimsel bir egitim uygulamasidir. Omesin, LGBTQIA+ kimlikleri icinde kendilerini tanimlayan
O8renciler akran tacizi ve siddetle ve azinlik olarak gérilen (6rnegin, Asyall, Siyahi, Hispanik) &grenciler
irkcilikla  karsilasabilmektedir. Muzik &8retmenleri, tim 6Srenciler icin glvenli &3renme  ortamlari
yaratmada cok onemli bir rol oynarlar. Akran rehberligi, daha geleneksel bir égretmen-63renci
ortaminda g6z ard edilebilecek &tekilestiriimis &grencilerin, muzik topluluklar yoluyla seslerini
duyurabilmelerine katkida bulunmaya ve liderlik becerilerini gelistirme firsatina sahip olabilmelerine
yardimci olabilir. Yine de, muzik &é3retmenlerinin bu ortamlar yaratirken risklerin farkinda olmasi, cUnku
Otekilestiriimis 6grencilerin baskin 68renci populasyonlar tarafindan daha da otekilestiriime potansiyeli
oldugunun bilincinde olmasi gerekir. Bu sunumda, akran danismanliginin ve otekilestiriimis 63rencilerin
cok yoénlt dogasini ve muzik &gretmenlerinin, muzik toplulugundaki tim &grencileri irk, sinif, cinsiyet ve
cinsel kimlige dayall bakis acilarini anlamaya ydnlendiren &grenme ortamlar yaratmak icin nasil

kullanabileceklerini sunacagim.

Peer Mentoring and Marginalized Students

Andrew GOODRICH

Asst. Prof. Ph. D., Boston University, Department of Music Education, andrewg@bu.edu

Social justice issues are gaining momentum in North American music education, and school
boards and administration are examining the divided and unequal structures in society that include

race, class, gender, and sexuality, and how this impacts learning in schools. Music teachers are also
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re-examining their own teaching practices to effectively address social justice issues in music
ensembles. These include creating learning environments where students can understand how to
reduce their prejudice and engage in anti-bias attitudes that contribute to meaningful learning, where

the voices of all students in the music ensemble are valued.

Peer mentoring is a transformational instructional practice that can aid with social justice issues
in the music ensemble. For example, students who identify within LGBTQIA+ identities can face peer
harassment and violence, and minoritized students (e.g., Asian, Black, Hispanic) encounter racism.
Music teachers play a pivotal role in creating safe learning environments for all students. Thus, peer
mentoring can help marginalized students, who might otherwise be overlooked in @ more traditional
teacher-student setting, who may have the opportunity to contrioute their voices and develop
leadership skills via peer mentoring to contribute to meaningful learning in music ensembles. Yet, music
teachers need to be aware of risks when creating these environments, for the potential exists for
marginalized students to be marginalized even further by dominant student populations. In this
session, | will present the multi-faceted nature of peer mentoring and marsginalized students, and how
music teachers can use peer mentoring to create learning environments that engage all students in the
music ensemble with understanding and valuing perspectives based in race, class, Sender identity,

and sexual identity.

Akil, Aklindan Kurtulursa: Mzikte Yaraticilik Uzerine Ug
Deneme

Tlrev BERKI

Prof. Dr., Hacettepe Universitesi, Ankara Deviet Konservatuvar, Mizik Teorileri ABD, toerki@hacettepe.edu.tr

yaraticilk... Zeka, diusince ve hayal glicinden yararlanarak, gériimeyen yeni bir sey ortaya

koyma eylemi.

Kanimca, bu tanmin odagindaki sdzclk, “gdrilmeyen”. Siradan bir g6zle, basmakalip bir

dustinme bicimiyle fark edilmesi mimkin olmayan, yeni bir sey...

Neydi, Vladimir Horowitz'i baskalarndan farkli kilan? Oniindeki notada, daha énce kimsenin
gérmedigi farki seyler kesfetmesiydi. Tipki, gecmisten ginimUze, onlarca piyanist, kemanci, sanci ya da
orkestra sefinde oldugu gibi... “icracr”, onlann sayesinde sinif atladi, “yorumcu” oldu.

Oysa bugun, bunun tam tersi bir tehlikeyle karsi karsiyayiz: Swradanik. Herkesin dustncesinin

birbirine benzedigi bir sanat dinyasinda yastyoruz. Ozgin, incelikli, iddiall, ama kendi icinde tutarli, Gst

duzeyde bir “yorum”a ulagmak? Ne yazik ki, bu soru, pek cok caliciy ilgilendirmiyor artik. . .
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Kanimca, bu siradanlik sorununun temelinde, miziSe hep ayni gézle, ayni bilindik yollarla

bakmaya alistinimis zihinler yatiyor.

Iste, bu konusmanin gayesi, c Smek olay lzerinden, mizikte yaraticr diisinmeyi yeniden

duyumsamaya calismak. ..

‘Akil, Aklindan Kurtulursa”: Three Essays on Creativity in
Music

TUrev BERKI

Prof. Ph. D., Hacettepe University, Ankara State Conservatory, Department of Music Theory, toerki@hacettepe.edu.tr

Creativity is characterized by the ability to perceive the world in new ways, to find hidden

patterns, to make connections between seemingly unrelated phenomena, and to generate solutions.

From past to present, tens of pianists, violonists, singers, or conductors have discovered new

horizons that no one has ever experienced. Thanks to them, the performeroecome more skilled interoreter.

However, today we are facing the risk of ordinanness. “A unique, challensing, and remarkable
intenoretation?’ Unfortunately, - due to the lack of creativity -considerable number of performers do not

pay attention to this question anymore.

Thus, the gist of this speech is to reminisce about the creative thinking in music throush case

Stuadlies: A memoire, an anecdote and an analysis. . ..

Piyano Akordu Uzerine Yapilmis Akademik Yayinlann
Incelenmesi

Levent UNLU

Dr. Ogr. Uyesi, Erzincan Binali Yildinm Universitesi, Eitim Fakdltesi, Miizik Egitimi ABD, leventuniu24@hotmail.com

Turan SAGER

Prof. Dr., Yildiz Teknik Universitesi, Sanat ve Tasanm Fakiiitesi, Miizik ve Sahne Sanatlan Balimd, tsager@yildiz.edu.tr

Bu arastrmanin amaci, piyano akordu konusunda yapllmis ulusal ve uluslararasi akademik
calismalari ve yayinlarl incelemek, bu calismalarin ve yayinlarin konularini, yillara gére dagilimlanni, arastirma
tUrlerini, yontemlerini ve arastrma modellerini oelirlemektir. Piyano akordu konusunda yeni yapilacak
arastirmalara bilgi saglamasi acisindan, arastirmanin énemli oldugu dustnulmektedir. Arastirmada, nitel
arastirma yonteminin icerik analizi kullanilarak elde edilen bulgular, betimsel olarak aciklanmaya calisiimistir.

Calismada incelenmek Uzere; bu alandaki ulusal literatirden 2 yuksek lisans tezi ve 1 bildiri; uluslararasi
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literatUrden ise 1 yuksek lisans tezi, 4 doktora tezi, 33 makale, 1 bildiri ve 15 kitap calismasi ele alinmistir.

Sonuc olarak, uluslararasi literatlriin piyano akorduna yonelik teknik unsurlara agirlik verdigi, ayrica piyano
akorduna yonelik akort cihazi ve bilgisayar tabanl programlar gioi teknolojik araclan gelistiriimeye yonelik
oldugu, ulusal literatlrin ise Ulkemizdeki piyano akordu sorunlaring, piyano akorddrligl meslesginin

Ulkemizdeki yerine ve bu meslegin isleyis surecine yonelik calismalardan olustugu tespit edilmistir.

Anahtar Kelimeler: Akort, piyano, piyano akordu

Examination of Academic Publications on Piano Tuning

Levent UNLU

Asst. Prof. Ph. D., Erzincan Binali Yildinm University, Faculty of Education, Department of Music Education, leventunlu24@hotmail.com ‘

Turan SAGER
Prof. Ph. D., Yildiz Teknik University, Faculty of Art and Design, Department of Music and Performing Arts, tsager@yildiz.edu.tr

The purpose of this study is to examine national and international academic studies and
publications on piano tuning, to determine the topics of these studies and publications, their
distribution by years, research types, methods and research models. The research is considered to
be important in terms of providing information for new researches on piano tuning. In the research,
the findings obtained by using the content analysis of the qualitative research method were tried to
be explained descriptively. For examined in the study; 2 master's theses and 1 paper from the national
literature in this field; From the international literature, 1 master's thesis, 4 doctoral dissertations, 33
articles, 1 presentation and 15 book studies were discussed. In conclusion, the international literature
focuses on the technical elements of piano tuning, as well as the development of technological tools
such as the tuning device and computer-based programs for piano tuning, and the national literature
is about the piano tuning problems in our country, the place of the piano tuning profession in our

country and the functioning process of this profession has been found to occur.

Keywords: Tuning, piano, piano tuning

Uysgulamall Miizik Egitimi Uzerine Bir inceleme

Mustafa Hilmi BULUT

Prof. Dr., Sivas Cumhuriyet Universitesi, EGitim Fakiiltesi, Miizik Egitimi ABD, mhilmibulut@gmail.com

Derya KACMAZ
Dr. Odr. Uyesi, Sivas Cumhuriyet Universitesi, Eitim Faktiltesi, Miizik Egitimi ABD, deryakacmaz77@smail.com

Bu calsmada uygulamall muzik egitimi, muzigin dogasi ve o6nemi dikkate alinarak

degerlendirilmistir. Calismada, Eliot (2005) tarafindan yapilan uygulamali muzik &gretimi siniflandirmasinin,
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Tarkiye'deki muzik 68renme — &gretme (mUzik egitimi) islemlerindeki bilinirligi arastinimis, bu dogrultuda

birtakim éneriler gelistirilmistir. Arastirma nitel bir arastrma olup, gdzlem ve goérisme teknigiyle

yUrGtaimustar.

Arastirma, mizik egitiminde kullanilan sarki kitaplanndan amach drmekleme yodntemiyle secilen 4 sark
(2 Makamsal — 2 Tonal) Uzerinden yUrttUimUstUr. Secilen sarkilar émeklem grubunda yer alan muizik
Ogretmenlerine ve muzik egitimi alan 6&8rencilere yeterli olacak tekrarlarla dinletilerek isitsel yoldan
(uygulamali) &gretilmistir. Her bir dinleyiciden sarkilar dinlerken neleri dikkate aldiklan yéninde bildirimlerde

bulunmalar istenmistir. Sonrasinda bu bildirimler karsilastirmall analiz yontemiyle degerlendirilmistir.

Arastirma sonucunda katiimcilann dinleme sirasinda dikkate aldiklan noktalar maddeler halinde

yazimis ve sarkilan &grenmelerinde bu maddelerin etkileri yoninde birtakim degerlendirmelerde bulunulmustur.

Anahtar Kelimeler: Uysulamali &8retim, muzik dinleme, mizik egitimi, sarki 68retimi, sarki séyleme

An Examination on Applied Music Education

Mustafa Hilmi BULUT

Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, mhimibulut@sgmail.com

Derya KACMAZ

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, deryakacmaz77@smail.com

In this study, applied music education was evaluated considering the nature and importance of
music. In the study the recosnition level of applied teaching music classification made by Eliot (2005).
In the process of learning and teaching of music (music education) in Turkey was investigated and some

proposals were made accordingly.

The research is a qualitative research and it was carried out with the observation and interview
technique. The research was carried out on 4 songs (2 magams — 2 tonals) selected from the song books
used in music education with the purposeful sampling method. The selected songs were taught in the
sampling group to the music teachers and the students who received music teachers and the students

who receive music education, with sufficent repetitions, and taught in the auditory way (applied).

Each listener was asked to report on what they considered when listening to songs, later, these

notifications were evaluated using the comparative analysis method.

As a result of research, the points that the participants took into consideretaion during the listening

were specified and some evaluations were made regarding the effects of these items in leaming the songs.

Keywords: Applied teaching, listening to music, music education, sons teaching, singing
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Erken Cocuklukta Sanat Egitimi

SUkran BULUT

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Egitim Fakiltesi, Resim-Is Eitimi ABD, sukranbulut@cumhuriyet.edu.tr

Bu calismanin amaci erken cocuklukia sanat egitimi dersini alan okul oncesi &8retmenlisi
bdlimunde okuyan é8rencilerin bu dersi almadan dnce ve dersi aldiktan sonra algilarinda meydana gelen
degisiklikleri gbstermeye calismaktir. On dért haftallk ders siresince derslere dizenli katilan ve devam
zorunlulugu olmadigl icin derse katimayio daha sonra dersi kayittan izleyen &8renciler icin onlarn
deyimiyle sadece anlatma dayal sikici bir ders olmaktan cok heyecanla bekledikleri severek katildiklari
merak ettikleri bir ders olmustur. Ders 68renci merkezli eSitime dayall olarak, yaparak-yasayarak &grenme,
gbzlem, soru-cevap, gosterip yaptirma, beyin firtinasl, ters beyin firtinasi yontemleri ve 68rencinin
fikirlerinin dnemli oldugu dustncesinden hareketle strdurtimustdr. Okul dncesi egitimde cocuklarin
Onemi ve sanat egitiminin dnemi vurgulanarak bir 63retmen olmanin cok daha 6tesinde cocugun ihtiyacl
olani gdrebilmek, sanat calismalarini robot gibi her 63renciye birebir uygulamak degil, her d3rencinin
algisi, bireysel farkliliklan dogrultusunda yuritmek gerekir. Streye bagl calistrmak ve bu ders bunu
calisacagiz demek cocugu sartlamaktir. Cocuklann kendini rahat hissetmesi, ortami, arkadaslarini,
d8retmenini sevmesi, gtvenmesi dnemlidir. Ogretmen adaylarnin cocuklan sevmesi, onlann seviyesine
inebilmesi, nelerden hoslanacaklarini anlayabilmesi ancak cocuklasmalan ile mimkindur. Parmak boyayi
kullanmayan, suluboya, pastel boya ile calismayr denemeyen, kilenmekten korkan, camurdan oyuncak
yapmayl denemeyen, yagmurda islanmayan, camurlu sulara basmayan bir d8retmenin cocuklara sanat
dgretmeye calismasi pek mimkin degildir. Ogrencilerin sanat egitimi ile ilgili dhceden dogru oldugunu

dUsundUkleri bilgilerin ders kapsaminda karsilastirimasi farklilik yaratmistir.

Anahtar Kelimeler: Erken cocukluk, sanat, egitim

Art Education in Early Childhood

SUkran BULUT

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, sukranbulut@cumhuriyet.edu.tr

The aim of this study is to try to show the changes in the perceptions of the students studying
in the preschool teaching department who took the art education course in early childhood before
and after taking the course. For the students who attended the classes regularly during the fourteen-
week course and did not attend the class because there was no attendance requirement, out then
watched the course from the recording, it was a lesson that they were eagerly anticipated rather than a

boring lesson based on narration, as they say, and a lesson they were curious about. The course is
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based on student-centered education, leamning by doing-living, observation, question-answer,

demonstration, brainstorming, reverse brainstorming methods and the idea that the student's ideas are
important. The importance of children in pre-school education and the importance of art education is
emphasized, beyond being a teacher, it is necessary to see what the child needs, not to apply art
works to each student like a robot, but to carry out each student's perception and individual
differences.Running on time and saying we will study this in this lesson is to condition the child. It is
important for children to feel comfortable, love and trust their environment, friends and teachers.lt is
only possible for teacher candidates to love children, to reach their level, and to understand what they
will like, only when they become a child. It is unlikely that a teacher who does not use finger paints,
does not try to work with watercolors and crayons, is afraid of getting dirty, does not try to make toys
out of mud, does not get wet in the rain, and does not step into muddy water, trying to teach children
art. Comparison of the information that the students knew about art education before and that they

thought to be correct was quite effective.

Keywords: Early childhood, art, education

Sanatsal Bellek Aktapmmda Yerel Motif ve Geleneklerin
Etkisi: ISdir Bolgesi Ornesi

Abdl TEKIN

Dr. Ogr. Uyesi, Igdir Universitesi, Giizel Sanatlar Fakiiltesi, Resim Boltimi, abdul.tekin@gmail.com

Sanatta bellek olugturmak bir bdlgenin sanatsal perspektifinin strdiriimesi baglaminda dnemlidir.
Ozellikle dijital cagin getirdigi kolayliklar neticesinde pek cok seyin hatirlanmasi gittikce kolaylastyor. Ayni
sebepten dolayr pek ¢cok yakin imge ve deger belleklerden yok oluyor. Yerelligi ile bir bolgenin isareti
haline gelen eskinin ikonik imgeleri, ginimUuzde ortak kultirdn icinde unutuluyor. ISdir bdlgesinde bulunan
Karakoyunlu mezar taslarinda yer alan cesitli figurlerin, &lum imgesine baglanan bolgesel motiflerin yarattigi
deger ve gelenekler son derece dzel olmasina ragmen ne yazik ki kaybolmaktadir. Gegmis ve gelecek
arasinda kurulmasi beklenen sembollerle iliskilenen baglanti denemelerinin glncel hafiza ile gelecege
taginmasl gerekmektedir. Ancak gunimuUz yasam alani icindeki degisimlerin etkileri &zellikle sanat

penceresinden ele alindiginda bdlgeye &zel hafizanin korunmasina katki saglamadigi ortadadir.

Gecmisten gunimuze uzanan perspektifte, dlum Uzerine I18dir yoresine benzer sembol ve
geleneklerin drnekleri sanatsal agidan incelenmistir. Aynca bu tdr sembolleri kullanan sanatgl ve
topluluklarin bellek olusumuna katkilan degerlendirilmistir. Sonuclar boélimunde ise elde edilen veriler ISdir

omegi ile karsilastirimis ve tartigiimistir.

Anahtar Kelimeler: Sanatsal bellek, ISdir, 6lim sembolleri
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Influence of Local Motifs and Traditions in The Transfer of
Artistic Memory: An Example of The Igdir Region

Abdlil TEKIN

Asst. Prof., I8dir University, Faculty of Fine Arts, Department of Painting, atbdul.tekin@sgmail.com

Creating memory in art is important in maintaining a region's artistic perspective. Many things are
getting easier to remember, especially as a result of the convenience brought by the disital age. For the
same reason, many close images and values disappear from memories. lconic imasges of the past, which
have become the mark of a region with their locality, are forgotten in the common culture. The values
and tradiitions created by the various figures on the Karakoyunlu tombstones in the I8dir region and the
regional motifs linked to the image of death are unfortunately lost, although they are very special. The
connection attempts associated with the symbols expected to be established between the past and
the future should be carried to the future with the current memory. However, when the effects of the
changes in today's living space are considered from the perspective of art, it is obvious that they do

not contribute to the preservation of the memory specific to the region.

In the perspective from the past to the present, examples of symbols and traditions similar to
the 1Sdir region on death have been studied artistically. In addition, the contrioutions of artists and
communities to memory formation using such symbols were evaluated. In the results section, the data

obtained were compared with the example of I3dir and discussed.

Keywords: Artistic memory, Igdir, death symbols

Tuketim Motivasyonu Olarak Kisisellestirme ve Yeni
Islevsel Beden

Pelin OZTURK

Ars. Gér,, Ondokuz Mayis Universitesi, Lisanstist(i E§itim Enstit(isti, Resim Anasanat Dali, pelin.ozturk@omu.edu.tr

Tamer ASLAN

Doc. Dr., Ondokuz Mayis Universitesi, Glizel Sanatlar Fakilltesi, Seramik Cam B&Iimi, taslan@omu.edu.tr

TUketim kavraminin, endustri devriminden itibaren hiz kazanarak gelisen teknolojilere bagl
olarak yapisal degisikliklere ugradigi gérinmektedir. S6z konusu degisiklikler, kavramin sosyoloji ile

baglantisinda felsefi acilimlar gelistirilerek yeni terimlerin giindeme gelmesine neden olmustur. 0.
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yUzyllda gerceklesen postmodern kirimalarla yeniden dizenlenen tuketim istahi, Ureticileri de yeni
stratejiler gelistirmeye yonlendirmistir. Bu noktada bagvurulan pazarlama ydntemlerinden biri olan
kisisellestirme, tUketicilere Urln ve hizmet secimlerinde uyarlanabilir secenekler sunmaktadir. Bireysel
referanslar dogrultusunda gelistirilebilir alternatiflerle musteri memnuniyeti odakli oldugu dustndlen
kisisellestirmenin, diger yuzUu ile tiketime ydnlendiren bir ara¢ olarak kullanildi§i séylenebilir.
Postmodern tUketiciye &zgurlik adi altinda sunulan seceneklerin tek secenek olarak tuketime
yonlendirmesi dikkat cekicidir. Bu kapsamda 'en guzel tuketim nesnesi' pozisyonunu alan beden,
tUketim hazzinin doyumsuzlugunda bireylere yeni vaatlerde bulunmaktadir. TUketim kdltGrinin
nesnelere atfettigi statlsel gostergelere paralel bicimde bedene de yeni anlamlar yuklenmistir. Bedene
verilen, toplumda statl belitme rolU, bireyin bedeniyle alisilagelmis iliskisini deforme etmektedir.
Bireysel ve mahrem bir alan olan bedenin sosyal gostergelere isaret etmesi ise cagdas kaltrin getirdigi
tutarsizliklardan biri olarak degerlendirilebilir. Tlketim toplumunun kendine has dinamikleri
dogrultusunda motivasyonel bir unsur olarak ele alinan kisisellestirme ile beden Uzerinden

gerceklestirilen islevileri c&zimlemek bu arastirmanin amaci olarak distnulmastar.

Anahtar Kelimeler: Kisisellestirme, tlketim kaltlrd, islevsel beden, tlketim motivasyonu

Customization as Consumption Motivation and the
Recent Functional Body

Pelin OZTURK

Res. Asst., Ondokuz Mayis University, Institution of Graduate School of Education, Department of Painting, pelin.ozturk@omu.edu.tr

Tamer ASLAN

Assoc. Prof. Ph. D., Ondokuz Mayis University, Faculty of Fine Arts, Department of Ceramics and Glass, taslan@omu.edu.tr

The concept of consumption has gained speed since the industrial revolution and has
undergone structural changes depending on the developing technolosies. These changes have led
to the emergence of new terms by developing philosophical expansions in the connection of the
concept with sociology. The desire for consumption, which was rearranged with the postmodern
refractions that took place in the 20th century, led producers to develop new strategies. At this point,
customization, which is one of the marketing methods used, offers consumers adaptable options in
product and service selection. It can be said that personalization, which is thought to be customer
satisfaction-oriented with alternatives that can be developed in line with individual references, is used
as a tool that directs consumption with its other side. It is significant that the options offered to

postmodern consumers under the title of freedom lead to consumption as the only option. In this
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context, the body, which takes the status of 'the most beautiful consumption object’, makes new
promises to individuals in the insatiability of consumption pleasure. In parallel with the status indicators
attributed to objects by consumption culture, new meanings have been given to the body. With the
role of stating status in the society given to the body, the customary relationship of the individual with
his body is deformed. The fact that the body, which is an individual and private area, points to social
indicators can be considered as one of the inconsistencies brought about by contemporary culture.
Analyzing the functions performed through the body through customization, which is considered as
a motivational factor in line with the unique dynamics of the consumption society, is considered as

the aim of this studly.

Keywords: Customization, consumption culture, functional body, consumption motivation

Uzaktan ESitimin TUrkiye’de ve Dinyadaki Sureci
Merve INAN

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitisi, Resim-Is Egitimi ABD, kuflu_10@hotmail.com

Cin'in Wuhan kentin de baslayip hizli bir sekilde dinyaya yayllan Koronavirls (COVID-19) salgini
saglik basta olmak Uzere egitim, ekonomi ve sosyal alanlar etkileyerek diinya capinda buyuk bir krize
sebep olmustur. Bu strecte en cok etkilenen alanlardan birisi de egitim olmustur ve egitim-G3retime ara
verilmek zorunda kalinmistir. ESitim- &gretim faaliyetleri durdurulmus eSitim alaninda énlemler alindigi
gozlenmistir. Turkiye'de ve dinyada bircok Ulkede uzaktan egitim surecine gecilmistir. Bu calismada
pandemi strecinde Turkiye, Amerika Birlesik Devieti ve Cin'in uzaktan egitim strecleri incelenmis ve Turkiye
ile karsilastnlmistir. Bu kapsamda calisma dokiman inceleme yoéntemi ile yUrGtulmustdr. Calisma

sonucunda Amerika’da uzaktan egitim strecinin yeterli alt yapiya sahip olmadigi kanisina varimistir.

Anahtar Kelimeler: Uzaktan egitim, pandemi, Turkiye, Amerika, Cin

Distance Education Process in the World and in Turkey

Merve INAN

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Painting Education, kuflu_10@hotmail.com

In this study, precautions were taken as a result of the impact of many areas such as health,
economy, social life and psychology during the pandemic process. In this process, one of the most
affected areas was education and education had to be suspended. Education activities were stopped

and it was observed that measures were taken in the field of education. Turkey and distance education
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process has been initiated in many countries around the world. Turkey pandemic in the process of this
study were compared with the United States and examined the process of distance education in China
and Turkey. In this context, the study was conducted with the document review method. As a result of
the study, it was concluded that the distance education process in America does not have sufficient

infrastructure.

Keywords: Distance education, pandemic, Turkey, USA, China

Tasanmsal Sanat ve Bauhaus’un Egitimdeki Yerinin

incelenmesi
Kibra GUMUS

Yitksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti. Resim-Is Egitimi ABD, korgms01@gmail.com

Degisen toplumsal yapi beraberinde egitim iceriginin kapsamini etkilemistir. Sanat ve tasanm
kavramlarinin birlestirilerek okul sistemi icerisinde Ggretilmesi islevsellik ve uygulanabilirlik acisindan dnem
tasimaktadir. Birinci Dinya Savasl sonrasinda, Almanya’da ortaya cikan Bauhaus (Yapl Evi) anlayisl, egitim
sUrecinde endUstriyel malzemelerin kullanilmasi ve sanatsal faaliyetlerin topluma yénelik olarak Uretimesini
gbz 6nunde bulundurmustur. Uygulamaya yonelik yaklasimlarin atdlye ortamlarinda kazandirimasiyla
bireyin kesfederek, yaparak yasayarak ve Uretimsel fikirlerle hareket etmesini saglamak Bauhaus egitiminin
temel yapisidir. Sadelik, arastirma ve uygulama temel ilkelerinin etkilesimi sonucunda endustriyel
malzemeler deneysel teorilerle sekil degistirmistir. Bauhaus okulu sadece sanat amacli bir okul degildir.
Burada s&z konusu olan sanat ve islevselligin topluma hitap etme seklidir. Akademik sanat egitimi, topluma
¢&zUm Uretebilecek icerigi bunyesinde tasimalidir. Bu arastirma kapsaminda tasanmin sanatsal boyuttaki

yansimalari ve Bauhaus yaklagsimi degerlendirilmistir.

Anahtar Kelimeler: Bauhaus, egitim, sanat, tasarm

Examining the Place of Design Art and Bauhaus in
Education

Kiora GUMUS

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Painting Education, kbrgms01@gmail.com

The chansing social structure has also affected the scope of the educational content. Combining
the concepts of art and design in the school system is important in terms of functionality and

applicability. The Bauhaus (Building House) understanding that emerged in Germany after the First World
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War took into account the use of industrial materials in the education process and the production of
artistic activities for society. The basic structure of Bauhaus education is to enable the individual to act
by discovering, doing, living and acting with generative ideas by providing practical approaches in
workshop environments. As a result of the interaction of basic principles of simplicity, research and
application, industrial materials have changed shape with experimental theories. The Bauhaus school is
not just a school for arts purposes. What is at stake here is the way art and functionality appeal to society.
Academic art education should contain content that can produce solutions for the society. Within the

scope of this research, the artistic reflections of design and the Bauhaus approach were evaluated.

Keywords: Bauhaus, education, art, design
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Pandemi Déneminde Sosyal Medya ve Miizik O8renimi

Kari K. VEBLEN

Prof. Dr., Westem Universitesi, Kanada, kveblen@uwo.ca

COVID salgininin neden oldugu blyuk bir sosyal degisim zamaninda yastyoruz. Egitimci, sanatgl ve
muzisyen olan bizler, sosyal medyanin paylasma ve yaratma yollanni daha énce hic olmadigi kadar
kolaylastirdigini biliyoruz. Bu sunumda éncelikle sosyal medyanin dnemini ele alacagim. Ardindan cesitli
platform, a3 ve topluluk turerini tarisacagim. Son olarak, mUzigin &gretime sekillerinde strekliligi ve degisimi,

cevrimici cocuk oyunlan aracili§lyla dgrenmeyi ve diger dmekleri inceleyecegim.

Social Media and Music Learning in Pandemic Times

Kari K. VEBLEN

Prof. Dr., Western University, Canada, kveblen@uwo.ca

We live in a time of great social change brought about by the COVID pandemic as well as the forces
of constant contact through pervasive participatory culture.  Those of us who are educators, artists, and
musicians know that social media facilitates ways to share and create as never before. In this lecture, | will first
consider the significance of social media. Then | will discuss various types of platforms, networks, and
communities. Finally, | examine continuity and change in ways music is taught and leaming through children’s

games online and other examples.

Zaman Tutma Estetigi: Davul Kiti Ogrenmenin Yaratici ve
Teknik Yonleri

Patrick HERNLY
Dr., St. Petersburg Yuksekokulu, ABD, patrickhemly@gmail.com

Basarill davul seti calma ile ilgili en kritik kisisel ve mUzikal yeterlilikleri arastinyoruz. Birlesik &8retim
ve performans deneyimlerimizi kullanarak, bir dizi kisilerarasi, estetik ve performans yetkinligini belirler,
bunlan basarll davulculann profillerine uysulanz ve acemi davulcular icin &8retim hedefleri olarak
konumlandinrnz. Muzikal ifadeyi, kisisel yorumlayici tepki, zamansal unsurlarin izolasyonu, davul setinin
etkileyici kullanmi ve uzman davulculann bakis acilan olarak analiz ediyoruz. Populer muzik sanatgilar,
kisiliklerini performans yoluyla genisletmek icin acikca imza tekniklerini ve jestleri kullanirlar. Bu strecteki

varatic yeterlilikleri gézden geciriyoruz, ardindan tekniklere odaklanryoruz: swing, groove ve pocket,
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beat alt bAIIMUNG cagiran Ust Uste binen "his" temelli yapilar, vurug merkezli olma, zamani yorumlamada
esneklik ve sesler arasinda dinamik denge bateri kitinde, merkezlilik, ritim davulcularnin nasil "tepede"
caldigini gosterir; esneklik, cimlelere girerken veya cikarken zamanin dinamik manipulasyonu, dolgular,
kurulumlar veya toplu vuruslar calma; ve bateri kitindeki dinamik denge, vurus ve trampet ile iliskili olarak
Ust hattaki zaman isleyisinin dagiimi. Bu cesitli kisisel ve mizikal yeterlilikleri toplu mizik yapiminin sosyal

baglaminda ele aliyor ve gelecekteki eSitim ve elestirel sGylem icin dnerilerde bulunuyoruz.

The Aesthetic of Timekeeping: Creative and Technical
Aspects of Learning Drum Kit

Patrick HERNLY
Ph. D., St. Petersburg College, USA, patrickhernly@gmail.com

We investigate the most critical personal and musical competencies associated with successful
drum kit playing. Invoking our combined teaching and performance experiences, we identify a set of
interpersonal, aesthetic, and performance competencies, apply them to profiles of successful
drummers, and situate them as instructional objectives for novice drummers. We analyze musical
expression as personal interpretative response, isolation of temporal elements, expressive use of the
drum kit, and perspectives of expert drummers. Popular music performers clearly use signature
techniques and gestures to extend their personalities through performance. We review the creative
competencies in this process, then focus on techniques: swing, groove, and pocket, the overlapping
“feel”-based constructs that invoke beat subdivision, beat centered-ness, elasticity in interpretation of
time, and dynamic balance among voices on the drum kit; centeredness, indicating how "on top" of the
beat drummers play; elasticity, the dynamic manipulation of time when entering or exiting phrases,
playing fills, set-ups, or ensemble hits; and dynamic balance in the drum kit, the distribution of
timekeeping in the hi-hat in relation to the kick and snare drum. We consider these various personal and
musical competencies in the social context of ensemble music-making, and make recommendations for

future instruction and critical discourse.

Yasli Yetiskinlerde Miizik Yapma ve Sosyal iliski Kurma

Lisa J. LEHMBERG

Dr., Massachusetts Universitesi, Amherst, ABD, lehmberg@umass.edu

Son trendler, tim dinyada insanlarin daha uzun ve daha saglikli yasadigini ve daha kaliteli bir

yasam surdugund gdsteriyor. Daha uzun dmur, karsiliginda, yasl yetiskinler icin mUzik yapma firsatlarinin
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artmasina yol agiyor. Arastirmalar, muzik yapmanin yasli yetiskinlerin genel yasam kalitesini artiran psikolojik,

fiziksel ve sosyal faydalar sagladigini gdstermistir. Bu sunum &zellikle sosyal iliski kurmanin yararina ve yasli
yetiskinlerin baskalarina, ic benliklerine, mevcut yasam durumlarina ve kendi gecmislerine bagl
hissetmelerine yardmci olmanin bir yolu olarak muzik yapimini destekleyen arastirma bulgularina
odaklanacaktir. Yash yetiskinlerin baglilik ve yasam kalitesi algilan ile ilgili paralellikler kurulacak ve muzik

egitimi meslegi icin cikanmlar paylasilacaktrr.

Music Making and Connection in Older Adulthood

Lisa J. LEHMBERG
Ph. D., University of Massachusetts, Amherst, USA, lehmberg@umass.edu

Recent trends show that across the globe, people are living longer and healthier and enjoying
a better quality of life. Longer lifespans have, in turn, led to increased music making opportunities for
older adults. Research has shown that music making leads to psycholosical, physical, and social benefits
that enhance older adults’ overall quality of life. This presentation will focus specifically on the benefit
of connection and research findings that support music making as @ means of helping older adults feel
connected to others, to their inner selves, to their current living situations, and to their own histories.
Parallels will be drawn concerning perceptions of connectedness and quality of life of older adults, and

implications for the profession of music education will be shared.

19. YUzyil Klasik Turk MUzigi S6zIU Eserlerinin Yasam
Déngusu Degerlendirmesi

Mustafa Hilmi BULUT

Prof. Dr., Sivas Cumhuriyet Universitesi, Eitim Fakiltesi, Mizik Egitimi ABD, mhilmibulut@gmail.com

Dilek MOGULBAY
Ogr. Gor. Dr,, Sivas Cumhuriyet Universitesi, Egitim Fakultesi, Miizik Eitimi ABD, dlilek48-@hotmail.com

Bu calismada Yasam Dongusu Degerlendirmesi (YDD) olarak bilinen metodolojinin, Klasik Tdrk
MUzigi dénemlerine yonelik uyarlanabilirligi Uzerine bir takim énermelerde bulunmak amaclanmistir.
Kisaca ticari bir Urdnun, strecin veya hizmetin yasam déngusunin degerlendiriimesi olarak tanimlanan
bu metodolojinin kullanimi ile, Klasik Tdrk MUziginin XIX. ylz yilda bestelenmis olan bazi eserlerinin

yasam dongulerinin ne durumda oldugu? sorusu arastirmanin problem durumunu olusturmustur.
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Arastirma kaynak taramasinin yani sira gérisme teknigi ve YDD metodu kullanilarak yapiimistir.

Nitel arastirma yontemlerinden olan gorisme teknigi ile veriler toplanmis ve degerlendirilmistir.
Arastirma, YDD metodunun muzik arastirmalarida kullanimini saglamak ve bu sayede eski eserlerin yasam
donguleri hakkinda yargida bulunarak onlann yeniden kullanima sokulmalarinda izlenebilecek yollar

hakkinda &neriler gelistirecek olmasi bakimindan dnemlidiir.

Calismada, 19. yuz yilI' da bestelenmis olan 9 eser &érnekleme alinmis, incelenmis ve
yorumlanmistir. Arastirma sonucunda 19. Ydzylldan érnekleme alinan eserlerden bazilarinin yasam

doéngulerini tamamladiklarn gérdimustar.

Anahtar Kelimeler: Yasam dongusu degerlendirmesi, Klasik Turk MGzigi, Klasik Turk MUzigi ddnemleri

Life Cycle Assessment of 19th Century Classical Turkish
Music Vocal Works

Mustafa Hilmi BULUT

Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, mhimibulut@sgmail.com

Dilek MOGULBAY

Lect. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, dilek48-@hotmail.com

In this study, it was aimed to make some suggestions on the adaptability of the methodology
known as Life Cycle Assessment (LCA) to the Classical Turkish Music periods. With the use of this
methodology, which is defined as the evaluation of the life cycle of a commercial product, process or
service, the 19th century what are the life cycles of some of his works composed in a hundred years?

The guestion constituted the problem of research.

The research was carried out using the interview technique and LCA method, as well as the
literature review. Data were collected and evaluated using the interview technigue, which is one of the

qualitative research methods.

The research is important in that it will enable the use of the LCA method in music research and
thus, by making judgments about the life cycles of antiquities and developing suggestions about the

ways they can e recycled.

In this study 9 vocal works composed in the 19th century sampled, examined and interpreted.
As a result of the research, it was seen that some of the works sampled from the 19th century have

complated their life cycles.

Keywords: Life cycle assessment, Classical Turkish Music, Classical Turkish Music periods
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Mizik Egitimde Sarki S&yleme, Calma Becerileri icin
Geligtirilen Klavye Calismasi Modl Yazilimi

Serdar CELIK

Dog. Dr,, Sivas Cumhuriyet Universitesi, Eitim Fakultesi, Miizik Egitimi ABD, sercelik@gmail.com

MuUzigin notasyonu, Uretimi, farkl multimedya araclaryla etkilesimi gibi cesitli amaclarla kullanilan
dijital araclar gun gectikce gelismesine ve gincellenmesine ra8men uygun yazilimlarin olmamasi sebebiyle
miizigin egitimi icin yetersiz kalmaktadir. Ogretmen ve ¢grencinin derslerini uzaktan yapabildigi Covid'19
pandemisi sUrecinde dijital araclara olan ihtiyac daha fazla artmig olmasina ragmen Turkiye’de bu ihtiyaca
cevap verebilen yazilimlar bulunmamaktadir. Bu calismada, TUBITAK 1512 programi kapsaminda
gelistirdigim 24 modulden olusan MUzisyen Dunyasi akilll tahta mUzik eSitim yazilim paketi icindeki Klavye
Calismasi modulinin calma, sdyleme ve dinleme becerilerine yonelik pedagojik yaklasimi, gerceklestirme

yeterliligi ve kullanicr ara ytuzindeki fonksiyonlan tartisilacaktrr.

Anahtar Kelimeler: Mizik eSitimi, yazilm gelistirme, MIDI, mUzik teknolojisi

Keyboard Training Module Software Developed for
Singing and Playing Skills in Music Education

Serdar CELIK

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, sercelik@sgmail.com

Digital tools that are used for various purposes such as music notation, production, interaction
with different multimedia tools, are being developed and updated day by day, but due to the lack of
appropriate software, they are insufficient for the education of music. Although the need for digital tools
has increased more during the Covid'19 pandemic, where teachers and students can take their lessons
remotely, there is no software that can fulfill this need in Turkey. In this study, the pedagosical approach
to playing, singing and listening skills of the Keyboard Study module within the Musician World smart
board music education software package, which consists of 24 modules, developed within the scope

of TUBITAK 1512 program, its ability to perform and its functions in the user interface will be discussed.

Keywords: Music education, development, MIDI, music technology
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MUzik ESitiminde Kalimba

Serif GAYRETL

Ogr. Gor., Dicle Universitesi, Devlet Konservatuvar, Tirk Miizigi BAIimU, sherifgayretli@gmail.com

Hiseyin YILMAZ
Ars. Gor., Kafkas Universitesi, Dede Korkut Egitim Fakiltesi, Miizik Egitimi ABD, arya36zh@gmail.com

Onur ZAHAL

Dog. Dr,, inéni Universitesi, Giizel Sanatlar ve Tasarm Fakultesi, Mizikoloji ABD, onur.zahal@inonu.edu.tr

Sahra alti Afrikalilann (Zimoabve) gec demir cagindan ginimlze kadar geleneksel calgilarindan
biri olan Kalimba, kiresel yayllim serivenine, kdle olarak Amerika kitasina géturdlen sahipleriyle baslamistir.
Afrika’nin farkll bolgelerinde “mbira”, “mbila”, “sansa” veya “sensa” olarak adlandinlan Kalimba, bir tahta
Uzerine ddvme demir seritlerin yerlestirimesinden ibarettir. Farkli uzunluklarda olan metal seritlerin bir ucu
sabit iken diger ucundan ses elde etmek icin bas parmaklar kullanildigi Kalimba “parmak piyanosu “olarak

da isimlendiriimektedir.

MUzik egitiminde calgi cesitliliginin d3rencilerin mizigi anlama ve kavramasinda énemli bir yere
sahip oldugu dustinuldigunde poptlerligi her gecen gun artan Kalimba calgisinn mizik egitiminde

kullanilabilirligin arastinlmasl ve sonuclarin ortaya konmasli énem arz etmektedir.

Bu arastirmada nitel arastirma yaklasimi esas alinarak, durum saptamasi yapiimistir. Yontem olarak
literatUr taramasi teknigi kullaniimistir. Nitel arastirma streci dogrusal ve ardisik olmadigindan, veriler ayni

anda toplanip analiz edilmistir.

Arastirmada Kalimba calgisinin tarinsel gelisimi ve yapisal 6zellikleri arastinlarak muzik egitiminde
kullanilabilirligi ortaya konulmustur. Arastirma sonucunda Kalimba'nin yapisal &zelligi, ses genisligi,
ulasilabilifligi ve calm kolayligl gibi avantajlanndan dolayr muzik egitiminde islevsel bir bicimde

kullanilabilecegi sonucuna ulasiimistir.

Anahtar Kelimeler: Kalimba, calgi egitimi, mizik eSitimi
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Kalimboa in Music Education

Serif GAYRETL

Lect,, Dicle University, State Conservatory, Department of Turkish Music, sherifgayretli@gmail.com

Hiseyin YILMAZ

Res. Asst., Kafkas University, Dede Korkut Faculty of Education, Department of Music Education, arya36zh@sgmail.com

Onur ZAHAL

Assoc. Prof. Ph. D., inénli University, Faculty of Fine Arts and Design, Department of Musicology, onur.zahal@inonu.edu.tr

Kalimba, one of the traditional instruments of Sub-Saharan Africans (Zimbabwe) from the late iron
age to the present, started its global expansion adventure with its owners who were taken to the American

continent as slaves. Kalimba, which is called "mbira", "mbila", "sansa" or "sensa" in different regions of Africa,
consists of placing wrought iron strips on a board. Kalimba is also called "finger piano", where one end of

metal strips of different lengths is fixed and thumbs are used to obtain sound from the other end.

Considering that the variety of instruments in music education has an important place in students'
understanding and understanding of music, it is important to investigate the usability of the Kalimba

instrument in music education and to reveal the resullts.

In this study, the situation was determined based on the qualitative research approach. The
literature review technique was used as a method. Since the qualitative research process is not linear

and sequential, the data were collected and analyzed simultaneously.

In the research, the historical development and structural features of the Kalimba instrument have
been investigated and its usability in music education has been revealed. As a result of the research, it
was concluded that Kalimba can be used functionally in music education due to its advantages such as

structural feature, sound width, accessibility, and ease of playing.

Keywords: mbira, instrument training, music education

Sinif Ogretmenlerinin Miizik Egitiminde Karsilastiklan
Sorunlar

Can Caglar OCAK

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi Sosyal Bilimler Enstitiisii, Miizik ABD, cancaglarocak91@gmail.com

Bu arastirmanin amaci sinif &gretmenlerinin muzik &8retiminde karsilastiklarn sorunlart belirlemektir.

Arastirma nitel arastirma ydntemlerinden olan durum calismasl deseni ile gerceklestirilmistir. Durum
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caligmasl, arastirmacinin bir durum karsisinda gdzlem ve gérisme ile bilgilerin toplandigl nitel bir
yaklasimdir. Arastirmanin calisma grubunu maksimum cesitlilik drnekleme yontemine gore secilen 15 sinif
O8retmeni olusturmaktadir. Calisma grubunun seciminde &gretmenlerin mesleki kidemleri kistas olarak
belirlenmistir. Bu dogrultuda 0-10 yil mesleki kideme sahip 5 sinif 68retmeni, 10-20 yil mesleki kkdeme
sahip 5 sinif d8retmeni ve 20 yil ve Uzeri mesleki kideme 5 sinif &gretmeni calismaya dahil edilmistir.
Avrastirma verilerinin toplanmasinda yar yapilandirimis gériasme formu kullanilmistir. Arastirma verileri icerik
analizi yontemi kullanilarak analiz edilmistir. Arastirma verilerinin analizi sonucunda sinif dgretmenlerinin
muzik &gretiminde karsilastigl sorunlar; &grenciden kaynakli, 68retmenin mesleki yeterliliginden kaynakli,
arac-gerec varligindan kaynakl, veliden kaynakli, okul yonetiminden kaynakl, ders programindan ve

O8retim programindan kaynakli sorunlar olmak Gzere 7 farkli tema altinda sunulmustur.

Anahtar Kelimeler: Mlzik egitimi, sinif &3retmenleri, ilkdgretim

The Problems Faced by the Classroom Teachers in Music
Education

Can Casglar OCAK

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, cancaglarocak91@sgmail.com

The objective of this research is to determine the problems faced by classroom teachers
while teaching music. The research was conducted through the case study design, one of the
qualitative research methods. Case study is a qualitative approach in which the researcher collects
the information through observation and interview in a situation. The study group of the research
consists of 15 classroom teachers selected according to the maximum variation sampling method. In
the selection of the study group, the professional senioritis of the teachers were determined as the
criterion. Accordingly, 5 classroom teachers with 0-10 years of professional seniority, 5 classroom
teachers with 10-20 years of professional seniority, and 5 classroom teachers with 20 years and more
professional seniority were included in the study. The semi-structured interview form was used in
collecting research data. The research data were analyzed through the content analysis method. As
a result of the analysis of the research data, the problems faced by classroom teachers while teaching
music were presented under 7 different themes as problems originating from the student, originating
from the teacher's professional competence, originating from the presence of materials, originating
from parents, originating from the school administration, and originating from the syllabus and

curriculum.

Keywords: Music education, classrooms teachers, primary education
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Isitme Engelli llkdgretim Okullannda Mizik Egitiminde
Kullanilan Ogretim Teknikleri Uzerine Bir Durum

Degerlendirmesi ve Ornek Uygulama
Umut YAYMAK

Ogr. Gér., Sivas Cumhuriyet Universitesi, Turk Mizigi Deviet Konservatuar, Turk Miizigi BaIUmU, u.yaymak58@hotmail.com

Bu calismada, Milli ESitim Bakanligina bagli isitme yetersizliine sahip &grencilerin egitim gdrdigu
ilkégretim okullarindaki muzik egitiminde kullanilan 68retim teknikleri Uizerine bir durum degerlendirmesinde
bulunulmus ve normal egitim verilen okullarla ayni mufredati uygulayan ou kurumlarda, muzik egitiminin nasil

islenilebilecesi alanda yapilan dmek uygulamalarla tespit ediimeye calisimistir.

Calisma, Milli ESitim Bakanligina bagll isitme yetersizligine sahip okullarda muzik egitiminde
kullanilan 68retim tekniklerinin neler oldugunun detayli bir sekilde tespit ediimesi ve derinlemesine analiz
ediimesi gerekcesiyle “ nitel arastirma" tirinde, "durum calismasi" deseninde kurgulanmistir. Elde edilen

veriler betimsel analiz ydntemiyle diizenlenmis, sonuc ve éneriler sunulmustur.

Sonug olarak, isitme yetersizligine sahip okullarda gbrev yapan &gretmen gdrismeleri ve alanda
uygulanan &rnek calismalarin genele yayillarak uygulanmasi ve elde edilen verilerin 63rencilerin hazir
bulunugluk dizeyine uygun eserlerde kullanimasi ile bu tlr &zel egitim gerektiren okullarda muzik

egitiminin 63renci ve &g8retmen birlikteligi ile basarlabilecesi tespit edilmistir.

Anahtar Kelimeler: MUzik egitimi, isitme, isitme yetersizligi

A Situation Evaluation and Application on Teaching
Technigues Used in Music Education in Primary Schools

for The Hearing-Imparied
Umut YAYMAK

Lect., Sivas Cumhuriyet University, State Conservatory of Turkish Music, Department of Turkish Music, u.yaymak58@hotmail.com

In this studly, a situation assessment has been made on the teaching techniques used in music
education in primary schools affiliated to the Ministry of National Education where hearing impaired
students are educated, and it has been tried to determine how music education can e handled in
these institutions that apply the same curriculum as the schools with normal education.The study was
constructed in the "qualitative research" type, in a "case study" design, on the grounds that the teaching
technigues used in music education in schools with hearing impairment under the Ministry of National

Education were determined in detail and analyzed in depth. recommendations are made.
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As a result, it has been determined that music education in schools requiring special education
can be achieved with the cooperation of students and teachers, by using the collected data in works
that are suitable for the readiness level of the students, and the application of the case studies applied

in the field and the interviews of teachers working in schools with hearing impairment.

Keywords: Hearing, handicap of hearing, musical education

Glizel Sanatlar Lisesi Mizik B&IimU Ogrencilerinin 2015-
2020 Yillan Arasinda YUksekdgretim Kurumlanna Yerlesme
Durumlan Uzerine Bir Degerlendirme (Sivas Muzaffer
Sansézen GSL Ornesi)

Umut YAYMAK

Ogr. Gor., Sivas Cumhuriyet Universitesi, Ttrk Miizigi Devlet Konservatuarn, Tirk Miizigi Bolimii, u.yaymak58@hotmail.com

Bu arastrma; 2015-2020 vyillan arasinda Sivas Muzaffer Sarisdzen Guzel Sanatlar Lisesi mizik
béluminden mezun 68rencilerin Yuksekdgretim kurumlarina bagl muzik programlarina yerlesme oranlarini
tespit etmek ve &grencilerin bu alandaki basar dlzeylerini ortaya clkarmak amaciyla yapilimistir. Arastirma
verilerine Sivas Muzaffer SARISOZEN GSL mezun bilgi sisteminden ulasiimis olup, kuramsal verilere yazil

kaynaklar taranarak ulasiimistir. Elde edilen verilere iliskin cesitli analizler yapilarak sonuclar yorumlanmistr.

Arastirma sonucunda, Sivas Muzaffer SARISOZEN GSL égrencilerinin 2016-2020 yillan arasinda
Yiksekodgretim kurumlanna bagl muzik programlarina yerlesme oranlarindaki basar ylzdeleri tespit edilmis

ve sonuclara iliskin cesitli dnerilerde oulunulmustur.

Anahtar Kelimeler: ESitim, glzel sanatlar, mUzik egitimi

An Evaluation on the Placement Status of Fine Arts High
School Music Department Students to Higher Education
Institutions between 2015-2020 (Sivas Muzaffer

Sarisbzen GSL Sample)
Umut YAYMAK

Lect,, Sivas Cumhuriyet University, State Conservatory of Turkish Music, Department of Turkish Music, u.yaymak58@hotmail.com

This research; It was carried out in order to determine the placement rates of the students who
graduated from Sivas Muzaffer Sarisdzen Fine Arts High School music department between 2015-2020
in music prosgrams affiliated with higher education institutions and to reveal the success levels of the

students in this field. The research data were obtained using the Sivas Muzaffer SARISOZEN GSL graduate
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information system, and the theoretical data of the study were obtained by scanning the written sources.

Various analyzes were made on the data obtained and the results were interpreted.

As a result of the research, the success percentages of Sivas Muzaffer SARISOZEN GSL
students in their placement in music programs affilitaded to higher education institutions between

2016-2020 were determined and various suggestions were made ergarding the results.

Keywords: Education, fine arts, music education

Muzik ESitiminde Kodlama ESitimi

Mert AKSOY

Yiksek Lisans Odrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitiist, Miizik ABD, mertaksoy1994@hotmail.com |
Serdar CELIK

Doc. Dr., Sivas Cumhuriyet Universitesi, E§itim Fakilltesi, Mizik Egitimi ABD, sercelik@gmail.com

Bu arastirmada gunltk yasamda sikca kullanilan teknolojinin, her alanda oldugu gibi egitim ve
O8retim alaninda da etkili bir bicimde kullaniimasi ve gelistiriimesi hedef alinmistir. Teknolojinin egitim ve
O8retim alanlarnnin bircok dalinda yer edinmesiyle beraber mizik egitiminde de Gnemli bir rol
olusturacagini  duslinerek, kodlama egitiminin - muzik egitm ve &gretimine katk  sunacagi
dustnulmektedir. Calismanin amaglar dogrultusunda kodlama egitimi, &grencilerin muzikal bilgi ve
becerilerini gelistirerek Uretim asamasina gecilmesi konusunda énem arz etmektedir. Ogrencilerin
kodlama egitimleri alarak muzik dersinde temel bilgi ve beceriyi edindikten sonra kendi beceri ve
hayalleri ile her distinceyi gerceklestirebilecek bir yeti saglamayr dngdrmekteyiz Uretim asamasinda
kodlama egitimi alinmasi &grencilerin muzikal Uretiminin arttinimasi ve ayni zamanda muzik alaninda bilgi

ve donanimlarinin gelistirilmesini amac edinmektedir.

Kodlama egitimi “XXI. yUzyil becerileri” olarak kabul ediimekle birlikte, &renciler icin sectikleri
bdlim ve alanlarda dnemli bir yetkinlik sagladigr gérdlmektedir. Arastirmalara gore kodlama egitimi ile
O8rencilerde sistematik dusinme, strateji gelistirme, fonksiyonlar Uretebilme, problem c¢cozme ve
yorumlama gibi faydalan saSlar. Kodlama egitimiyle belirlenen problemleri teknolojinin yardimi ile
cdzmek, teknoloji-insan etkilesimi saglamak icin cesitli komutlarin kullanildigr uygulama, gelistirme ve
Uretim yapilmasi dustnUlenler arasindadir. Yasam becerisini gelistirerek disinme gicini ve pratik
zekay! olusturma ydnuyle kodlama egitimi, muzik egitim ve égretiminde de dnemli bir yere sahip olacagi
ongorulmektedir. Bu bakimdan kodlama eSitiminin, muzik teknolojileri alanina katki saglayacas

dustnulmektedir.

Anahtar Kelimeler: MUzik egitiminde kodlama, kodlama egitimi, teknoloji
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Coding Education in Music Education

Mert AKSOY

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, mertaksoy1994@hotmail.com |

Serdar CELIK

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, sercelik@gmail.com

In this research, it is aimed to use and develop the technology, which is frequently used in
daily life, in the field of education and training as in every field. Considering that technology wiill play
an important role in music education as it takes place in many branches of education and training, it
is thought that coding education will contribute to music education and training. In line with the aims
of the study, coding education is important in developing students' musical knowledge and skills and
moving to the production stage. We envision providing students with an ability to realize every
thought with their own skills and dreams after they have acquired the basic knowledge and skills in

the music lesson by taking coding training.

Coding education, althoush it is accepted as twentieth first century skills, it is seen that it
provides an important competency for students in the departments and fields they choose.
According to researches, coding education provides benefits such as systematic thinking, strategy
development, function generation, problem solving and interpretation in students. Implementation,
development and production in which various commands are used in order to solve the problems
determined by coding education with the help of technology and to provide technology-human
interaction are among the planned ones. It is predicted that coding education will have an important
place in music education and training, as it develops the power of thinking and practical intelligence
by improving life skills. In this respect, it is thought that coding education will contribute to the field

of music technolosgies.

Keywords: Coding in music education, coding education, technology

GUrulta Savaslan mi? Cevrimici MUzik Dinleme
Ortamlannin Gurldk Standartlar

Can PASA

Ars. Gor., inoni Universitesi, Glizel Sanatlar ve Tasanm Faklltesi, Miizik Teknolojisi ABD, can.pasa@inonu.edu.tr

20.yy, ontolojik olarak icerisine iki blyUk dinya savasl sigdirmig, hayatin her alaninda yeninin
arandigi, hizla gelisen teknolojiye karsin kitlesel dlimlere sahne olan, baskaldinnin ve kuralsizligin tek kural

oldugu, sanatin her alaninin baskalastigl ve miizigin de dijitallestigi bir yzyidrr. Ikinci Dinya Savas'nda
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dusman radar ve haberlesme sinyallerinin seviyelerini yUkseltme amacl kullanilan “levelling amplifier”

teknolojisi, sonradan muzik Uretim amacli kaydediimis sinyallere/seslere uygulanarak seviye yUkseltme
islemlerinde kullaniimaya baslanmistir. Bunun kuskusuz nedenlerinden biri de radyolarin yayin seviyesi
olarak birbirlerinin Uzerine ¢cikma cabalarindan kaynaklanmaktadir. Bir sinyalin hareket alanini simgeleyen
dinamik aralik, yillar gectikce teknolojinin ilerlemesiyle beraber gelen imkanlar sonucu teorik olarak artsa
da pratikte git gide daralmaya baslamistir. Radyolarla baslayan bu sirec ozellikle 21. yUzyilda
sanatcllann/oroduktdrlerin kendi Uranlerini daha yuksek/gir duymak istemelerinden dolayr tamamen bir
gurdltd savasina doénusmastlr. Bu baglamda bu calisma, muzik produksiyonunun son asamasi olan
mastering slrecinden baslayip, yeniden calma ortamlan ve cevrimici mazik platformlarinin gurdltt

optimizasyonlarini ele alacak ve gurlltt savaslanni tim detaylar ile aktarma cabasina girecektir.

Anahtar Kelimeler: Gurluk, LUFS, gurluk araligi, true peak, drneklerarasi bozulma, mastering, cevrimici

muzik platformlari

Loudness Wars? Loudness Standards in Online Music
Listening Platforms

Can PASA

Res. Asst., inoni University, Faculty of Fine Arts and Design, Department of Music Technology, can.pasa@inonu.edutr‘

The 20th century was an era that ontolosically witnessed two world wars and mass deaths
despite rapidly developing technology, where new things were sought in every field of life, rebellion
and lawlessness was the only law, every field of art was transformed, and the music was digitalized. The
"leveling amplifier" technology, which was used to increase the levels of enemy radar and
communication signals during the Second World War, was subsequently applied to signals/sounds
recorded for music production and started to be used in leveling processes. Undoubtedly, one of the
reasons for this was the efforts of radio stations to leave others behind in terms of broadcasting level.
Although the dynamic range, which symbolizes the motion field of a signal, has increased theoretically
as a result of the advancement of technology over the years, it has actually become narrower in praticly.
This process that started with radios has tured into a war of noise especially in the 271st century, as
artists/producers wanted their work of art to be louder. In this context, this study aims to address the
war of noise in all details, starting from the mastering process, which is the final stage of music

production, and the noise optimizations of the playlback environments and online music platforms.

Keywords: Loudness, loudness unit full scale, loudness range, true peak, intersample peak, mastering,

online music listening platforms
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Klasik Mizik icerisinde Halk Mzigi Unsurarinin Tarihsel
SUreci
Derya KIRAC SABZEHZAR

Ars. Gor. Dr,, Sivas Cumhuriyet Universitesi, Egitim Fakultesi, Mizik Egitimi ABD, kiracderya@gmail.com

Ozan Evrim TUNCA

Prof. Dr., Anadolu Universitesi, Devlet Konservatuvar, Yayli Calgilar ASD, ozantunca@hotmail.com ‘

Toplumlann kendine &zgU geleneklerinin bir parcasi olarak muzik, yasamdan, bulundugu cagdan ve
0 bdlgenin sosyo-ekonomik glictinden siyasi durumuna kadar pek cok etkiyi yansitabime &zelligine sahiptir.
Muzigin toplumlara/halklara ortak bir kimlik kazandirmak icin bazi dénemlerde siyasi otoriteler tarafindan,

milliyetcilik, propaganda, egitim gibi amaclar dogrultusunda arag olarak ele alindigi da gortlimektedir.

Bu calismada halk kulttrdnin &nemli bir parcasi olarak halk mUzigi unsurlannin klasik muzige
yansimasi ele alinmistir. Bu baglamda klasik mUzigin ortaya ciktigi Avrupa’da, mizigin sanat akimlardan nasil
etkilendigi ve halk muzigi égelerinden nasil ve hangi amaclar dogrultusunda esinlenildigi tartigilmistir. Bu

calisma nitel bir calisma olup, veri toplama yontemi ve dokiman incelemesinden olusmaktadir.

Anahtar Kelimeler: Klasik mzik, Avrupa mizigi, Halk mazigi

Historical Process of Folk Music Elements in Classical Music

Derya KIRAC SABZEHZAR

Res. Asst. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, kiracderya@gmail.com ‘

Ozan Evrim TUNCA

Prof. Ph. D., Anadolu University, State Conservatory, Department of String Instruments, ozantunca@hotmail.com ‘

As a part of the unique tradiitions of societies, music can reflect many influences from life, age,
socio-economic power of that region, and political situation. It is also seen that music was used as a
tool by political authorities in some periods for purposes such as nationalism, propaganda, and

education in order to give societies/peoples a common identity.

In this study, the reflection of folk music elements to classical music as an essential part of folk
culture is examined. In this context, in Europe, where classical music emerged, it is discussed how art
movements influenced music and how and for what purposes folk music elements inspired it. This study

is qualitative, and it consists of a data collection method and document review.

Keywords: Classical music, European music, Folk music
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Adorno ve Mizik

Derya YAZICI

Miizik Ogretmeni, Nevit Kodalll Glizel Sanatlar Lisesi, viyolist46@hotmail.com

Adormo, s&zU sesle birlestirerek, her ikisini de birbirinin icine sokan, kendine 6zgu bir dinya
yaratan, filozof, sosyolog ve muzik kuramcisidir. Adomo’ya gére, her beste kendi dunyasini olusturur. Bu,
dis diinyadan 6te kendi icinde tam bir diinyadir ve her zaman basi ile sonu bellidir. Adorno 1923'te
kurulan, diger adl Elestirel Teori olan Frankfurt Okulu’nun kiicUk yastan beri Uyesi olmustur. Populer muzik

ve atonal muzikle ilgili incelemeler yapmistir.

Bu arastrma Adorno’nun muazik anlayisini saptamak amaci ile yapilmistir.  Arastirmanin

yurttdimesinde, literatUr taramasi ve betimsel durum analizi kullanilmistir.

Arastirmanin sonucunda Adorno’nun Frankfurt Okulunun Uyesi oldugu, populer mizik ve atonal
mUzikle ilgili arastirmalar yapti§i, sanati incelerken kultlr endUstrisi kavrami olan konumunu da inceledigi

saptanmistir.

Anahtar Kelimeler: Adormo, atonal muizik, populer mizik, kultir endUstrisi

Adorno and Music

Derya YAZICI
Music Teacher, Nevit Kodalll Fine Arts High School, viyolist46@hotmail.com

Adormno is a philosopher, sociolosist, and music theorist who combines word with sound,
Creating a unique world that puts both into each other. According to Adorno, each composition creates
its own world. This is a complete world in itself beyond the outside world, and its beginning and end is
always clear. Adorno has been a member of the Frankfurt School, also known as Critical Theory, which

was founded in 1923 since a young age. He has made studies of popular and atonal music.

This research was conducted to determine Adorno's understanding of music. Literature review

and descriptive situation analysis technique were used in conducting the research.

As a result of the research, it was determined that Adorno was a member of the Frankfurt School,
conducted researches on popular music and atonal music, and examined its position as the concept

of culture industry while examining art.

Keywords: Adorno, atonal music, popular music, culture industry
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201 6-2020 Yillan Arasinda Gérgel Sanatlar ve MUzik
Ogretmeni Atama Durumlarnin Incelenmesi

Ahmet Selcuk BAYBURTLU

Doktora Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiist, Mizik Egitimi Bilim Dali, selcuk.bayburtlu.025@gsmail.com

Muzik ve gdrsel sanatlar dersleri zorunlu egitimin her kademesinde ders olarak okutulmaktadir. Bu
sebepten dolayl okullarda muzik ve gérsel sanatlar 63retmen kadrolarina ihtiyac duyulmaktadir. Sanat
O8retmenlerinin belirli seviyedeki okullara kalbbul edilmek icin belli sinavian gecmesi gerekmektedir. Yapilan
bu sinaviara Turkiye'nin her kodsesinden farkll &grenciler katimaktadir. Milli ESitim Bakanligi tarafindan

belirlenen kontenjanlara ©8retmen atamalarn KPSS sinaviarinda alinan puanlara gére yapilmaktadir.

Arastirmada betimsel tarama ydntemi kullanimis ve icerik analizi tespiti yapimistir.  M.E.B.
tarafindan 2016/2020 villan arasinda, gérsel sanatlar ve muzik &8retmenligine atanan &3retmenlerin

sayllarini belirleme ve analiz etme amaci ile hazirlanan bu arastirmada, genel tarama modeli kullaniimistir.

Elde edilen sonuclara gore; 2016-2020 yillar arasinda yilda 3 kez olmak Uzere her yil muzik ve
gdrsel sanatlar &gretmeni atamasi yapillmistir. Her yil yapilan &8retmen atamalar birbirinden  farklilik
gdstermektedir. Atamalar mizik &gretmenlisi icin; 2016/2020 vyillan arasinda muzik &gretmeni atama
puanlan, 2016 birinci atamada 55,67 ikinci atamada 75,01 / 2017 birinci atama 63 ikinci 84 Gcuncu atama
63 / 2018 birinci atama 61 ikinci atama 60 / 2019 birinci atama 62 ikinci 60 Uguncl atama 60 / 2020
birinci 64 taban puan olarak saptanmistir. Gérsel Sanatlar 63retmenligi icin ise 2016/2020 vyillan arasinda
taban puanlar, 2016 birinci atamada 67,771 ikinci atamada 69,72 / 2017 birinci atama 69,45 ikinci 71,24
dguncu atama 72,72 / 2018 birinci atama 71,59 ikinci atama 71,50 / 2019 birinci atama 74,27 ikinci
71,47 UcUncu atama 71,47 / 2020 birinci 71,20 taban puan olarak saptanmistir.

Anahtar Kelimeler: Atama, mizik &3retmeni, gorsel sanatlar 6gretmeni

Between 2016-2020 Visual Arts and Music Teacher
Examination of Assignment Status

Ahmet Selcuk BAYBURTLU

Doctorate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, selcuk bayourtlu.025@sgmail.com

Music and visual arts classes are taught in courses at all levels of compulsory education. The
reason music and visual arts in schools is a need for teachers. Art teachers should be passed certain

exams to be admitted to the school in a certain level. Made these examinations are involved different
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students from every cormer of Turkey. teacher assignments to the quota set by the Ministry of Education

is carried out according to the scores in the KPSS exam.

The research descriptive scanning method was used and content analysis was determined.
M.E.B. This study, which was prepared with the aim of determining and analyzing the number of teachers
appointed to 2016/2020 visual arts and music teachers, was prepared by taking the general scanning

model into consideration.

According to the obtained results; Between the years 2016-2020, including 3 times a year,
every year, music and visual arts teachers have been appointed. Teacher appointments made every
year differ from each other. Appointments for music teaching; Between the years 2016/2020 music
teacher assignment scores, the second assignment in the first assignment 75.01 55.61 2016/2017 the
first 63 second 84 third assignment assignment 63/20718 first assignment 61 second assignment 60/2019
first 62 second 60 third assignment assignment 60 / 2020 has been determined as the first 64 base
score. Visual Arts teacher for the base points between the years 2016/2020, the first assisnment in 2016
as a second assignment 67.71 69.72 / 71.24 2017 first second third assignment assignment 69.45 72.72
/ 71.59 second assignment 771 first assignment in 2018 50/2019 74.27 assignment first second third
assignment 71.47 71.47 / 71.20 2020 functioning as the first base point.

Keywords: Assignment, music teacher, visual arts teacher

Tark MUzigi Calgi ESitiminde Kullaniimig Olan Kanun
Metotlarnin Karsilastinimasi

Funda KEKLIK KAL

Doktora Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Mizik Egitimi ABD, fundakeklikk@gmail.com

Calgl egitimi, 68retmen ve 6grenci arasinda planli ve programli bir sekilde ydrittlen, bireylerin,
sosyal, duygusal ve kisilik gelisimine katki sunan bir egitim surecidir. Bu calismada, Turk mUzigi calgi
egitiminde kullaniimig olan kanun metotlan kronolojik olarak ele alinarak ilk ve son yayimlanan iki metodun
karsilastinlmasl amaclanmig, kanun sazinin ve kullanilan tekniklerin zaman icerisinde degisime ugrayip
ugramadigina iliskin  degerlendirmelerde bulunuimus ve metotlar arasindaki benzerlik ve farkliliklar
incelenmistir. Calismanin evrenini Turk muzigi calgl egitiminde kullaniimis olan kanun metotlan olustururken,

dmeklemi ise ismail Sencalar ve Tahir Aydogdu tarafindan yazilan kanun metotlart olusturmaktadir.

Arastirma sonucunda Ismail Sencalar metodunda 115 adet, Tahir Aydogdu metodunda ise
toplamda 84 adet egzersiz tespit edilmistir. ismail Sencalar metodunda makamlarin sadece dizileri

gdsterilirken, Tahir Aydogdu metodunda makamlar hakkinda kisa bilgilere yer verilmistir. Sonug olarak,
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lsmail Sencalar'a ait metodun baslangic diizeyi ve orta diizeyde; Tahir Aydogdu'ya ait metodun ise daha

kapsamli ve ileri dizeyde kanun egitimi icin kullanilabilir oldugu dustundlmektedir.

Anahtar Kelimeler: Kanun, metot, calgi, egitim

Comparison of Qanun Methods Used in Turkish Music
Instrument Education

Funda KEKLIK KAL

Doctorate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, fundakeklikk@gmail.com

Instrument education is an educational process conducted between the teacher and the
student in a planned and programmed manner, contributing to the social, emotional and personality
development of individuals. In this study, it was aimed to compare the first and the last published
two methods by considering the ganun methods used in Turkish music instrument education
chronolosically, evaluating whether the ganun instrument and the techniques used changed over
time, and the similarities and differences between the methods were examined. While the universe
of the study is the ganun methods used in Turkish music instrument training, the sample consists of

ganun methods written by ismail Sencalar and Tahir Aydogdu.

As a result of the research, 115 exercises in Ismail Sencalar method and 84 exercises in Tahir
Aydogdu method were determined. In the ismail Sencalar method, only the sequences of the makams
are shown, while in the Tahir Aydogdu method, brief information about the makams is included. As a
result, the method belonging to Iismail Sencalar is at the beginning and intermediate level; Tahir

Aydogdu's method is thought to be used for more comprehensive and advanced ganun education.

Keywords: Qanun, method, instrument, education

Muzik Ogretmeni Yetistiren Kurumlarda Viyolonsel Egitimi
Surecinde Siklikla Calisilan Eserlerin Belilenmesi

Mehmet Can GIFTCIBASI
Dr. Ogr. Uyesi, Burdur Mehmet Akif Ersoy Universitesi, Egitim Fakultesi, Milzik EGitimi ABD, mcciftcibasi@sgmail.com

Muzik egitiminin bir alt boyutu olan calgl egitimi, muzik &gretmeni yetistirme sdrecinde dnemli
bir alan dersi olarak programdaki yerini almaktadir. Turkiye'de mUzik égretmeni yetistirme slrecinde,
bireysel calgl egitimi viyolonsel derslerinde caligilan eserlerin belilenmesinin ve farkll degiskenler

acisindan analiz edilmesinin faydali olacagi dusunulmektedir. Arastirmada ESitim Fakultesi GUzel Sanatlar
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Egitimi BOIUmG MUzik Egitimi Anabilim Dallarinda viyolonsel egitimi stresince en cok kullanilan eserler

belirlenmeye calisiimistir. Calisma grubunu 12 farkll mizik egitimi anabilim dalinda viyolonsel derslerini
yUrUtmekte olan 12 &gretim elemani olusturmaktadir. Arastirmaci tarafindan hazirlanan veri toplama
aracl ile d8retim elemanlarinin en sik kullandigi eserler belirlenmistir. Elde edilen veriler dogrultusunda
eserler bestelendigi ddneme, formuna ve bestecisine goére tablolastinlarak yorumlanmistir. Arastirmada
ulasilan bulgulara gdre; barok ddneme ait eserlerin daha yogun calisildigi, sonat formu ve daha kiguk
formda eserlerin siklikla tercih edildigi géraimustur. Turk bestecilere ait eserlerin ise nadiren calistinldigi

tespit edilmigtir.

Anahtar Kelimeler: MUzik eSitimi, viyolonsel, viyolonsel egitimi

Determining the Works that have Frequently Worked in
the Cello Education Process in Institutions that Training
Music Teachers

Mehmet Can CIFTCIBASI

Asst. Prof. Ph. D., Burdur Mehmet Akif Ersoy University, Faculty of Education, Department of Music Education, mcciftcibasi@sgmail.com

Instrument education, which is a sub-dimension of music education, takes its place in the
program as an important field lesson in the process of training music teachers. In music teacher
education process in Turkey, the determination of the works studied cello in the individual instrument
training course will be useful both in terms of analyzing the different variables are considered. In the
research, it was tried to determine the most used works during cello education in Education Faculty,
Fine Arts Education Department, Music Education Departments. The study group consists of 12 lecturers
who are conducting cello lessons in 12 different departments of music education. With the data
collection tool prepared by the researcher, the most frequently used works by the academic staff were
determined. In line with the data obtained, the works were interpreted by tabulating according to the
period in which they were composed, their form and the composer. According to the findings of the
research; It has been observed that the works belonging to the barogue period are studied more
intensively, and works in sonata form and smaller forms are frequently preferred. It has been determined

that works by Turkish composers are rarely studied.

Keywords: Music education, violoncello, violoncello education
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Bireysel Calgi Derslerinin Covid-19 Surecinde Islenisine
Yonelik Ogrenci ve Ogretmen GorUgleri

Berfe Yaren BAYCAN

Yilksek Lisans Odrencisi, Gazi Universitesi, Egitim Bilimleri Enstitiisil, Miizik Egitimi ABD, berfeyarenbaycan@gsmail.com

Sebnem YILDIRM ORHAN

Prof. Dr., Gazi Universitesi, Gazi Egitim Fak(iltesi, Miizik Eitimi ABD, s.y.orhan@hotmail.com

Uygulamali bir egitim olan calgl egitiminin, Covid-19 slUrecinde uzaktan online olarak
islenisindeki g6rindmuanin ortaya konmasi amaciyla yapilan bu arastirma, durum saptamasina yonelik
nitel ve nicel égeler iceren bir calismadir. Veriler “Google Anketler” araciliiyla toplanmistir. Calisma,
Covid-19 pandemi ddneminde uzaktan egitim araciliglyla verilen-alinan calgi egitimi ile, bu egitimi
alan lisans ve lisansUstlu &grenciler ile, bu egitimi veren &g8retim elemanlar gérustyle sinirlidir.
Calismada sorular pandemi ile gecen toplam 3 &8retim donemi g6z &ninde bulundurularak
cevaplanmistir.  Calismaya; Muzik EZitimi ABD’larindan farkli profilde 60 &grenci ve 12 68retim
elemani katilmistir. Yasanilan bu strecin calgi egitimine yansimasiyla ilgili olumsuzluklar ortaya konmus,

olumlu oldugu dustnulen ve surdurulebilecesi dn gorulen yeni fikirler de saptanmistir.

Anahtar Kelimeler: MUzik egitimi, uzaktan egitim, calgi egitimi

Student and Teacher Views Regarding the Processing of
Individual Instrument Lessons in the Covid-19 Process

Berfe Yaren BAYCAN

Graduate Student, Gazi University, Institute of Education Sciences, Department of Music Education, berfeyarenbaycan@sgmail.com

Sebnem YILDIRIM ORHAN

Prof. Ph. D., Gazi University, Gazi Faculty of Education, Department of Music Education, s.y.orhan@hotmail.com

This research, which was carried out to reveal the appearance of instrument training, which is
an applied education, in the process of remote online processing in the Covid-19 process, is a study
that includes qualitative and quantitative elements for determining the situation. Data has been
collected through "Google Forms". The study is limited to the instrument training given-received
through distance education during the Covid-19 pandemic period, undergraduate and graduate

students who received this training, and the view of the lecturers who provided this training. In the
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study, the questions were answered considering a total of 3 education periods passed with the

pandemic. To work; 60 students and 12 lecturers with different profiles from Music Education USA
participated. Negativities regarding the reflection of this process on instrument training were revealed,

and new ideas that were thought to be positive and predicted to be sustained were also identified.

Keywords: Music education, distance education, instrument education
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Mekansal Tasanmlarda Gorsel Algi Yanilsamasi:
Anamorfik lllizyon

Derya Aysun CANCAN

Ogr. Gér. Dr,, Sivas Cumhuriyet Universitesi, Eitim Fakiltesi, Resim-Is Eitimi ABD, deryal602@hotmail.com

Tarihi stire¢ icerisinde sanat her alaniyla bulundugu dénemin anlayisini, kiltarind, ekonomisini ve
bilimsel buluslarni kullanan ve yansitan bir olgu olmustur. Sanat GrdnU olusturulurken, sanatci bircok
malzemeyi, ydntemi ve teknigi kullanmaktadir. Bilimsel buluslarin ilerlemesi, sanatin farkli disiplinlerle kolektif
olarak gelisim gostermesi, cesitli sanat dinamiklerinin izleyiciyi gercegin disina strlklemesi ve algilarini
sagirtarak izleyicide optik yanilsamalar olusturmasi gecmiste oldugu gibi ginimuizde de sanat anlayisinin
biceminin olusmasina yon vermistir. Perspektif, algllar Uzerinde yapilan yanilgilarin sanatsal bicemin
olusturuimasinda Rdénesans’tan itibaren uygulanmaya baslamis ve gunimuze kadar geliserek gelen
Anamorfik lllizyon calismalarinin cikis noktasi olmustur. Anamorfik imgelerin sanat metalarina déniismesiyle
kurgulanan sanat yapiti izleyicinin algilar Uzerinde oldukca etkili bir guc¢ haline gelmistir. Bir bicim bozma
yontemi olan anamorfoz ya da anamorfik teriminin varli§i gecmis yUzyillara kadar uzanmaktadir. 15.
Ylzylda gravir sanatcisi olan Erhard Schdn’dn anamorfik manzarasi, 16. Ylzyilda William Scrots VI.
Edward'in portresi ve ayni ylzyll icinde Leonardo Da Vinc'nini ‘Leonardo’nun GozU™ adli eseri, Hans
Holein'in “Buyukelciler” adli yapiti gecmis yuzyillarda iki boyutlu ylzeyler Uzerinde kurgulanmig anamorfik
illtizyon calismalar olarak bilinmektedir. Anamorfik bir yapita izleyici alisimis gorus acislyla baktiginda
karsisinda carpitiimig, parcalanmis, herhangi bir anlam veya estetik bir olgu tasimayan goruntller yer alrr.
Fakat sanatci tarafindan hesaplanip belirlenen acidan resme bakildigi zaman veya yapita egik yuzeyli bir
ayna tutuldugunda carpik, anlamsiz goruntl ortadan kalkar ve izleyiciye asil gdsterilmek istenen gérintl
iletilir. izleyiciyi saskina ceviren bu yapitlarin olusumunda perspektifin cesitli ydntemleri kullanimaktadir.
GUnUmuzde anamorfik tasarim yapan sanatcl, kurguladigi gérintlleri sadece tuval, kagit gibi geleneksel
malzemeler Uzerinde degil, bina ic ve dis duvarlarinda, tiyatro sahnelerinde, kasaba ya da herhangi bir
dis mekan Uzerinde, cadde ve sokaklarda uysulayabilmektedir. Teknolojiyi tasarimla birlestiren sanatcilar,
sanat yapitini mizede, galeride sergilemekten vazgecerek mekanlarl gecici de olsa sanat yapitlarina
dénusturmektedirler.  Anamorfik gorsellerin tasarmcisi sanat  Ureticisiyken, teknik, iscilik ve yapitin
tamamlanmasi  blyuk bir ekip calismasiyla gerceklesmektedir. Gelisen teknolojiyle iki boyutlu
duzlemlerden mekanlara tasan yapitlar, insanlarin algilarini zorlamaya devam etmektedir. Bu calismada
Anamorfik géruntdleri farkli teknik ve ydntemler kullanarak mekanlara uysulayan sanatcilar ve ortaya

koyduklari sanat eserlerinden bahsedilmektedir.

Anahtar Kelimeler: Anamorfik, mekan, perspektif, yanilsama, algi

131 Sivas Cumhuriyet University, TURKEY



Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

The lllusion of Visual Perception in Spatial Designs:
The Anamorphic lllusion

Derya Aysun CANCAN

Lect. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, deryal602@hotmail.com

Throughout the history, art has been a phenomenon that utilizes and reflects the viewpoints,
culture, economy and scientific discoveries of the period in its all subfields. While creating the artworks,
the artist uses many materials, methods and techniques. The progress of scientific discoveries, collective
development of art with different disciplines, along with the fact that various artistic dynamics drag the
viewers out of reality and create optical illusions in them by distracting their perceptions have facilitated
the formation of the style of artistic understanding today as it was in the past. Perspective started to be
applied in the creation of the artistic style of the illusions made on the perceptions since the Renaissance,
grounding the starting point of the Anamorphic lllusion works to be developed until today. The work of
art, fictionalized by the transformation of anamorphic images into artistic commodiities, has been a quite
influential factor on the perceptions of the audience. The existence of the term anamorphosis or
anamorphic, which is a deformation method, dates back to the past centuries. The anamorphic landscape of
Erhard Schon, an engraver from the 15th century, the portrait of Edward VI by William Scrots in the 16th
century and Leonardo Da Vinci's contemporary work "Leonardo's Eye" and Hans Holbein's "Ambassadors' are
known as anamorphic illusional works on two-dimensional surfaces in the past centuries. When the viewer
looks at an anamorphic work from a conventional point of view, he or she is faced by distorted and
fragmented images without any meaning or aesthetic phenomenon. However, when looking at the painting
from the angle calculated and determined by the artist or holding a mirror with a curved surface, the
distorted and meaningless image disappears and the image intended to be shown is conveyed to the
viewer. Various methods of perspective are used in the creation of these works that stun the viewers.
Today, the artist, who forms an anamorphic design, can apply his/ her images not only on traditional materials
such as canvas and paper, but also on the interior and exterior walls of the building, theater stages, town
facades or any outdoor space, and streets. The artists who combine technology with design, quit exhibiting
artworks in museums or galleries, and transform spaces into works of art, aloeit temporarily. While the
designer of the anamorphic visuals is the creator of artwork, the technique, craftsmanship, and completion
of the work requires great teamwork. With the advancing technology, the works of art that overflow from
two-dimensional planes to spaces continue to force people's perceptions. This study encompasses the

artists who apply anamorphic images to spaces using different techniques and methods and their artworks.

Keywords: Anamorphic, space, perspective, illusion, perception
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Resim Alanindaki Ustiin Yetenekli Cocuklarn Ozelliklerinin
Incelenmesi

Kadriye EPIK

Yitksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Resim-ls Esitimi ABD, kadriyeeepik@gmail.com

21.ylzyll Dinyasinda gelisim sureci icinde fark edilmeye baslanan ve bu farkindalikla Dinyanin
gelisimine &nemli katkilar olacak UGstlin yetenekli cocuklan daha etkin sekilde fark edildigi gérulmektedir.
Gelisim sureci ve farkindaligi diger akran gruplarindan farkli olan Ustln yetenekli bireyler toplum icinde
varligini ilk hisseden ve fark eden aileleri olmustur. Gelismekte olan ve gelismis toplumlarda bu
farkindaligin daha yuksek oldugu gértimustir. Cocugunun gelisim strecini izleyen ve onun sureci takip
eden aileler cocugunun akranlarindan daha aktif, yaratim, zeka olarak &n planda olduklar fark
etmiglerdir. Bu fark edis cocugunda égrenme ve yasam alanina uyum, yeni gelisim alanlan gdstererek

kendi adlarina ve toplum adina dnemli gelismeler sunmustur.

TUrkiye'deki okullardaki egitimlerde tek tip standart egitimler verilirken Ustln yetenekli bireylerin
farkl gelisim, egitim sureclerine ihtiyaclan vardir. Bu ihtiyaclann karsilanmasi icinde sosyal deviet
anlayisina bagli olarak Usttn yetenekli bireylerin sire gelen egitim sistemi icinde kendii ihtiyaclarina uysun
egitimlerin verilmesi gerekmektedir. Bu baglamda Ustin yetenekli bireylere ihtiyaclan dogrultusunda
gunun teknoloji ve yasamsal imkanlarini kullanarak iyi bir egitim sunulmalidir ki Ulke gelisimine &nemli

katkilar sunulmus olacaktir.

Ustiin yetenekli cocuklannin farkli gelisim alanlarindaki akranlarina gére dnemli zeka farkliliklar
vardir. Bu farklilik ve UstUnltk Gardner tarafindan bircok zeka alanlarinda ortaya koyulmustur. Resim
alaninda gorsel zekanin etkisi cocuklarda &zellikle gelisim strecinde fark edilmeyecek gibi degildir. Bu
baglamda arastirmanin amaci resim alanindaki Ustin yetenekli cocuklann fark edilmesi, farkliik ve
farkindaliklar ortaya konulmustur. Ustiin yetenekli cocuk kimdir, nasil bir gelisim alani vardir, en énemli
etken olan Ustln yetenekli bireylerde ailelerin etkisi nelerdir? Sorularyla arastirma bulgularr irdelenmistir.
Boylece resim alaninda Ustun yetenekli bireyler dogdugu andan itibaren diger akranlarina gére nasil bir
farkli gelisim gosterdikleri ortaya konulmustur. Ulke ekonomisi ve gelisimi icin dnemli bir unsur olan (stdin

yetenekli bireylerin goz ardi edilemeyecek kadar kesif edilmesi dSnemlidir.

Anahtar Kelimeler: Sanat, aile, yetenek, Ustln yetenek, farkindalik, farklilik
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Examination of the Characteristics of Gifted Children in
the Field of Painting

Kadriye EPIK

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Painting Education, kadriyeeepik@gmail.com

In the world of the 21st century, it is seen that gifted children, who have begun to be
noticed during the development process and will make important contributions to the
development of the world, are more effectively noticed. Gifted individuals whose development
process and awareness are different from other peer groups were the families who first felt and
realized their existence in the society. In developed societies, this awareness was observed to be
higher. Families following the development process of their children and following this process
were more active than their peers, creation and intelligence. This realization has made significant
improvements on behalf of their children and society by showing new areas of development and

learning and adaptation to the living space.

The only types of education in schools in Turkey standard training given to the different
development of gifted individuals, in fulfillment of needs is available the needs of the educational
process, depending on the social state within the period from the education system of gifted
individuals delivering training appropriate to their needs the context of the gifted individuals. A good
education should be provided by using today's technology and vital opportunities in line with the

needs of the country, which will contribute to the development of the country.

Gifted children have significant intelligence differences compared to their peers in different
developmental areas. This difference and superiority has been revealed by Gardner in many areas of
intelligence. The effect of visual intelligence in the field of painting is not likely to be noticed in children,
especially in the development process. Who is the gifted child, what kind of development area is
there, what are the most important factors, the effects of gifted families? The research findings were
examined with the questions. Thus, it was revealed how gifted individuals in the field of painting

differed from their peers from the moment they were born.

Keywords: Art, family, talent, giftedness, awareness, difference
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Sanatta igrenclik Temasi Gergevesinde, Cagdas Sanat
Eserlerinde Hayvan Kullaniminin ltici GUc

Ugur KARABULUT

Sanatta Yeterlik Ogrencisi, Stileyman Demirel Universitesi, Glizel Sanatlar Enstittist, Resim BAIUmi, karabulutugur88@smail.com

Kristeva'ya gbre beden, 6z ve nesne arasindaki strecin tamami olarak gorulen ve 1990’ll yillarda
oldukca populer hale gelen igrenclik kavrami; sanat alaninda bedensel sivilarla temsil edilmis ve tiksinti
uyandirmistir. igrenclik kavrami, insan ve hayvan arasindaki sininn keskinlestigi ve sorgulanmaya baslandigi
son donemlerde ise hayvanlarin daha cok on plana ciktig calismalarda kendini gdstermistir. Bu durum
hayvanlarin sanatta bir temsil araci olarak kullanimasi etigi ile ilgili bircok tartismayi beraberinde getirmistir.
Hayvanlar, gecmisten ginimuize yasam alanimizin ve sanatin icinde var olmustur. Ancak, gunimuz sanat
eserlerinde genellikle metafor olarak kullanilip toplumsal sorunlarin vahsi ydnind temsil etmis; aciyi, istirabl
ve olumu anlatan, izleyicide itici bir guc olusturan meta haline gelmistir. Calismanin amaci dini, felsefi ve
psikolojik anlamlar taslyan hayvanlarn sosyal ve sembolik dizende insan sinirarini nasil temsil ettiklerini
incelemektir. Bu temsil, somut olarak karsit unsurlari yan yana getirerek, olim sahnesine bir yasam nesnesi

olan hayvani, élu bedeniyle sunarak izleyenlerde korku ve élume dair algisal bir deneyim sunmaktadir.

Anahtar Kelimeler: Cagdas sanat, hayvan, igrenclik, iSrenc sanat

The Power of Animal Representations in Contemporary
Art Works within the Framework of the Theme of
Abject Art

Ugur KARABULUT

Art Proficiency Student, Stleyman Demirel University, Institute of Fine Arts, Department of Painting, karabulutugur88@smail.com

According to Kristeva, the concept of abjection, which is seen as the whole of the process
between body, essence and object and became very popular in the 1990s; in the field of art it was
represented by bodily fluids and aroused abject. The concept of abject has manifested itself in
studies where animals have become more prominent in recent times when the border between
humans and animals has become sharper and has been questioned. This situation brought about
many delbates about the ethics of using animals as a means of representation in art. Animals have
existed in our living space and art from past to present. However, it is often used as a metaphor in

today's works of art to represent the wild side of social problems; It has become a commodity that
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tells about pain, suffering and death, creating a driving force in the viewer. The aim of the study is to
examine how animals with religious, philosophical and psychological meanings represent human limits
in social and symbolic order. This representation brings together concretely opposing elements,
presenting the animal, which is an object of life, to the scene of death with its dead body, offering

the audience a perceptual experience of fear and death.

Keywords: Abject art, abjection, animal, contemporary art

Sok Edici Reklam Ornesi: Benetton

Zeynep PEHLIVAN BASKIN

Dr. Ogr. Uyesi, Ankara Haci Bayram Veli Universitesi, Giizel Sanatlar Fakiltesi, Gorsel letisim Tasanmi Bolumi, zpehlivan@sgmail.com

Arastirmada sok edici reklam kavramiyla beraber Benetton markasinin reklam kampanyalar ele
alinmistir. Benetton kurumsal kimliginin bir parcasl olarak sosyal konulara duyarliliglyla kendisini lanse
etmektedir. Geleneksel yaklasimlarin aksine riskli bir ydntem olan sok etkisi yaratan reklam stratejileriyle
izleyicinin karsisina cikmaktadir. Benetton Urdnlerini en g6z alici haliyle sergilemek yerine reklam
kampanyalarini sosyal sorumluluk bilinciyle toplumda sarsinti, infial yaratabilecek gorsel iletisim tasarimi
UrUnleriyle devam ettirmektedir. Arastirmanin amaci reklam kampanyalarinda aids, teror, irkcilik, siddet
gibi toplumsal sorunlari ele alan Benetton markasina ait sok edici reklamlarin incelenerek ortaya betimsel
bir veri koyulabilmesidir. Nitel olan bu arastirma da veriler tarama ydntemiyle toplanmis ve analiz
edilmistir. Tasarimcilarin topluma ydn verebilme glcleri; sosyal sorumluluk bilincine sahip, yaratici, etki
gucu yuksek tasarimlarla gérilebilmektedir. Betimsel bir calisma etrafinda sok reklam tasarminina yeni

bir bakis acisi getirilmistir.

Anahtar Kelimeler: Sok edici reklam, sosyal sorumluluk, Benetton reklam kampanyalari

Shockvertising Case Study: Benetton

Zeynep PEHLIVAN BASKIN

Asst. Prof., Ankara Haci Bayram Veli University, Faculty of Fine Arts, Department of Visual Communication Design, zpehlivan@gmail.com

Within this research, Benetton commercials along with the concept of shocking advertisements
(shockvertising) has been studied. As part of its corporate identity, Benetton reveals itself as a socially
responsible entity. Contrary to the conventional methods, it takes a risky approach and uses shocking
advertisements stratesies. Instead of trying to show its products in the most glamorous way, Benetton

establishes a communication approach that aims to create a harsh social impact and indignance with its
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visual design elements. The purpose of the research is to analyze social problems such as aids, terror,

racism, violence in Benetton marketing campaigns and come up with descriptive data based on this
analysis. In this qualitative study, data has been gathered in a scanning method. Artists' power of leading
the society; becomes visible in socially responsible, creative and impactful design. Within a descriptive

study, a new perspective to shockvertising has been provided.

Keywords: Shockvertising, social responsibility, Benetton commercials/ads.

Sematik Donem Cocuk Resimlerinde Duygu Durumlannin
Projektif Acidan Incelemesi

Eoru GULER

Dr. Ogr. Uyesi, Erzincan Binali Yildinm Universitesi, Egitim Fakultesi, Resim-Is Egt. ABD, ebru.guler@erzincan.edu.tr

Belgin GULBEN

Yitksek Lisans Ogrencisi, Erzincan Binali Yildinm Universitesi, Resim-is Egt. ABD, edabel_gul@windowslive.com

Bu calismada; sematik dénem (7-9 yas) cocuk resimlerinin, pandemi déneminde ortaklasan
duysu durumlarinin, projektif test ve ydntemlerle ortaya cikarimasi amaclanmistir. Bu calisma 6zel okulda
okuyan, 7-9 yas arasi (16 kiz 22 erkek) 38 cocuk Uzerinde uygulanmistir. Arastirma verileri 4 haftalik bir
sUrede tamamlanmistir. Arastirmada veri toplama araci olarak; “Renk ve Duygu Cemberi”, “Serbest Resim”
ve “Var Olmayan Hayvan Testi” uygulanmistir. Arastirma verileri icerik analiziyle ¢&zUmlenmistir.
Arastirmadaki &grenci resimleri projektif resim degerlendirme kriterlerine gdre yaplimis ve tablolastinimistir.
Avrastirmanin bulgularn kapsaminda 33 duygu durumuna ulasilmistir. Ortak duygu durumu olarak 12 duygu
one cikmistir. 12 duygu durumundan; olumiu duygu olarak nitelendirilen sevgi, mutluluk, sevinmektir.
Olumsuz duygu durumlar olarak nitelendirilen duygular ise nefret etmek, stres olmak, sinirlenmek,
sasirmak, kizmak, aglamak, Uzilmek, korkmak, heyecanlanmak seklindedir. Ogrenciler tarafindan 33 duygu
durumu icinde en fazla kullanilan renk, kirmizi renk olmustur. “mutiuluk” duygusu 14 &Srenci tarafindan en fazla
kullanilan serbest resim duygu durumu olmustur. Var Olmayan Hayvan testinde ise 34 égrencinin bulgulanna

gbre 19 &grenci saldirgan bir hayvan cizerken 15 &g8renci saldirgan olmayan bir hayvan cizmistir.

Anahtar Kelimeler: Projektif testler, pandemi, renk, sematik dénem
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Projective Analysis of Emotions in Children's Pictures of
the Schematic Period

Eoru GULER

Asst. Prof., Erzincan Binali Yildinm University, Faculty of Education, Department of Painting, ebru.guler@erzincan.edu.tr

Belgin GULBEN

Graduate Student, Erzincan Binali Yildinm University, Department of Painting, edabel gul@windowslive.com

This study aims to reveal the common emotional states in the pictures of children of the
schematic period (7-9 years old) during the pandemic period through projective test and methods.
This study was performed with a total of 38 children (16 girls and 22 boys) between 7 to 9 years old.
The data were obtained during a period of 4 weeks. The data collection tools were “Color and Emotion
Circle”, “Freestyle Drawing” and “Non-existent Animal Drawing Test.” The data were analyzed through
content analysis. The drawings of the children in this study were evaluated based on projective drawing
assessment criteria and presented in tables. The findings of this study identified 33 emotional states; a
total of 12 emotional states were common amonsg the children. The positive emotions among these 12
emotional states were love, happiness, rejoice. The negative emotions were hate, stress, anger, being
surprised, frustrated, crying, being said, afraid and excited. The most common color used by the
children among these 33 emotional states was red. The emotion “happiness” was the most common
emotion present in the freestyle drawings of 14 students. Based on the findings from 34 students, in the
non-existent animal drawing test, 19 students drew an aggressive animal whilst 15 students drew a non-

aggressive animal.

Keywords: Projective tests, pandemic, color, schematic period

Sanat Egitiminde Ortam Odakli Sanat Dersinin Mekan
Problemlerinin Gozmune Katkisi: Igdir Universitesi
GuUzel Sanatlar Fakdltesi Resim BSIUmMU Ornesi

Sadik ARSLAN

Dr. Odr. Uyesi, I5dir Universitesi, Guizel Sanatlar Fakiltesi, Resim Balumi, bahtiyar165@sgmail.com

Ortam Odakli Sanat, en genel anlamiyla sanat nesnesinin bulundugu mekanla anlam kazanmasi

ve butlinltklt bir bicimde sanata ddnusmesi olarak tanimlanabilir. Resim, heykel ve mimari gioi
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geleneksel sanat disiplinlerinden birinin veya bir kacininin bulundugu mekanla butlnlesmesiyle olusur.
Sinirlan belirsizlesen bu disiplinlerin bulunduklar mekanla diyalog kurmasiyla meydana gelir. ik
orneklerinin géraldugu 1970’li yillardan gunimize degin, tim dinyada yayginlik kazanmakta ve
Universitelerde ders olarak okutulmaktadir. Turkiye'de az sayida Universitede bulunan Ortam Odakli
Sanat atolyesi, I5dir Universitesi’'nde Glizel Sanatlar Fakiiltesi biinyesinde yeni kurulmustur. ilk kez 2020-
21 egitim &gretim yilinda okutulan Ortam Odakli Sanat, mekan problemlerine yonelik cdzimler sunan
icerigiyle Ogrencilere &gretimektedir. Bu arastirma, yeni kurulmus bir fakiltede ik kez mekan
problemlerine ydnelik bir dersin resim béliminde okuyan dgrencilerinin mekan algisinin nasil degistigi
Uzerine temellenmektedir. Arastirma, 1 yillik (2 dénem) &8renim suresi boyunca, bu derste aktif katilim
saglayan &grencilerin verilerini icermektedir. Arastirma genel olarak bu kapsamda hazirlanan anket
sorularina 68rencilerin verdikleri cevaplarin yorumlamasi ve surec ile ilgili gdzleme dayanmaktadir. Bu
arastirma, Turkiye'deki sanat &grencilerinin mekan problemlerinin - c&zUmd  konusunda sanat

egitimcilerine ve 68rencilerine bir kaynak olabilir.

Anahtar Kelimeler: 13dir Universitesi, ortam odakli sanat, mekan, resim, sanat egitimi

Contribution of Site Specific Art Course in Art Education
to The Solution of Site Specific Problems: ISdir University
Faculty of Fine Arts Painting Department Case

Sadik ARSLAN
Asst. Prof., Igdir University, Faculty of Fine Arts, Department of Musicology, bahtiyar165@gmail.com

Site Specific Art, in the most general sense, can be defined as an art object that gains the
meaning from a site where it is found and is transformed into the art in a holistic way. It is formed by
the integration with the space of one or more of the traditional art disciplines such as painting,
sculpture and architecture. Site Specific Art is created when these disciplines whose boundaries are
blurred, establish a dialogue with the place where they are. From the 1970s, when the first examples
were seen, until today, it is becoming widespread all over the world and is taught as a course at
universities. A Site Specific Art workshop, which is found only in few number of universities in Turkey,
has recently been established within Faculty of Fine Arts at ISdir University. This course, which has
been taught for the first time in the 2020-21 academic year, provides students with the content that
offers solutions to the site specific problems. This research is based on the ways how site perception
of students from painting department changed after the first-ever course, that focused on the site

specific problems in the newly established faculty. The research includes the data of the students
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who actively participated in this course during the one-year (2 semesters) study period. The research

is generally based on the interpretation of responses given by the students to the questionnaire
prepared within this scope and the observation of learning process. This research could be a source

for both art educators and students in addressing site related issues of art students in Turkey.

Keywords: Igdir University, site specific art, site, painting, art education
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Pandemi Déneminde Evde Miizik Uretimi - Yazilim ve
Donanimlar

Kirsat TAYDAS

Ogr. Gor., Sivas Cumhuriyet Universitesi, Egitim Fakiltesi, Mizik Egitimi ABD, ktaydas@cumhuriyet.edu.tr

Dinya Saglik Orgiiti (WHO) tarafindan 5 Ocak 2020 tarihinde, daha énce karsilasimamis bir
korona virds tespit edilmis ve Covid-19 olarak adlandinimistir. Cok kisa strede tim dunyay! etkisi altina
alan bu virtse dair Turkiye'deki ilk vaka 11 Mart 2020 tarihinde gortlmustdr. Vakalann artmasi ile birlikte,
tUm dunyada oldugu gibi Ulkemizde de cok siki tedoirler uygulanmaya baslanmistir. Pandemi toplumsal
hayatin her alaninda degisimlere neden olurken, sosyal izolasyon kavramini da hayatimiza dahil etmistir.
Bu cercevede egitimden sosyal hayata kadar bircok diizenleme yapilmig, uzaktan egitim, evden calisma
gibi kavramlar yeni normalimizin parcalari haline gelmistir. Sosyal izolasyon ile birlikte uygulanan sokaga
cikma kisitlamalar, eglence mekanlarnin kapall olmasi gibi nedenlerle evde daha cok vakit gecirmek
zorunda kalan ozellikle muzik esitimcileri, mUzik égrencileri ve mizisyenler enstrimanlar ile daha fazla
vakit gecirmek, beste yapmak gibi calismalarda bulunmuslardir. Bir stre sonra farkli arayislar ve bu
calismalarini sergilemek ve kayit altina almak ihtiyaci duymuslar, bunun icin de teknolojinin imkanlarindan

faydalanmislardir.

GUnUimUzde teknoloji alaninda gelinen nokta, daha 6nce hayal bile edilemeyecek seyleri
madmkun kilmaktadir. Kullanilan akilli telefon, tablet ve bilgisayarlarin islem gtict ve uygulama cesitlilii her
konuda bircok avantaj saglamaktadir. Konu muzik olunca da bu imkanlar cercevesinde belli bir noktada
ses kayit stiidyolarna ve pahall ekipmanlara duyulan ihtiyac azalmistrr. insanlar sadece bir akilli telefon ile
basit ses kaydindan bir demo muzik projesine kadar olan aralikta Urtinler ortaya koyabilmektedir. Kullanilan
yazilm ve donanim cesitlili§ine bagli olarak nota yazmindan orkestrasyona, ¢ok kanalll ses kaydindan
podcast, sesli kitap kaydina, aranjmandan ev yapimi video Kliplere kadar cok genis bir yelpazede dijital
icerik Uretimi mumkin olmaktadir. insanlar bu Uretimin asamalanni ve ihtiyag duyacaklan yaziim ve
donanimlari belirflemek icin de yine dijital dinyanin imkanlarindan faydalanarak cesitli bilgilendirici
videolardan ve intemnet sitelerinden yararlanmaktadirlar. S&zU edilene benzer bir amacla ele alinan bu
calisma muzikle ilgilenenlerin baslangic seviyesinden daha ileri seviyelere kadar kendi imkanlar ile
muziklerini kaydetmelerini, dinleti olusturabilmelerini saglamak amaciyla hazirlanmistir. Ayrica calismada
dijital icerik Uretmeye yardimci olacak donanimlar ve farkll kategorilerdeki yazilimlar hakkinda da bazi

bilgilere yer verilmistir.

Anahtar Kelimeler: Mlzik teknolgjileri, mizik Uretimi, pandemi, yazilm ve donanimlar
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Home Music Production During the Pandemic Period -
Software and Hardware

Kirsat TAYDAS

Lect,, Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, ktaydas@cumhuriyet.edu.tr

A previously unseen corona virus was detected by the World Health Organization (WHO) on
January 5, 2020 and was called Covid-19. The virus, that influence the whole world in a very short time,
was seen in Turkey on March 171, 2020. With the increase in the number of cases, very strict precaution
have started to be implemented in our country as well as all over the World. While the pandemic caused
changes in all areas of social life, it has also included the concept of social isolation in our lives. Within
this frame, many regulations have been for such as education and social life. Thus the concepts of
distance education and working from home have become parts of our new normal life. Especially music
educators, music students and musicians, who had to spend more time at home due to reasons such
as curfew restrictions imposed with social isolation, closed entertainment venues, have worked on
spending more time with their instruments and composing. After a while, they felt the need to exhibit

and record these works, and for this, they benefited from the opportunities of technology.

Today, the reached point of technology makes possible things that could not be imasgined
before. The process capability and application variety of smartphones, tablets and computers provide
many advantages in every aspect. When it comes to music, the need for sound recording studios and
expensive equipment has decreased at a certain point within these possibilities. People can create
products ranging from simple audio recording to a demo music project with just using a smartphone.
Depending on the used software and the variety of hardware, it is possible to produce a wide range
of digital content from musical note writing to orchestration, from multi-channel sound recording to
podcast, audiobook recording, from arrangement to home made video clips. In order to determine the
stages of this production and the software and hardware they will need, they also benefit from various
informative videos and welbsites thanks to advantage of the possibilities of the digital world. This studly,
which is handled with a similar purpose to the aforementioned, has been prepared in order to enable
those interested in music to record their music with their own means, from beginner to more advanced
levels, and create a concert. Besides, some information about the hardware that will help produce

digital content and software in different categories is included in the study.

Keywords: Music technology, music production, pandemic, software, hardware, digital content
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istanbul Tarihi Trk Miizigi Mehteran BoIUSU

Bilal ALKAN

Yiiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstittisti, Miizik ABD, bilalalkan5858@gmail.com

Kadim Turk Devletinin ilk mizik toplulugu olma 6zelligini tastyan, varligini binlerce yildir strdtren
mehter tarih, kiltlr ve musiki dinyamizin en énemli miraslarindan biridir. Mesrutiyetin ilanina kadar mehter
Turk devletlerinde hak ettigi yeri bulmus padisahlar tarafindan saysi duyulan bir kurum olmustur. 2.
Mahmut'un Yeniceri Ocagi'ni kapatmasi ile mehterhane de kapatilip yerine batill bando takimi olugturulmus
olsa da 1952 yilinda askeri muze icerisinde genelkurmay mehteri, 1991 yilinda Kultir Bakanligr'na bagl
“istanbul Tarihi Tark Mizigi Toplulugu” biinyesinde tekrar hayat bulmus ve son olarak da 2020 yilinda

Icisleri BakanligI'na bagli “Jandarma Genel Komutanligi Mehteri” kurulmustur.

Bu calismamizda istanbul Tarihi Tirk Miizigi Mehter BaIUSU nin kurulus felsefesi, yapisi, arastinlarak
bu kurumun yurt ici ve yurt disi konser faaliyetlerini tanitmak amaclanmistir. Bu calisma betimsel bir calisma

olup kaynak tarama ydntemi kullanilmistir.

Anahtar Kelimeler: istanbul, Mehteran, kurulus, mesrutiyet, Tirk Mizigi

Istantoul Historical Turkish Music Ensemble Mehteran
Company

Bilal ALKAN

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, bilalalkan5858@gmail.com

Mehter, which is the first musical ensemble of the ancient Turkish State and has survived for
thousands of years, is one of the most important legacies of our history, culture and music world. Until
the declaration of the Constitutional Monarchy, the mehter was an institution respected by the Sultans
that found its rightful place in Turkish states. Eventhough IIl. Mahmut's Janissary House was closed and
replaced by a western band team in the Mehterhane, the general staff mehter with in the military
museum was established in 1952, in 1991, the Istanbul historical Turkish music ensemble affiliated to
the Ministry of Culture, and finally the Gendarmerie affiliated to the Ministry of Interior Affairs in 2020.

General Command Mehter was established.

In this studly, it is aimed to introduce the establishment philosophy and structure of the Istanbul

Historical Turkish Music Mehter Company, and to introduce the domestic and international concert
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activities of this institution. This studly is a descriptive study and the method of scanning resources has

been used.

Keywords: Istanbul, Mehteran, establishment, constitutional monarchy, Turkish music

MUzik Dinleme Aliskanliklarinin Degisimi Acisindan Dijital
MUzik Platformlari

Mehmet Serkan CAKIR

Doc. Dr., inénw Universitesi, Glizel Sanatlar ve Tasarim Faklltesi, Miizik B&Iimd, serkan.cakir@inonu.edu.tr

Ugur DOGAN

Doktora Ogrencisi, inénil Universitesi, Sosyal Bilimler Enstitiist, Miizik Bilimleri ve Teknolojisi ABD, doganugur@hotmail.com

Insanoglunun varolusundan bu yana gelisimini sirdiren mizik, insan yasaminin vazsecimez
unsurlan arasinda yer almaktadir. 18.yy.'da ingiltere’de baslayip zamanla tim dinyay! etkisi altina alan
sanayi devrimi ile birlikte teknolojik gelismeler hiz kazanmis ve insanliSa yon veren bircok dnemli bulusun
ortaya cikmasinda etkili olmustur. Sanayi devrimini takip eden surec icerisinde fonografin icat
edilmesinin muzik alanindaki gelismelere farkli bir boyut kazandirdigl sdylenebilir. MUzigin kayit
edilebiimesine olanak saglayan fonograf, dnceleri konser salonlarinda ya da kraliyet saraylarinda icra
edilen mUzigin ev ortaminda dinlenilebilmesini mimkun kilmistir. Kayit teknolojisinin yayginlik kazanmasi
muzigin alinip satilabilen ticari bir meta haline gelmesinde etkili olurken ayni zamanda muzik dinlemeyi
de modern insanin gundelik yasam aliskanliklarindan biri haline getirmistir. Teknolojinin gelismesi ile
birlikte fonograf, yerini gramofon ve pikaplara birakmistir. 1960’ yillardan itibaren kasetcalarlar
hayatimiza girmis ve daha sonrasinda ise CD calarlar ile muzik dinyasindaki gelismeler devam etmistir.
Internetin yayginlasmaya basladigi 2000'li yillardan itioaren gelisen genis bant baglantis, veri depolama
ve MP3 gibi sikistirma teknolojileri ile birlikte mazik, kisiler arasinda hizlica aktarilabilen sayisal bir veri
haline gelmistir. MUzigin zaman igerisinde oldukca genis ¢capli bir endustri sahasi haline gelmesinde
yasanan tim bu gelismelerin 6nemli olcide etkili oldugu ifade edilebilir. Gelisen teknolojinin
gunumuzde muzik endustrisini de bicimlendirerek muzigin kitlelere ulastinimasi konusunda geleneksel
pazarlama yontemlerinin yerine bircok farkll uygulamanin ortaya c¢ikmasina zemin hazirladigi
gorllmektedir. Yasanan bu gelismeler neticesinde muzik dijital platformlara taginmistir. Dijital mUzik
platformlannin yayginlasmasiyla birlikte bireylerin mizik dinleme aliskanliklarinin ve muzigi edinme

bicimlerinin de degiserek oldukca farkli bir noktaya geldigi anlagiimaktadir.

Bu calismada, gelisen kayit teknolojisi ve pazarlama stratejileri dogrultusunda muzik endustrisinin

1960’ yillardan gunimuze nasil bir seyir izledigi mercek altina alinmis olup yasanan gelismeler
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baglaminda bireylerin mizik dinleme aligskanliklarinin gecirmis oldugu evrim streci Uzerinde durulmustur.
Betimsel nitelikteki bu calisma olusturulurken literatUr taramasi ve kaynak tarama ydntemlerine
bagvurulmustur. Bu calismanin, bireylerin miuzik dinleme aliskanliklarinin ve mizigi edinme ydnelimlerinin
gUnUmUzdeki durumu hakkinda birtakim tespitler sunmasi ve literatlre katki saglamasi bakimindan

onemli oldugu séylenebilir.

Anahtar Kelimeler: MUzik, mUzik dinleme aliskanliklari, dijital mUzik platformlarn

Digital Music Platforms in Terms of The Change of Music
Listening Habits

Mehmet Serkan CAKIR

Assoc. Prof. Ph. D., inénii University, Faculty of Fine Arts and Design, Department of Music, serkan.cakir@inonu.edu.tr

Ugur DOGAN

Doctorate Student, inént University, Intitute of Social Sciences, Department of Musicology and Music Technology, doganugur@hotmail.com

Music, which has been developing since the existence of human beings, is among the
indispensable elements of human life. Technological developments, which gained speed with the
industrial revolution that has started in England at 18th century and has spread to the world, have been
effective in the emergence of many important inventions that shape humanity. It can be said that the
invention of the phonograph in the period following the industrial revolution brought a different
dimension to the developments in the field of music. The phonosraph, which enables the recording of
music, has made it possible to listen to music at home which was previously only possible in concert
halls and royal palaces. While recording of the music had an important part in the transformation of the
music into merchandise, it has also made listening to music one of the daily life habits of modern people.
With the developing technology, the phonosraph has been replaced by gramophones and turntables.
Since the 1960s, cassette players have entered our lives afterwards the developments in the world of
music continued with CD players. With the starting of the widespread use of the internet in the 2000s,
music has been moved to digital platforms and has become a digital data thanks to the new
technologies such as broadband connection, cloud storage and compressed music formats such as
MP3. It can be said that technolosical developments have led to the restructuring of the music industry
and emergence of the new applications in place of the traditional marketing that has made the
distrioution of the music to the masses possible. As a result of the aforementioned developments music

is moved to the digital platforms. It is understood that different methods are used in the delivery of
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music to the masses with widespread adoption of the digital platforms, and the applied methods are

effective in changing the habits of listening to music.

In this study, the evolution of music listening habits from the 1960s to the present in line with
the developing recording technology and marketing stratesies has been examined. While creating this
descriptive study, literature review and source review methods were used. It can e said that this study
is important in terms of revealing the current situation of listening habits of music listeners and their

tendency to acquire music and contributing to the literature.

Keywords: Music, music listening habits, digital music platforms

Animasyon Destekli Miizik Egitiminin Ogrenci
Tutumlarina Etkisi

Muzaffer ORHAN

Muizik Ogretmeni, Dért Eylil Ortaokulu, Simav/Kiitahya, muzafferorhané4@smail.com ‘

Cansu KOCER

Ogretim Elemani, Atatirk Universitesi, Glizel Sanatlar Fakiltesi, cansukocer9@gmail.com ‘

Animasyon Destekli Mizik Egitiminin Ogrenci Tutumlarina Etkisi baslikli calismanin amaci;
animasyonun ortaokul 6. Sinif dgrencilerinin mizik dersi 1. Unite Istiklal Marsi konusu (zerinde
O8rencilerin tutumlar incelemektir. Konuya iliskin alanyazin olusturulmustur. Arastirmada arastirmaci
tarafindan gelistirilen tutum olcegi kullaniimistir. Bu arastirmanin evrenini muzik dersi alan ortaokul 6. sinif
ogrencileri olusturmaktadir.  Ormeklemini ise Simav Doért Eylil Ortaokulu 6. Sinif - dgrencileri
olusturmaktadir. Mlzik derslerinde animasyonla egitim ve dgretim icin arastirmaci tarafindan kazanima
uygun animasyon tasarlanmistir. 20 soruluk tutum olcesi uzman &g8retmenler tarafindan kontrol edilerek
uygulanmistir.  Ders sonunda &grencilerin tutumlan alinmis, ¢ikan sonuclar analiz ydntemi ile
iliskilendirilerek yorumlara yer veriimistir. Bulgular neticesinde sonug ve &neriler yapilmis, yapilan
analizlerle ulasilan sonuclar siralanmig, bu analizler sonucunda muzik egitiminde animasyon kullaniminda
O8rencilerin muzik dersine karsl tutumlan baglaminda onerilere yer verilmistir. Arastirma sonucunda
muUzik dersinde animasyon kullaniminda &grencilerin mizik dersine olan tutumlarinda artis oldugu

sonucuna variimistir.

Anahtar Kelimeler: MUzik egitimi, animasyon, &grenci tutumu
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The Effect of Animation Supported Music Education on
Student Attitudes

Muzaffer ORHAN

Music Teacher, Dért Eylul Secondary School, Simav/Kitahya, muzafferorhan64@smail.com ‘

Cansu KOCER

Instructor, Atatirk University, Faculty of Fine Arts, cansukocer9@sgmail.com

The aim of the study titled The Effect of Animation Supported Music Education on Student
Attitudes is to examine the students' attitudes on the animated music lesson of middle school 6th grade
students in Unit 1, the National Anthem. The literature on the sulbject has been prepared. In the research,
an attitude scale developed by the researcher was used. The population of this research is secondary
school 6th grade students who take music lessons. The sample is composed of 6th grade students of
Simav Dort EylUl Secondary School. An animation suitable for the outcome was designed by the
researcher for education and training with animation in music lessons. The 20-question attitude scale
was controlled and applied by expert teachers. At the end of the lesson, the students' attitudes were
taken, the results were associated with the analysis method, and their comments were included. As a
result of the findings, conclusions and suggestions were made, the results obtained with the analysis
were listed, and as a result of these analyzes, suggestions were made in the context of students' attitudes
towards music lessons in the use of animation in music education. As a result of the research, it was
concluded that there is an increase in the attitudes of students towards music lesson when animation is

used in music lessons.

Keywords: Music education, animation, student attitude

Sovyetler Birligi Piyoner Evieri’nde Cocuklara Yonelik
Muzik ESitimi
Mammadali MAMMADALIYEV

Ogr. Gor. Doktora Ogrencisi, Sivas Cumhuriyet Universitesi, Eitim Bilimleri Enstitiisti, Mizik Egitimi ABD, mamedik.aicu@gmail.com

Turker EROL
Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Egitim Fakuiltesi, Mizik Eitimi ABD, trkerol76@gmail.com

Piyonerler Teskilati Nadejda Krupskaya'nin fikri ile 19 Mayis 1922'de Rusya Komsomol
Konferansi'nda alinan kararla kurulmustur. Toplumsal ve kulttrel hayati sosyalist rejimin ideallerine gore

sekillendirmeyi amaclayan Piyoner Teskilati, ilerleyen surecte 29 Nisan 1923 tarihinde teskilat
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prensipleri dogrultusunda cocuklann egitimi icin Piyonerler Evi adinda bir alt teskilat kurmustur. Bu
calismada, Sovyet Sosyalist Cumhuriyetler Birligi streci Piyoner Evieri'nde cocuklara verilen muzik
egitimi arastinimistir. Bu baglamda Piyoner Evleri'nde cocuklara yonelik muzik egitimi, orijinal dénem
belgeleri ve ilgili literatlr Uzerinden dokuman incelemesi yontemi kullanilarak belirlenen basliklar
altinda tartisiimistir.  Arastirma, Sovyet toplumunun inga surecinde rejimin muzik egitimi yoluyla ortaya
koydugu kulturel/ siyasal propagandanin amaclar, ¢ocuklara verilen muzik egitimi 6zelinde ele
alinmaktadir. Sovyetler Birligi Donemi Piyoner Evleri’'nde genis tabanda deneyimlenen muzik egitiminin
sadece eglence veya hobi amacl olmadigi gortimektedir. Piyoner Evieri’nde cocuklara yonelik
verilen muzik egitimi, sosyalist rejim icin birlestirici ve bir o kadar da etkin bir propaganda aygiti

konumundadir.

Anahtar Kelimeler: Piyoner teskilati, Piyoner evleri, egitim, muzik egitimi

Music Education for Children in the Pioneer Houses of
the Soviet Union

Mammadali MAMMADALIYEV

Lect. Doctorate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, mamedik.aicu@sgmail.com

Turker EROL

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, trkerol76@gmail.com

The Pioneers Organization was established with the idea of Nadejda Krupskaya on May 19,
19292, with the decision taken at the Russian Komsomol Conference. Aiming to shape the social and
cultural life according to the ideals of the socialist regime, the Pioneer Organization established a
suborganization called the Pioneer House for the education of children on April 29, 1923, in line with
the organizational principles. In this study, the musical education given to children in Pioneer Houses
during the Union of Soviet Socialist Republics was investigated. In this context, music education for
children in the Pioneer Houses has been discussed under the titles determined by using the document
review method over the original period documents and the relevant literature. The research deals
with the aims of cultural/political propaganda that the regime put forward through musical education
in the process of building Soviet society, in terms of musical education given to children. It is seen
that the musical education experienced on a wide basis in the Soviet Union Era Pawn Houses was
not just for entertainment or hobby. The musical education given to children in the Pioneer Houses is

a unifying and effective propaganda device for the socialist regime.

Keywords: Pioneer organization, Pioneer houses, education, music education
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Pandemi Slrecinde Uzaktan Miizik Egitimine lligkin
Ogretmen Goérlglerinin Incelenmesi

Ali Can BASIT

Yiksek Lisans Ogrencisi, Gazi Universitesi, Egitim Bilimleri Enstitiistl, Miizik Egitimi ABD, alicanbasit@sgmail.com

Sebnem YILDIRM ORHAN

Prof. Dr., Gazi Universitesi, Gazi Egitim Fakiiltesi, Miizik ESitimi ABD, s.y.orhan@hotmail.com

Tum Dunyayi etkisi altina alan Covid-19 pandemisi sebebiyle virisin yayllmasini engellemek
amaclyla dlkemizde de uzaktan egitim karari alinmistir. Calisma, uzaktan egitimde verilen muzik egitimi
ile siniridir. Osmaniye ili Duzici ilcesinde farkli egitim basamaklarinda calisan on muzik 6gretmeninin
yedisinin katldigl bu calismada muzik &gretmenlerinin pandemi slrecinde uzak egitim yoluyla
verdikleri muzik derslerine iliskin gérusleri alinmistir. Calismada, mazik egitiminin pandemi dncesi ve
sonrasl orgun ve uzaktan egitim kosullarinda farklilik gdsterip géstermedigine iliskin durumun ortaya
konmasi amaclanan bu calismada yar yapilandinimis gérisme formu kullanilarak gérismeler yapilmis,
ses kaydi alinmistir. Ogretmenler ile gorismeler kadrolarinin bulundugu okullarda gerceklestiriimistir.
Arastirma nitel arastirma niteliginde olmakla beraber mizik 6Sretmeni gérislerine ait ses kayitlarinin
dokimleri alinmig icerik analizi ile tema ve kodlarla bulgu olarak sunulmustur. O8retmenler; Pandemi
ddénemi o6ncesi ve sonrasl ile ilgili muzik dersine karsi ilgide bir farklilik gértlmedigini, 68rencilerin
derse katiimlannin sinirl oldugunu, uygulamali olmasi gereken enstriman egitiminde zorlandiklarini ve

EBA sisteminin mUzik egitimi agisindan ihtiyaci karsilamadigini ifade etmislerdir.

Anahtar Kelimeler: Pandemi, muzik egitimi, mUzik ©gretmeni, uzaktan egitim, mizik dersi

Investigation of Teacher Opinions about Distance Music
Education in the Pandemia Process

Ali Can BASIT

Graduate Student, Gazi University, Institute of Education Sciences, Department of Music Education, alicanbasit@gmail.com

Sebnem YILDIRIM ORHAN

Prof. Ph. D., Gazi University, Gazi Faculty of Education, Department of Music Education, s.y.orhan@hotmail.com

In order to prevent the spread of the virus due to the Covid-19 pandemic, which has affected

the whole world, a distance education decision has been taken in our country. The study is limited
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to music education given in distance education. In this study, in which seven of ten music teachers
working in different education levels in Osmaniye province Duzici district participated, the opinions
of music teachers about the music lessons they gave through distant education during the pandemic
process were taken. In this study, which aims to reveal the situation regarding whether the music
education differs in formal and distance education conditions before and after the pandemic,
interviews were made using a semi-structured interview form and a voice recording was made in this
study. Interviews with the teachers were conducted in the schools where they are staffed. Although
the research is qualitative research, the audio recordings of the music teachers' opinions were
transcribed, and presented as findings with content analysis, theme and codes. Teachers; They stated
that there was no difference in interest towards the music lesson related to the period before and
after the pandemic, the participation of the students in the lesson was limited, they had difficulties in
the instrument education that should be applied, and the EBA system did not meet the need for

music education.

Keywords: Pandemic, music education, music teacher, distance education, music lesson
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Okuléncesi Donem Resimli Cocuk Kitaplannin Resimsel
Ogzellikler Bakimindan Incelenmesi: Bir Karma Yéntem
Arastirmasi

Aysun YESILTEPE

Yilksek Lisans Ogrencisi, Erzincan Binali Yildinm Universitesi, Resim-is ESt. ABD, aysunysltp@gmail.com

Selma TASKESEN
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Yasemin GUL

Dr. Ogr. Uyesi, Erzincan Binali Yildinm Universitesi, Egitim Fakultesi, Resim-Is Egt. ABD, yasemingul@erzincan.edu.tr

Arastirma yayin evleri tarafindan en cok satilan okul dncesi resimli cocuk kitaplarindaki resimsel
yeterlilik duzeylerinin tespit edilmesi amaciyla gerceklestirimistir. Arastirma 2019 yili icerisinde en cok
satilan 18 okul dncesi dénem resimli cocuk kitabi ile yurttalmustar. Arastirmada yodntem olarak nitel ve
nicel yaklagimlarn bir arada oldugu karma arastirma ydnteminden sirali arastirmaci tasarm modeli
kullaniimistir. Veri toplama araci olarak Turan, Génen ve Aydos, (2017) Nitelikli Resimii Ovkii Kitaplarnaa
Bulunmasi Gereken Fiziksel, Icerik ve resimleme Ozelliklerine dair kontrol listes/nden resimsel &dzellikleri
kontrol listesi ve arastirmacilar tarafindan olusturulmus yapilandinlimis gérusme formu kullaniimistir.
Galismanin nicel verileri spss 2.00 programi kullanilarak, nitel veriler ise icerik analiziyle ¢ozUmlenmistir.
Arastirmanin sonucuna gore kitaplarin %50 sinin okul dncesi ddnem ¢ocuklarinin gelisimine uygun
oldugu tespit edilmistir. Nicel veri sonucunda kitaplarin belirlenen estetik, kompozisyon, resim metin
iliskisini tagidig, nitel sonug olarak da resimlerin metinleri destekledigi, estetik ve somut 63eler tagidig

gorulmustlr. Degerlendirme sonugclar karsilastinidiginda nitel ve nicel verilerin ortustigu gérulmustar.

Anahtar Kelimeler: Resimli cocuk kitabl, okul dncesi, kitap resmi
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Examination of lllustrated Children's Books of Preschool
Period in Terms of Pictorial Characteristics: A Mixed
Method Research
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Selma TASKESEN
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Yasemin GUL

Asst. Prof. Ph. D., Erzincan Binali Yildinm University, Faculty of Education, Department of Painting, yasemingul@erzincan.edu.tr

The purpose of this study is to focus on the proficiency levels of the illustrations in the best
selling preschool illustrated children's books on online book sales sites. The research was conducted
with field experts from preschool teachers and art educators. Turan, Génen and Aydos, (2017) used
a “checkiist of the physical content and features of painting that should be found in qualified Picture
Story Books” pictorial features checklist as a data collection tool. The collected data was analyzed
using the spss 2.00 program. The paintings of the books were evaluated according to the criteria
created by 3 field art educators. The evaluation of art educator field experts was analyzed by content
analysis. The sample of the study consists of 18 preschool illustrated children's books that are best
sold on 5 online book sales sites in 2019. The method is a sequential researcher design model from
a mixture research model. According to the results of the study, 50% of the books were found to be
suitable for the development of preschool children. it was observed that qualitative and quantitative
data overlap and the studies support each other when compared to the evaluations of art educator

field experts and preschool teachers.

Keywords: lllustrated children's book, preschool, book picture
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Tarkiye'de Cizgi Roman Denemeleri ve Stleyman Turan’in
Galigmalanna Dair Bir Inceleme

Avif Hikmet BASEGMEZ
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SUkran BULUT

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Egitim Fakiltesi, Resim-Is Eitimi ABD, sukranbulut@cumhuriyet.edu.tr

Ortaya ciktugl yillardan beri sanat camiasi arasinda mahiyeti tartisilan, gorsel bir iletim araci olan
cizgi romanlar, sinema ve televizyonun yaysin olmadigi yillarda tim dinyada ilgiyle takip edilmistir.
Edebiyat ve resim sanatinin blnyesinde birlestigi cizgi roman, mitolojik, fantastik, duygusal vio. konular ele
alirken hem yazill hem gérsel ifade etme bicimiyle acik ve anlasilir bir Usluba sahip olmustur. Bu nitelikleri
sebebiyle her yas dizeyinden ve her seviyeden insana kolayca hitap etmistir. Bu calismanin amaci cizgi
romanin tarihine kisaca deginerek Ulkemizde yapilan cizgi roman denemelerini ele alip ne tur Urlnler
ortaya ¢lktigini arastirmak ve sinema oyuncusu-cizgi roman cizeri Stleyman Turan’'in ¢izgi roman adina
neler yaptigini incelemektir. Calismada konuyla ilgili makale, dergi, réportaj vo. yayin organlar incelenerek

literatUr tarama ydntemi kullaniimig olup betimsel analize bagvurulmustur.

Anahtar Kelimeler: Cizsi roman, sanat, Stleyman Turan

Turkey's Comic Trial and Suleyman Turan's a Study
Pertaining to Work

Avif Hikmet BASEGMEZ
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SUkran BULUT

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, sukranbulut@cumhuriyet.edu.tr

Comics, which are a visual means of transmission and whose nature has been discussed
among the art community since the years of its emergence, has been followed with interest all over
the world in the years when cinema and television were not common. Comic books, where literature
and painting art merge, mytholosical, fantastic, emotional, etc. He has had a clear and understandable
style with his way of expressing both written and visual while dealing with the subjects. Due to these
qualities, it easily appealed to people of all ages and levels. The aim of this study is to briefly touch
on the history of the comic book, to examine the comic book experiments in our country, to

investigate what kind of products have been produced and to examine what movie actor-comic
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book artist Stleyman Turan has done for the comic book. In the study, articles, magazines, interviews
and so on. By examining the publications, the literature review method was used and descriptive

analysis was applied.

Keywords: Comics, art, Stleyman Turan

100 GUnluk Mlze'de An Kovani Metaforu

Beyza DURHAN

Ars. Gor., Simak Universitesi, Glizel Sanatlar Fakiltesi, Resim Bolim, beyzadurhan.bd@smail.com

Documents, 1955'ten bu yana, her bes yilda bir, su an bilinen pek cok dncl sanatclya ev sahipligi
yapmis, ayni zamanda oncu fikiferin dogmasina da isik tutmug bir etkinlik olarak gérilmektedir. Tim sergi
Almanya’nin Kassel kentine yaylimis olarak, cesitli kilise ve tiyatrolarda, Fridericianum Mizesi'nde ve Documenta
Holi'nde sergilenmektedir. Serginin yayllma alanlan itioariyle, sanatcilar tm sartlan ve dogayr kullanabime
imkani bulabilmis, yalnizca ic mekanda deneyimlenebilecek olanaklar asllabilmistir. Dogadaki hayvan ve
nesneler, Documentd da i¢ ve dis mekanlarda, sanatcilann malzemesi olarak ortaya clkmaktadir. Bu malzemeler

kimi zaman tarihe 1sik tutar, yeni bir sdylem yaratir ya da toplumun distincesine dair bir bicime isaret eder.

Bildiri amaci dogrultusunda, Kassel'de, 1955ten buglne degin, dogada ar figlrinl ve arnin
habitatl olan kovanini, metafor olarak sanatina konu edinmis sanatcilarnn dogay anlamlandirma bicimlerini
kavramaya calismistir. An kovani, Documenta sanatcllanndan, Joseph Beuys, Pierre Huyge ve Mark
Thompson 6zelinde farkll bicimlerde ve sdylemlerde sanata dénusmustdr. Bu U¢ sanatcidan temellenerek
malzeme arastinimistir. Documenta etkinlikleri kapsaminda sanatcinin, cevresini ve deneyimini imgelendirme

sUreci incelenmistir.

Anahtar Kelimeler: Documenta, dog3a, sanatgl, ar, arl kovani, metafor

Bee Hive Metaphor at The Museum for 100 Days

Beyza DURHAN
Res. Asst., Simak University, Faculty of Fine Arts, Department of Painting, beyzadurhan.bd@gmail.com

Documenita, every five years since 1955, is now seen as an event that has also shed light on the
emergence of pioneering ideas. The entire exhibition is spread across the German city of Kassel, in various
churches and theaters, the Fridericianum Museum and the Documenta Hall. In the spreading area of the
exhibition, the artists were able to find knowledse of all uses and the use of nature, and the possibilities
to be experienced only in the interior were reached. Animals and objects in nature apypear in Documenta
indoors and outdoors, outside of the arts. These materials sometimes shed light on history, utter a new

speech, or point to a form of thousht.
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The purpose of the paper has tried to grasp the meaning of nature by the artists who have taken
the bee figure in nature and the hive, which is the habitat of the bee, as a metaphor, since 1955 until today
in Kassel. The beehive has been transformed into different forms and art, especially from Documenta artists
that Joseph Beuys, Pierre Huyge and Mark Thompson. The material has been researched based on these
three works of art. Within the scope of the Documenta activities, the process of imagining the artist's

environment and experience was examined.

Keywords: Documents, nature, artist, bee, beehive, metaphor

Sanatla ligili Bolumlerde Ogrenimini Strdiren
Ogrencilerde Sanat Okuryazarligin Degerlendiriimesi
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Ayse CAKR ILHAN
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Amac: Sanat okuryazarligl, global diinyada, uluslararasi sanatlar arasinda eklektik bir iliski kurabilme,
gereksinim duyulan bilgiye erisebime, ulasilan bilgileri uygulamalara aktarabilmeyi destekler. Bu aragtirmanin

amacl, sanat egitimi alaninda esitimlerini strdlren ogrencilerde sanat okur-yazarligini degerlendirmektir.

Yéntem: Betimsel arastirma modeli kullanilan bu calisma, Sivas Cumhuriyet Universitesi Egitim FakUiltesi,
Mimarlik ve Tasarm Fakiitesi, lletisim Fakiiitesi (Radyo, televizyon ve sinema balimi), Edebiyat Fakilitesinde
(Sanat Tarihi) egitimlerini stirdiiren 2671 &drenci izerinde yapiimistrr. Veriler, Ogrenci Bilgi Formu ve Sanat

Okuryazarligl Olcegi(SOYO) ile elde edilmis ve SPSS paket programinda (Ver:22.0) degerlendirimistir.

Bulgular: Ogrencilerin %27.2'si resim, %29.9'u mimarlk, %5.7’si mizik alaninda egitimlerini
strdirmekte, %29.9'u dérdiinci sinf égrencisidir. Ogrencilerin SOYO puan ortalamasi 70.16 (S5:25.83)
olarak bulunmustur ( Olcegin puanlar; minimum-maximum:26-130).  SOYO'nin alt boyutlannin puan
ortalamalari ise; Sanatsal bilgiyi kullanma 27,78 (9.68), Sanatsal ilgi intiyacini tanimlama 13,69 (SS: 5,19),
Kuramsal arastirmalan performansa déndirebime 15.78 (6.71) ve Sanatsal bilgilere ulasma 12.88
(8S:5.63)dir. Sanat Tarihi bdliminde okuyan &8rencilerin sanat okur yazar puan ortalamasi 82.36
(55.32.43) olarak en yuksek, Grafik BOIUMU 52.92 (5S:24.84) é8rencilerinin okur yazar puan ortalamasi en

dustk olmak Uzere bdlumler arasl sanat okuryazarligi fark istatistiksel olarak dnemli bulunmustur (0<0.05).

Sonug: Sanatla ilgili bolumlerde dZrenimlerini strdiren Ggrencilerin sanat okur-yazarlk duzeyi
orta diizeydedir. Ogrencilerin evrensel sanat bilgisini gelistirebilmeleri icin derslerde sanat okur yazarligini

gelistirici plan ve uygulamalarin yapiimasi gerekir.
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Anahtar Kelimeler: Okuryazarlik, sanat egitimi, sanat okuryazarligi

Evaluation of Art Literacy in Students Continuing to
Study in the Fields Related to Art

Songtl MOLLAOGLU

Lect., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, songuimollaoglu@gmail.com

Ayse CAKIR ILHAN

Prof. Ph. D., Ankara University, Faculty of Educational Sciences, Department of Fine Arts Education, aysecakirilhan@gmail.com

Objective: Art literacy supports the ability to establish an eclectic relationship between
international arts in the global world, to access the required information, and to transfer the obtained
information to applications. The aim of this research is to evaluate art literacy among students who

continue their education in the field of art education.

Method: This study, using descriptive research model, was conducted on 261 students
studying at Sivas Cumhuriyet University Faculty of Education, Faculty of Architecture and Design, Faculty
of Communication (Radio, television and cinema department), Faculty of Literature (Art History). The data
were obtained with the Student Information Form and the Art Literacy Scale (ALS) and evaluated in the

SPSS package program (Ver: 22.0).

Results: 27.2% of the students continue their education in painting, 29.9% in architecture and
5.7% in music. 29.9% are fourth grade students. ALS score average of the students was found to be
70.16 (SD: 25.83) (Min.-Max: 26-130 points). Mean scores of ALS sub-dimensions are; Using artistic
knowledge is 27.78 (9.68), Defining the need for artistic knowledge is 13.69 (SD: 5.12), Tuming
theoretical research into performance is 15.78 (6.71), and Reaching artistic knowledse is 12.88 (SD:
5.63). The art literacy point average of the students studying in the Department of Art History is 82.36
(55.32.43). The literacy point average of the students of the Department of Graphics is the lowest at
52992 (SD: 24.84). The difference in art literacy between the Art Departments was found to be
statistically significant (o <0.05).

Conclusion: Art literacy level of the students continuing their education in departments related
to art is medium level. In order for students to develop universal art knowledge, plans and practices

that improve art literacy should be made in lessons.

Keywords: Literacy, art education, art literacy
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Geleneksel Turk Halk MUziSinde Kirdi Makami

Kubilay YILMAZ

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Tiirk Mizigi Deviet Konservatuvari, Tiirk Miizigi Balimil, Kyilmaz@cumhuriyet.edu.tr

Geleneksel Turk halk muziginde dizilerin adlandirimasi konusunda uzunca zaman klasik TUrk
muzigi kuramindan farkli bir terminoloji kullanilmistir. Oyle ki bu durum, iki kardes tirin birbirlerinden
cok farklymislar gibi algilanabilmesine sebep olmustur. Son villarda geleneksel Turk halk muziginde
dizilerin adlandirimasina yonelik yapilan bircok calismada ise bu iki tiriin aslinda cok benzer oldugu
vurgulanmig; halk muzigi dizileri cogunlukla “makam dizisi” ifadesiyle anilir olmustur. Biz de &nceki
calismalarmizda da belirtti§imiz Uzere makam dizisi tabirini kullanmayi tercih edenlerdeniz. Bu sebeple
geleneksel Turk halk muazigi dizilerini incelerken klasik Turk mizigi kuram ve terminolojisinden de

faydalanmaktayiz.

Bu calismada Kurdi makaminin geleneksel Turk halk muziginde nasil kullanildigi; dizisinin, gUCIU
ve etkin perdelerinin, ezsi seyrinin vs. nasil olustugu Uzerine inceleme yapilmistir. Bu incelemeye sebep
olan baslica hususlar, kisisel gdzlem ve tespitlerimiz ile dnceki bir calismamizdaki bulgulardir. S6z
konusu calismada, “basit makamlar” ile ilgili yazili kaynaklarda anlatilan bilgiler ile klasik Turk mUzigi
repertuarinda yer alan eserler karsilastiriimig; Ktradl makamiyla ilgili bulgularda, dzellikle makam dizisi ve
8UclU perde konularinda icra-kuram uyusmazligi tespit edilmisti. Geleneksel Turk halk muzigi eserlerini

inceledigimiz bu calismada da benzer sonuclara ulagilmistir.

Arastirmada, TRT Turk halk mUzigi repertuarina kayitlh olan Kardl makam dizisindeki 20 eser
orneklem olarak alinmistir. Eserler dncelikle nota yazim programi ile yeniden yazilip MIDI ses dosyasina
dénustirdimustar. MIDI dosyalar, Seyr-i MIDI isimli program ile analiz edilerek eserde kullanilan
perdelerin kullanim sikliklan, sureleri, toplam streye oranlar ve etkinlik dereceleri tespit edilmistir.
Sonrasinda eserler makam unsurlar bakimindan, dlct &lcu incelenerek MIDI analizleriyle beraber

yorumlanmis; elde edilen veriler ile kuramsal bilgiler karsilastinimistir.

Anahtar Kelimeler: Kirdi makami, makam dizisi, MIDI analizi, makam analizi

A Study of Kirdi Magam in Traditional Turkish Folk Music

Kubilay YILMAZ

Asst. Prof. Ph. D., Sivas Cumhuriyet University, State Conservatory of Turkish Music, Department of Turkish Music, Kyilmaz@cumhuriyet.edu.tr

In tradiitional Turkish folk music, a different terminology from classical Turkish music theory has

been used in naming the scales for a long time. Therefore, this caused the two sibling genres to be
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considered as if they were quite different from each other. It has been emphasized that these two
genres are found to be actually similar to each other by many studies conducted for naming the scales
in traditional Turkish folk music. Moreover, folk music scales have been often referred to as "magam
scale". As stated in our previous studies, we are among those who prefer to use the term magam
scale. For this reason, we make use of classical Turkish music theory and terminology while analyzing

traditional Turkish folk music scales.

An investigation has been made on how the Kirdi magam is used in traditional Turkish folk
music and how its scales, dominant and effective pitches, melodic course are formed. This review is
based on our personal observations and interpretations and the findings in a previous study carried
out by the researcher. In the present study the information available in written sources about "simple
magams" and the works in the classical Turkish music repertoire were compared. It was found that a
discordance between performance and theory was identified particularly in the magam scale and
dominant pitch regarding the Kirdi magam. Similar results have been reached in this study examining

traditional Turkish folk music works.

In the study, 20 works in the Kirdi magam scale registered in TRT Turkish folk music repertoire
were included as a sample. The works were first rewritten with a note editing program and converted
to MIDI sound files. MIDI files were then analyzed using the program called Seyr-i MIDI to reveal the
usage frequency, duration, ratio to total duration and degree of effectiveness of the pitches used in
the work. Afterwards, the works were interpreted together with MIDI analyzes by examining their

scales in terms of magam elements. The obtained data and theoretical information were compared.

Keywords: Kiral magam, magam scale, MIDI analysis, macam analysis

Modernizm Baglaminda Sivas’ta Degisen/Ddnlisen DUgun
Pratikleri ve Davul Zurna Gelenegi+

Goktlirk ERDOGAN

Doc. Dr,, Sivas Cumhuriyet Universitesi, Tirk Miizigi Devlet Konservatuvan, Tiirk Mizigi Bolimil, erdogangokturk77 @gmail.com

Kadim Anadolu kdltirinde dugunler, dzellikle tanm toplumlarinda her daim bireysel ve toplumsal
yasamin énemli birer merhalesi olarak karsimiza ¢ikmaktadir. Dugunler iki bireyin eviili§inden &te, hem
kdltdrel hem muzikal hem de temsil agisindan icerisinde toplumsal degisimi gdzlemleyebilecegimiz
alanlarin basinda gelmektedir. Son yillarda kentlesme ve modernlesme gibi olgularin hiz kazanmasi pek
cok alanda oldugu gibi dugunleri de radikal bir bicimde deSisim ve ddnustme tabi tutmaktadir. Bu

calismada, Sivas'ta gerceklestirilen evlenme dugunleri; modernizm ve kentlesme nosyonlar baglaminda
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incelenerek; orkestra, repertuvar, mekan ve oyun gibi farkli unsurlar dikkate alinarak incelenmistir. Sivas

ddgunlerinin geleneksel anlamda davul zurna ile temsil edilen mizikal yapisinin, sUnimiiz kent kiltGrinde
nasil bir gérinim kazandigl ve muzigi butinleyen diger bilesenlerin modern gostergelerle nasil yer
degistirdigi Uzerinde durulmustur. Calisma verileri, 2015-2018 vyillar arasinda yapilan saha arastrmasinin
ciktilan olmakla birlikte, metodoloji olarak durum calismasi (case study) ydntemi temel alinmistir. Bu
kapsamda gdzlem, gérisme, alan notlarn ve dokiiman incelemesi gibi veri toplama teknikleri kullanimistir.
S&z konusu calisma etnomUzikolojik acidan konuya yaklagmasi ve gunceli konu edinmesi acisindan alana

katki saglamaktadir.
Anahtar Kelimeler: Sivas, digun, modernizm, kentlesme, etnomuzikoloji

*Doktora tezinden Uretilmistir.

Changing/Transforming Wedding Practices and Drum
Zurna Tradition in Sivas in the Context of Modernism*

Goktiirk ERDOGAN
Assoc. Prof. Ph. D., Sivas Cumhuriyet University, State Conservatory of Turkish Music, Department of Turkish Music, erdogangokturk? 7 @smail.com

In the ancient Anatolian culture, weddings always appear as an important stage of individual
and social life, especially in agricultural societies. Weddings, beyond the marriage of two individuals, are
one of the areas where we can observe social change in terms of both cultural, musical and
representation. In recent years, the acceleration of phenomena such as urbanization and modermization
has radically changed and transformed weddings, as in many areas. In this study, marriage weddinsgs in
Sivas; By examining in the context of modernism and urbanization notions; It has been studied taking
into account different elements such as orchestra, repertoire, venue and play. It is emphasized how the
musical structure of Sivas weddings, which is traditionally represented by drums and zurna, has gained
an appearance in today's urban culture and how other components that complement the music are
replaced by modern indicators. Although the study data are the outputs of the field research
conducted between 2015 and 2018, the methodology is based on the case study method. In this
context, data collection techniques such as observation, interview, field notes and document analysis
were used. The study in gquestion contributes to the field in terms of approaching the subject in terms

of ethnomusicology and adopting the current issue.
Keywords: Sivas, wedding, modernism, urbanization, ethnomusicology

* Produced from the doctoral thesis.
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Tarkiye’de Mesleki MUzik ESitimi ve Farkli Bir Model
Olarak Almanya “Musicschule” Ornesi

Murat GOK

Dr. Ogr. Uyesi, Ondokuz Mayis Universitesi, Egitim Fakiiltesi, Mizik ABD, muratgoek@gmail.com ‘

Turkiye'de son 20 yillik strecte Universitelesme alaninda oldukca yuksek bir artis yasanmaktadir.
Son 20 vl icerisinde pek cok yeni Universite, fakllte, bélum, anabilim dali ve program acimistir ve her
gecen bunlara yenileri de eklenmektedir. Deviet ve vakif Universitelerinde gdzlemlenen bu artisin mesleki
muzik egitimine de nicel ve nitel yansimalarn olmaktadir. Kisa zamanda mesleki muzik eSitimi veren
Universite, fakulte, bdlum, anabilim dall ve program sayisinin bu denli artisi mazik egitiminin ekolojisini
temelden etkilemistir. Program hedeflerini saglayamama, programlar arasi esgudim olmamasi, &8renci
kontenjanlarinin  eksik kalmasi, mezunlarin istihdam problemleri, baz programlara &3Jretim elemani
bulmada yasanan zorluklar gUnimuz mesleki muzik egitiminin en cok gdzlemlenen sorunlaridir. Sosyolojik
bir perspektifie degerlendirildiginde bu sorunlarin yapisal olduklan gorilecektir. Ote yandan
kurumsallagmis mUzik egitimi gecmisi, banndirdigl sanat kurumlarinin coklugu ve istihdam olanaklar
bakimimdan ¢ok daha avantajll olan Almanya’da mesleki mizik egitimi verilen Universite sayisi ou denli
yaygin degildir. Almanlar mizik egitimini kurumsallastirma ve yaysinlastirmada nicel anlamda ‘mesleki muzik
egitimi” alanini degil ‘amatdr muzik eSitimi” alanini tercih etmektedirler. Genellikle belediye catisi altinda
kurumsallasan ‘Musicschule’ okullarinda amator muzik egitimi almak isteyen herkesi kapsayan ama belli
standartlarin saglandigi nitelikli bir eSitim modeli uygulanmaktadir. Bildiride Alman Musicschule modelinin
tanitimas amaglanmaktadir. Bu amag dogrultusunda Ulkemizde mesleki muzik egitiminde yasanan bazi
sorunlar Musicshule modeli ile karsllastirmall  olarak degerlendirilecek ve ¢dzim dnerilerinde

bulunulacaktir.

Anahtar Kelimeler: Mesleki miuzik egitimi, Musicschule, amator muzik egitimi

Vocational Music Education in Turkey and as a Different
Model - Germany "Musicschule”

Murat GOK

Asst. Prof. Ph. D., Ondokuz Mayis University, Faculty of Education, Department of Music Education, muratgoek@smail.com

There have been a rapid increase in the field of university quantity in Turkey in the last 20 year
period. In the last 20 years, many new universities, faculties, departments, programs have been founded,

and new ones are being added with each passing day. This increase observed in state and private
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foundation universities also have quantitative and qualitative reflections on vocational music education.

Such an increase in the number of universities, faculties, departments, programs that provide vocational
music education in a short time has fundamentally affected the ecology of music education. Failure to
meet the program objectives, lack of coordination between programs, lack of student quotas,
employment problems of graduates, difficulties in finding lecturers for some programs are the most
observed problems of today's vocational music education. When evaluated from a sociolosical
perspective, it will be seen that these problems are structural. On the other hand, although the
institutionalized music education background is much more advantageous in terms of the number of art
institutions it hosts and employment opportunities; the number of music institutes in Germany is not very
large. In institutionalizing and generalizing music education, Germans prefer "amateur music education” rather
than "professional music education" quantitatively. The "Musicschule" schools are generally institutionalized
under the roof of the municipality. A quality education model is applied in Musicschule schools, which is
widespread to all amateur musicians but meets certain standards. The paper aims to introduce the German
Musicschule model. For this purpose, some problems experienced in vocational music education in Turkey

will be evaluated comparatively with the Musicshule model and solutions will be offered.

Keywords: Vocational music education, Musicschule, amateur music education

Asik Ruhsati Eroglu’nun Eserleri Uzerine Derleme
Galismasi

Oguzhan ALPEN

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitiist, Miizik ABD, kemantor58@hotmail.com

Sivas, asikik gelenegi bakimindan degerli bircok asigin yetistigi, gecmisten gunUmize bu
gelenegin canli bir sekilde devam ettigi, zengin folklorik kiltire sahip énemli illerimizdendir. Calismada
Sivas ilinin bu Gnemine katkida bulunmakta oldugunu disindigimuz, asiklik geleneginin ginimuizde
yasayan temsilcilerinden Ruhsati Eroglu'nun tdrklerinin derlenip notaya alinmasi amaclanmaktadir. Bu
temel amacin yani sira s6z konusu asiin hayati, sanati ve diger eserleri hakkinda da bilgilerin derlenmesi;
derledigimiz eserlerin cok yonll analizleri ve bu yolla A§Ik Ruhsati Eroglu'nun mizikal kimligi hakkinda
tespitlerin yapiimasi arastirmanin alt amaclaridir. Bu sayede séz konusu asiktan yola cikilarak Sivas ilinde

yasatiimakta olan asiklik geleneginin bugtnki durumu hakkinda cikarmlar yapilabilecektir.

Geleneksel Turk halk mUziginin en &nemli kaynaklarindan olan asiklarin olusturdugu asiklik seleneginin
ve tarkdlerin incelenip, derlenip sonraki kusaklara aktanimasi, Turk kalttr-sanat tarihi acisindan oldukga dnemli

yere sahiptir. Bu arastirmanin kalttr aktarimi amacina da hizmet edecesi icin dnemli oldugu distndimektedir.

Anahtar Kelimeler: Asikiik gelenegi, Sivas, Asik Ruhsati Eroglu
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A Compilation Study on the Works of Asik Ruhsati Eroglu

Oguzhan ALPEN

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, kemantor58@hotmail.com

Sivas is one of our important provinces with a rich folkloric culture, where many valuable
minstrels are raised in terms of the tradition of minstrelsy, where this tradition continues vividly from the
past to the present. In this study, it is aimed to compile and note the folk songs of Ruhsati Eroglu, one
of the representatives of the tradition of minstrelsy, which we think contributes to this importance of
Sivas province. In addition to this main purpose, the sub-objectives of the research are to compile
information about the life, art and other works of the lover in question, to make versatile analyzes of the
works we have compiled and to make determinations about the musical identity of A§|k Ruhsati Eroglu.
In this way, it will be possidle to make inferences about the current state of the minstrelsy tradition,

which is being kept alive in Sivas, based on the ministry in question.

Examining the tradition of minstrelsy and folk songs, which are one of the most important sources
of tradiitional Turkish folk music, and transferring them to the next generations, has a very important place
in terms of Turkish culture and art history. This research is thought to be important as it will serve the

purpose of cultural transfer.

Keywords: Minstrel tradition, Sivas, Asik Ruhsati Eroglu

F. Chopin’in Op. 10, 4 Numarall Etitinde Karsilagilan

Teknik Problemler ve Cézim Onerileri
Mehriban MAMMADALIYEVA

Dr. Ogr. Uyesi, 1gdir Universitesi, Giizel Sanatlar Fakiiltesi, Mizikoloji BAlumU, magayeva722@smail.com

Tolga ERGUL

Dr. Ogr. Uyesi, I5dir Universitesi, Giizel Sanatlar Fakiltesi, Miizikoloji BSIUm, tolgaergul@msn.com

Bu calismada, F. Chopin’in op.10, 4 numarali etidu teknik acidan incelenmis, piyanistlerin karsisina
cikabilecek problemlerin ¢&zim yollan agiklanmistir. Piyano egitimi alan her bir birey icin farkli becerilerin
gelismesine zemin hazirlamak adina bu tarz inceleme ve ¢dzimlemeler zorunludur. Bu nedenle op.10
No.4 etldi’'nin teknik acidan genel analizi yaplmis, piyano teknigi Uzerinde etki ve katkilan

degerlendirilmistir. Calisma literatUr taramasi yoluyla olusturulmus ve gorseller araciligiyla detayll édrnekler
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incelenmistir. Piyano icracilan icin fikir teskil etmesi, ayni zamanda egitmenlerin &grencilerine reherlik

ederken kullanabilmesi hedefler arasindadir.

Sonuclar bdluminde, piyano icracilar icin yorum, el pozisyonu, genis akorlar, atlamalar, dolgunluk

ve duyusal cekicilik, tuse becerisi Vo. teknik sorunlar aciklanmig ve cozum énerileri drneklenmistir.

Anahtar Kelimeler: Piyano, etlit, yorumlama, teknik

Technical Problems and Solution Suggestions that
Encountered in F. Chopin's Op.10 No:4 Study

Mehriban MAMMADALIYEVA
Asst. Prof. Ph. D., I8dir University, Faculty of Fine Arts, Department of Musicology, magayeva722@sgmail.com ‘

Tolga ERGUL
Asst. Prof. Ph. D., I8dir University, Faculty of Fine Arts, Department of Musicology, tolgaergul@msn.com

In this work, Chopin’s Study op.10 no.4 was examined technically, and the solution ways of the
problems that may be encountered by pianists were explained. This kind of examination and analysis is
essential in order to lay the groundwork for the development of different skills for each individual who
has piano education. Therefore op.10 no.4, technical general analysis of the study has been made, and
its effects and contributions on the piano technique have been evaluated. The study was created
through literature review and detailed examples were examined through visuals. Creating ideas for piano
players and at the same time being able to be used by instructors to guide their students are among
the goals. In the results section, technical problems such as interpretation, hand position, wide chords,
jumps, fullness and sensory appeal, touch skill, etc. for piano players were explained and solution

suggestions were exemplified.

Keywords: Piano, etude, interpretation, technique

Sivas Turkileri Ozelinde Us(l-Vezin lliskisi
O8uzhan ERMAHIS

Yiiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitiisti, Miizik ABD, oguzhann058@smail.com ‘

Kubilay YILMAZ

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Tirk Miizigi Deviet Konservatuvar, Tirk Miizigi Balimd, Kyilmaz@cumhuriyet.edu.tr

Geleneksel Turk halk mUzigi Urinlerinden yola cikarak hece vezni ile usll arasinda anlamli bir
iliskinin olup olmadigini tespit etmege calistigimiz bu arastirmada 06.03.2021 tarihine kadar Tarkiye Radyo

Televizyon Kurumu (TRT) Turk halk mazigi (THM) repertuarina kayitl olan, Sivas iline ait 3871 eser dmeklem
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olarak kabul edilmistir. Olasi bir us(l- hece vezni iliskisinin saptanmasinin yani sira drmeklem secilen eserlerin
aynntili kinyelerinin cikarimasl; bu vesileyle Sivas iline ait turkilerde kullanilan usll ve hece vezni
cesitliliginin ve dagilimlarinin tespit edilmesi de arastirmamizin alt amaclarindandir. Arastirmamiz amaclari
dogrultusunda TRT THM repertuarina kayitl olan Sivas tdrkUlerinin notalarina ulasiimig; bu notalar analiz
edilerek eserlerin ayrntili kinyeleri cikarimistir. Oncelikle Sivas ili genelindeki eserlerden elde edilen

bulgular yorumlandiktan sonra ilceler &zelinde de dnemli gdrilen bulgulara deginilmistir.

Tarkdler, kulttrel kimlikler hakkinda &nemli ipuclar banndinrlar. Bu ipuclar, cesitli okumalar ve
analizlerle belirgin verilere donUsurler. Arastirmamiza konu edilen tdrkllerin usCl-vezin munasebeti
acisindan derinlemesine analiz edilmesi vesilesiyle ele aldigimiz turkulerin ait oldugu ydrenin muzikal kimligi
hakkinda cikarimlar ve yorumlar yapilabilecektir. Olasi bir anlamli iliski durumunda ise Turk halk mizigi
Urtnlerinde, 6zellikle hece vezniyle yazilmig guftelerde, dmegine rastlamadigimiz bir tespitte bulunmus
olacagiz. Bu durumda calismanin diger yorelerde de yapiimasina n ayak olunacagi ve yérelerden elde
edilen verilerin bir arada yorumlanmasi vesilesiyle tim yurt genelinde us(l-vezin iliskisinin ne durumda
oldugu hakkinda bilgilere erisilecesi dustintlmektedir. Bu bilgiler, mizik-edebiyat iliskisini dogrulamasinin
yaninda yeni beste turkl calismalar yapan kisilere de yol gdsterici olacaktir. Bu bakimdan calismamizin

muzik bilimleri alanina katki saglayacagl dustnulmektedir.

Anahtar Kelimeler: Geleneksel Turk halk mUzigi, ustil, hece vezni, Sivas tlrklleri

Sivas Cumhuriyet Universitesi Sosyal Bilimler Enstitisti MUzik Ana Bilim Dalr'nda yur(tilmekte olan “Sivas Trkileri Ozelinde Us(l-
Vezin lligkisi” isimli ytksek lisans tezinden Uretilmistir.

Relation Between Meter and Syllable Meter in the
Context of Sivas Folk Songs

Oguzhan ERMAHIS

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, oguzhann058@gmail.com

Kubilay YILMAZ

Asst. Prof. Ph. D., Sivas Cumhuriyet University, State Conservatory of Turkish Music, Department of Turkish Music Education, Kylmaz@cumhuriyet.edu.tr

In this study, which aimed to determine whether there is a meaningful relationship between
syllable meter and meter based on traditional Turkish folk music products, 381 musical works belonging
to Sivas province, which are registered in the repertoire Turkey Radio and Television Corporation Turkish
Folk Music until 06.03.2021 were accepted as the sample. In addition to determining a possible
relationship between meter and syllable, the detailed descriptions of the samples were prepared; on
this occasion, determining the variety and distribution of the meter and syllable meter used in the folk

songs of Sivas province is also among the sub-objectives of our research. In line with the aims of the
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present research, the notes of Sivas folk songs registered in the TRT Turkish folk music repertoire were
obtained; detailed descriptions of the works have been obtained by analyzing these notes. Initially, after
interpreting the findings obtained from the works in Sivas province, the findings that are considered

important in the districts are mentioned.

Folk songs contain important clues about cultural identities. These clues are transformed into
clear data throush various interpretations and analyses. Through in-depth analysis of the folk sonsgs
subject to our research in terms of the relationship between meter and verse, inferences and
interpretations will be made about the musical identity of the region where folk songs belong. In the
case of a possible meaningful relationship, we will present an example that we cannot find in Turkish
folk music works, especially in lyrics written with syllable meter. In this case, it is thought that the study
will initiate similar studies in other regions as well, and information about the state of the relationship
between procedure and measure will be reached throughout the country by interpreting the data
obtained from the regions together. This information will not only confirm the relationship between
music and literature, but also suide those who make new compositions and folk songs. In this respect,

it is thought that our study will contribute to the field of music sciences.

Keywords: Traditional Turkish folk music, meter, syllable meter, Sivas folk songs

It has been produced from the master thesis titled "Relation Between Meter and Syllable Meter in the Context of Sivas Folk
Songs " which is carried out in the Sivas Cumhuriyet University, Social Sciences Institute, Department of Music.

Sebastian Lee Op.31 Etiit Kitabr 18.Etiid{in incelenmesi

Déndu Dilan KOR

Yiiksek Lisans Ogrencisi, Gazi Universitesi, Eitim Bilimleri Enstitiisii, Miizik ABD, d.dilanderin@smail.com

Ali Can BASIT

Yiiksek Lisans Ogrencisi, Gazi Universitesi, Eitim Bilimleri Enstitiisti, Mizik ABD, alicanbasit@sgmail.com

Mert TILEKLIOGLU

, Yksek Lisans Ogrencisi, Van Yiizinct Yil Universitesi, Egitim Bilimleri Enstittisti, Miizik ABD

Sebnem YILDIRIM ORHAN

Prof. Dr., Gazi Universitesi, Gazi Egitim Fakuiltesi, Miizik Egitimi ABD, s.y.orhan@hotmail.com

Bu arastirma, viyolonsel egitiminde yaysin olarak kullanilan Sebastian Lee Op.31 kitabinda yer alan

18 numarall etidin armonik, form ve teknik acidan incelendigi betimsel bir calismadir. Arastirmada nitel

arastirma yontemlerinden icerik analizi modeli kullanilmistir.

Bu calismada, sag el (yay) ve sol el kazanimlan incelenerek viyolonsel egitiminde ulasiimak istenen

hedeflerin belirlenmesi amaclanmaktadir. Calismada, 18 numarall do majdr etddun, 8 dlculik largo

168 Sivas Cumhuriyet University, TURKEY




Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

bolimanun ve 44 Slclllk allegro LAIIMUNGN incelenmesi sonucunda;  etddin sol elde; pozisyon

O8retimi, farkll pozisyonlarda kalip &gretimi, parmak tutma ve arpej caldirmay hedefledigi, sag elde; esit
hizda yay kullanma, istikrarli yay kullanma ve sa§ ele kondisyon kazandirmay! hedefledigi, bunlara ek olarak,
sag ve sol eli senkronizasyonunu saglama, iki tel arasi bilek yardmiyla yay gecisleri ile cift ses (double

stop) calma konularina da katki sagladigi séylenebilir.
Calismanin sonunda elde edilen kazanimlara yonelik calisacak kisilere kolaylik saglayacak éneriler getiriimistir.

Anahtar Kelimeler: Viyolonsel, viyolonsel egitimi, etlt, etlt analizi, Sebastian Lee

Analysis of the 18th Etude of Sebastian Lee Op.31
Etude Book

Déndl Dilan KOR

Graduate Student, Gazi University, Institute of Education Sciences, Department of Music Education, d.dilanderin@gmail.com

Ali Can BASIT

Graduate Student, Gazi University, Institute of Education Sciences, Department of Music Education, alicanbasit@gmail.com

Mert TILEKLIOGLU

Graduate Student, Van YlzUnca Yil University, Institute of Education Sciences, Department of Music Education

Sebnem YILDIRIM ORHAN

Prof. Ph. D., Gazi University, Gazi Faculty of Education, Department of Music Education, s.y.orhan@hotmail.com

This research is a descriptive study that examines the study number 18 in Sebastian Lee Op.31

book, which is widely used in cello education, in terms of harmony, form and technique. Content

analysis model, one of the qualitative research methods, was used in the study.

In this studly, it is aimed to determine the desired goals in violoncello education by examining
the right hand (bow) and left hand gains. In the study, as a result of the examination of 18 numbered C
major study, 8-meter largo section and 44-meter allegro section; the study in the left hand; position
teaching, teaching patterns in different positions, holding finger and playing arpegsio, in the right hand;
It can be said that it aims to use the spring at equal speed, to use a stable spring and to give the right
hand the condition, in addition to these, it contributes to the synchronization of the right and left hand,

the spring passages with the help of the wrist between two strings and double-stop playing.

Sugsgestions were made to facilitate the people who will work towards the gains obtained at

the end of the study.

Keywords: Cello, cello education, etude, etude analysis, Sebastian Lee
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Hazir Nesne ve Buluntu Nesne Kavramlarinin Marcel
Broodthaers ve Fernandez Arman’in Eserlerinde

irdelenmesi
Sibel ARMAGAN BENEK

Ars. Gor., Sivas Cumhuriyet Universitesi, Mimarlik Glizel Sanatlar ve Tasanm Fakiiltesi, Heykel B&Iimii, sarmagan@cumhuriyet.edu.tr

Kaynaklarda hazir nesne, buluntu nesne ile ilgili tanimlamalar kisaca s&yledir. Hazir nesne sanatci
tarafindan secilerek sanat nesnesi sifatina terfi eden “siradan nesne” olarak tanimlanir (R. Sahiner). Gunluk
kullanim nesnesinin, cevresinden soyutlanmasi, islevinden arindirimasi ve sonra da tek basina ‘sanat
vapitl’ olarak sergilenmesi ile ortaya cikmistir. Buluntu nesne ise rastlantisal olarak estetik degeri icin
secilen tek basina bir sanat yapiti durumuna ydceltilen ya da bir baska sanat yapiti icinde yer alan
guzellik ya da teklik nitelikleri tagiyan nesnedir. Aradaki fark ise s&yledir. Hazir nesnenin estetik bir degeri
yoktur. Bu ozelligiyle gercekistlicU bir kavram olan buluntu nesneden ayrilir. Hazir nesne anonim,
buluntu nesne ise anonim olan nesnenin kisisellestirimesidir. 1900°IU  yillarn  basinda, sanatin
sorgulanmasi, bicimin ikinci plana atilip, distincenin n plana getiriimesi gibi cesitli arayislar sonucunda,
sanatin icinde yer edinmistir. Sanatin icine dogrudan dahil olmasiyla birlikte, nesne “hazir” ve “buluntu”

isimlerini almistir.

Sanattaki nesnelere ait bu isimlerin bir soruna dikkat cekmek, arayislara cevap olmak gibi ortak
noktalar vardir. Hazir nesne- buluntu nesne genel bir ifade ile anlatilacak olursa, her biri sanat ta
dogrudan nesnenin kullanimiyla alakalidir. Sanat eseri olduklarr an, kendi islevinden siyrilip yeni bir kimlik

kazanmaktadirlar.

Bildiri kapsaminda anlatilacak olan “buluntu nesne ve hazir nesne kavrami” su sekildedir.
Dadaizm akimi sanatcilan olan Marcel Broodthaers ve Fernandez Arman’in eserleri degerlendiriimis ve
bu iki kavrami en cok yansitan ornekleri bu bildiride gdsterilmistir. Calismalar, heterojen ve uyumsuz
malzemelerin kesfediimesine 6n ayak olan Marcel Broodthaers ve en tipik calismalar gercek nesnelerin
bir araya toplanmasindan ya da yigllmasindan ibaret olan Fernandez Arman’in eserlerinin

karsilastinimalarn yapilarak aciklanmasi konunun daha anlasilir nitelik kazanmasina yardmei olmaktadir.

Anahtar Kelimeler: Hazir nesne, buluntu nesne
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Examination of Ready Object and Finish Object
Concepts in the Works of Marcel Broodthaers and

Fernandez Arman
Sibel ARMAGAN BENEK

Res. Asst., Sivas Cumhuriyet University, Faculty of Architecture Fine Arts and Design, Department of Sculpture, sarmagan@cumhuriyet.edu.tr

The definitions regarding ready-made objects and found objects in resources are oriefly as
follows. Ready-made object is defined as "ordinary object" selected by the artist and promoted to
the title of art object (R. Sahiner). It has emerged with the isolation of the object of daily use from its
environment, purification of its function, and then displaying it as a "work of art" alone. A found object
is an object that has the qualities of beauty or uniqueness, which is either sublimated to a stand-alone
work of art or included in another work of art, which is chosen randomly for its aesthetic value. The
difference is as follows. The ready-made object has no aesthetic value. With this feature, it differs from
the found object, which is a surrealist concept. The ready-made object is the personalization of the
object that is anonymous, and the found object is the personalization of the object. With its direct

involvement in art, the object has received the names of "ready-made" and "found".

These names belonging to objects in art have common points such as drawing attention to a
problem and responding to searches. If the ready-made object-found object is to be described in
general terms, each of them is directly related to the use of the object in art. As soon as they become

works of art, they get out of their functions and gain a new identity.

The concept of "found object and ready-made object" that will be explained within the
scope of the paper is as follows. The works of Dadaist artists, Marcel Broodthaers and Fernandez
Arman, have been evaluated and the most reflecting examples of these two concepts are shown in
this paper. Explanation of the works of Marcel Broodthaers, whose works lead to the discovery of
heterogeneous and incompatible materials, and Fernandez Arman, whose most typical works consist
of collecting or stacking real objects, by making comparisons, helps the subject to be more

understandable.

Keywords: Ready object, found object
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Grafik Tasarim ESilimlerinde Sanatin Etkisi

ltr TOKDEMIR ©ZUDOGRU

Dr. Ogr. Uyesi, Atlim Universitesi, Glizel Sanatlar Tasanm ve Mimarlik Fakilltesi, Grafik Tasarmi Blimd, itir.ozudogru@atilim.edu.tr

Turgut Efe VAROL

Ogr. Gér. Dr., Atilim Universitesi, Glizel Sanatlar Tasarnm ve Mimarlik Fakilltesi, Grafik Tasarimi Bolim, efe.varol@atilim.edu.tr

Teknolojinin gelismesi dogrultusunda tasanm sirecinde bilgisayar kullanimi ve desteginin arttig
gérilmektedir. Grafik tasanm UrUnlerinin de tektiplesmeye basladigl, dolayisiyla 6zgunlUkten uzak ve
benzer estetik yaklasimda oldugu gerilebilir. Ozellikle son yillarda artan hizli ve seri Uretilen logo, poster
ve illistrasyon UrUnlerindeki bilgisayar dili, insanlarnn farkllasma adina sanatsal lezzet tasiyan tasarmlara
yonelmesine sebep olmustur. Bu noktada grafik tasarimin ilk ¢ikis noktasindaki gibi sanat ile ic ice olma

intiyaci yeniden Gnem kazanmaktadir.

Dijitallesen dunyada insanlann farkindaligi arttikca, dogala, saglikli beslenmeye, organik olan
edinmeye ydnelmesi ve geri ddnlsu sosyolojik olarak sanat ve tasarim alanlarini da etkilemektedir. Dogal
dokularin ve resimsel etkilerin g6z dniinde bulundurularak tasarlandigi grafik tasarim Urtinler tim dinyada

ozellikle internet ve sosyal medyada yaysinlasmaktadir.

Bu bildiride son yillarda Uretilen grafik tasanm Urtnlerinin tek tip vektorel islerin dtesinde plastik

etkisi kuvvetli, ana akimdan uzak, sanata yakin duran eserlerin analizi yapilacaktir.

Anahtar Kelimeler: Grafik tasarim, egilimler, sosyal medya, logo tasarimi, sanatsal yaklasim, sanat

The Impact of Art on Graphic Design Trends

ltir TOKDEMIR &ZUDOGRU

Asst. Prof., Atilim University, Faculty of Fine Arts, Design and Architecture, Department of Graphic Design, itir.ozudogru@atilim.edu.tr

Turgut Efe VAROL

Lect. Ph. D., Atilim University, Faculty of Fine Arts, Design and Architecture, Department of Graphic Design, efe.varol@atilim.edu.tr

In line with the development of technology, it is seen that computer use and support have
increased in the design process. It can be seen that graphic design products have also started to
become uniform, thus far from originality and with similar aesthetic approach. Especially in recent years,
the computer language in the fast and mass-produced logo, poster and illustration products has caused
people to turn to designs with artistic taste in the name of differentiation. At this point, the need to be

intertwined with art, as in the first starting point of graphic design, gains importance again.
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As the awareness of people in the digitalizing world increases, their orientation towards nature,
healthy nutrition, and the acquisition of organic, and its return sociolosically affect the fields of art and
design. Graphic design products designed with natural textures and pictorial effects are becoming

widespread all over the world especially on the intermet and social media.

In this paper, the graphic design products produced in recent years will be analyzed beyond

the uniform vector works, with strong plastic effects, far from mainstream and close to art.

Keywords: Graphic design, trends, social media, logo design, artistic approach, art

Algl Yonetim Araci Olarak Sanat Eserlerinin Kullanimi

Sirn SAHIN

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisi, Resim-is Eitimi ABD, srrsahin@gmail.com

Bu calismada insanlarin sosyal statulerini korumak, ideolojilerini yaymak, oelirli bir mesaji iletmek
amaclyla sanat eserlerinden nasil yararlandiklari incelenmistir. Literatdr tarama yéntemi ve yorumlama
teknigi kullanilmistir. Kitlelerin veya bireylerin bir olaya, bir kisiye veya bir fikre karsi tepkilerini
sekillendirmede algi yodnetiminin yadsinamaz bir payl vardir. Sanat eserlerinin kitleler ve bireyler
Uzerindeki tesiri pek cok otorite tarafindan kullaniimaya calisiimistir. Calisma alaninda mekansal veya
tarihsel sinirlandirma yapiimaksizin seckisiz ydntem ile elde edilen 6rnekler Uzerinden, bireylerin, din
adamlarinin ve devlet yonetimindeki kisilerin farkll sanat cesitlerini kullanis sekilleri incelenmistir.
Calismada gorsel sanatlar, dramatik sanatlar, mimari yapilar Uzerinde durulmus, isitsel, ritmik ve edebi
sanat eserleri arastirma disi tutulmustur. Topluma istendik duyguyu asilamak, kitlesel bir harekete yén
vermek veya halihazirdaki sosyal yapry! korumak gibi bircok amac icin sanatcilarin ve sanat eserlerinin

kullanilig nitel arastirma ydntemiyle incelenmistir.

Anahtar Kelimeler: Algi yonetimi, sanat, propaganda

Use of Artworks as a Tool of Perception Management
Sirm SAHIN

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Painting Education, srrsahin@sgmail.com

In this study it is investigated how people benefit from artwork to maintain their social status,
disseminate their ideology and convey their messasges. Literature review method and interpretation
technigue were used. Perception management has an undeniable role in forming the reactions of the
masses or individuals to a case, a person or an idea. The influence of artwork on masses and

individuals has been attempted to be used by many authorities. The way individuals, clergymen and
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government administrators use various types of arts is analysed through samples obtained by random
method without spatial or historical limitation in the field of study. Visual arts, dramatic arts and
architectural structures are discussed, audio rhytmic and literary arts are excluded. The use of artists
and artwork for many purposes such as indoctrinating the society with desired sentiment, directing
mass movement or preserving current social structure is investigated through qualitative research

method.

Keywords: Perception management, art, propaganda

Reklam Tasarimda Bir Gorsel Anlatim Yontemi Olarak
Kisilestirme
Merve ERSAN

Ars. Gor., Ankara Hacl Bayram Veli Universitesi, Sanat ve Tasanm Fakultesi, Grafik Tasanmi Bolumii, merve.ersan@hbv.edu.tr

Reklam tasanminin ilk &rneklerinden gunimize degin kullanilan bir yaklasim olan kisilestirme,
insan olmayan varliklara insana &zgu motivasyonlar, niyetler, duygular ve &zellikleri atfetme yaklagimi
olan antropomorfizme dayanir. Reklam, sayfadan ekrana ve hatta ekranin Gtesine gectikce, markalarin
tlketici ile yakinlasma cabasi giderek artmistir. Basili ve dijital ortamlardaki reklam tasarimlarinda
kisilestirme, reklamlarin temel amaclarindan biri olan tiketici ile bag kurmayi kolaylastirmak icin yogunlukla
kullaniimaktadir. Kisilestrme yaklagimi ile benzersiz karakterler ve imgeler olusturularak, tuketiciyi
sasirtmaya ve daha dnemlisi iletisim kurmaya calisiimaktadir. Bunun yani sira reklamlarda kisilestirme
yaklagimi kullanmanin amaci, yalnizca tUketiciye Urdnleri canli varliklar olarak dustndurmek degil, ayni
zamanda tuketicinin Urdne olumlu bir tepki vermesini saglamak, UrUnleri daha sevimli ve glvenilir
gdstermektir. Bu arastirmada reklam tasarmlarinda kullanilan kisilestirme yaklasimi érnekler Uzerinde
gorsel acidan incelenmis, bu yaklagim ile olusturulan reklam tasarmlarinda bicimsel olarak kullanilan
tasanm yontemleri ve bunlarin anlam olusumuna katkisi analiz edilmistir. incelenen reklam tasanmlarinda
kisilestirmenin soyutlama, modifikasyon, metafor, deformasyon gibi tasarm ydntemleri kullanilarak

olusturuldugu gortimastar.

Anahtar Kelimeler: Grafik tasarim, illUstrasyon, kaligrafi, grafik kullanici aray(zU tasarimi
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Personification as a Visual Expression Method in
Advertising Design

Merve ERSAN

Res. Asst., Ankara Haci Bayram Veli University, Faculty of Art and Design, Department of Graphic Design, merve.ersan@hbv.edu.tr

Personification, an approach which is being used from the first examples of advertising design
until today, is based on anthropomorphism, the approach of attributing human motivations, intentions,
emotions and characteristics to non-human beings. As advertising has gone from page to screen and
even beyond the screen, the efforts of brands to get closer to the consumer have increased. In
advertising designs in print and digital media, personification is used extensively to facilitate
communication with the consumer, which is one of the main purposes of advertising. The
personification approach tries to surprise the consumer and more importantly, to communicate by
Creating unigque characters and images. In addition, the purpose of using the personification approach
in advertisements is not only to make the consumer think of the products as living assets, but also to
make the consumer react positively to the product, making the products more charming and reliable. In
this study, the personification approach used in advertising designs are examined on examples, the
visual design methods used in advertising designs created with this approach and their contribution to
meaning formation is analyzed. It is observed that personification is created by using design methods

such as abstraction, modification, metaphor, and deformation in the analyzed advertising designs.

Keywords: Advertising design, personification, anthropomorphism

Kalttr Aktanmi Araci Olarak TUrkiye’de Roman Mizik
AlbUmlerinin Kapak Tasarnmlar

Pinar AYRANCI

Dr. Ogr. Uyesi, Bolu Abant izzet Baysal Universitesi, Bolu Teknik Bilimler Meslek Yiksekokulu, Grafik Tasanm Programi, payranci@hotmail.com ‘

Zafer KILNGER

Ogr. Gér., inént Universitesi, Glizel Sanatlar ve Tasarm Fakiltesi, Miizik BoIUm, zaferkilincer1905@sgmail.com

Toplumlar, kilttrel degisimlerden etkilenmekte ve bu degisimlerin de tarihsel baglamlar icinde
degerlendirimesi gerekmektedir. Toplumlarin kdltlrel yasamlar, toplum icinde yer olan gruplarin
etkilesimi ile var olmakta ve tanimlanmaktadir. Bu baglamda, Turkiye'de kultlrel yasamda “ cok

kaltarlultk” kavramina &rnek olabilecek bircok aktarm yer almaktadir. Bu aktarmlardan biri olan muzik
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ve temsil ettigi toplumun sanatini ifade etme bicimi, kultdr baglaminda buylk dneme sahiptir. Muzik ve

insan arasinda guclt bir bag bulunmakta ve bu bag topluluk yasantisinda dnemli rol oynamaktadir.
MUzigin, topluluklarn ifade bicimi olarak karsimiza cikmasi, bircok etnik muzigin de incelenmesini
zorunlu hale getirmistir. Bir Glkenin kulttrel yapisinin aktanminda oldukca etkili olan mazik, kendi icinde
yerel bir anlam da tagimaktadir. Bircok Ulkenin ulusal muzigi, gsenel baglamda, tek bir tirle ifade
edilmemektedir. Bu calismaya konu olan ve TUrkiye’de cok kdltirigunin bir parcasi olan Roman
muziklerinin kultdrel yansimadaki etkileri oldukca dnemlidir. Romanlarin, mazik tdrlerinin belirli bir kimligi
oldugu bilinmektedir. Bununla birlikte, yansittiklarn pozitif ve renkli deger, oldukca dikkat cekici bir dzellik
olarak karsimiza ¢ikmaktadir. Roman muzigi bashgl altinda bircok tir yer almakta, Roman muziginde
kullanilan enstrimanlarin cesitliligi de, muziksel bicim zensinligini artirmaktadir. KdltUrlerin aktanminda
onemli olan diger bir olgu da sanat eserlerinin gdrsel tasanm bicimleridir. Son yillarda teknolojinin
sundugu yeni olanaklarla, gérsel tasarimin bir parcasi olarak hazirlanan calismalarin Gretimi ve dolasimi
nitelik degisimine ugramaktadir. Ozellikle mizik eserlerinin pazarlanma asamasinda gdrsel olarak iyi
tasarlanmig bircok aloim kapagi, dinleyicilerin mizik aloUimlerini satin almalarinda etkili olmaktadir. Bu
baglamda, etkili bir iletisim bicimi olan grafik tasarim, tanitma faaliyeti kapsaminda, calismalara etkili bir
ifade bicimi kazandirmaktadir. Bu calisma kapsaminda, Roman Muzisyenlerin ¢ikarmig olduklar muzik
aloUmleri icerik olarak incelenmis olup, bu iceriklerin alolim kapaklarina yansimasi grafik tasarm ilkeleri

baglaminda degerlendirilmistir.

Anahtar Kelimeler: Kulttr, mUzik, roman muzigi, grafik tasarim

Cover Designs of Roman Music Aloums in Turkey as a
Means of Culture Transfer

Pinar AYRANCI

Asst. Prof. Ph. D., Bolu Abant izzet Baysal University, Bolu Vocation School of Technical Science, Graphic Design Program, payranci@hotmail.com ‘

Zafer KILINCER

Lect,, indnl University, Faculty of Fine Arts and Design, Department of Music, zaferkilincer1905@gmail.com

Societies are affected by cultural changes, and these changes need to be evaluated in their
historical contexts. The cultural lives of societies are defined by the interaction of groups involved in
each society. In tune with this, there are many transfer channels in cultural life in Turkey that illustrate
the concept of “multiculturalism”. One of these channels is music as it provides a domain of cultural
expression for the society it represents. There is a strong bond between music and people, and this

bond plays an important role in community life. The appearance of music as a form of expression of
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communities has also made it essential to study ethnic music. Music, which is very effective in
expressing the cultural structure of a country, also embodies local meanings. A country’s national
music generally is not expressed in a single genre. The effects of Roma music, which is part of the
multicultural scene in Turkey, is the subject of this study. The Roma are known to have a specific
identity of musical genres. The positive and colorful value they reflect is a very remarkable feature.
There are many Senres under the title of Roma music, and the variety of instruments used in Roma
music also increases the richness of musical form. Another phenomenon that is important in the
transfer of cultures is the visual design forms of works of art. In recent years, with the new possibilities
offered by technology, the production and circulation of works prepared as part of visual design are
undergoing a qualitative change. Many visually well-designed aloum covers, especially at the marketing
stage of musical works, are effective in getting listeners to buy music aloums. In this context, graphic
design, which is an effective form of communication, gives the work an effective form of expression
within the scope of the promotion activity. In this study, the music allbums released by Roma musicians
are examined as content, and the reflection of this content on aloum covers is evaluated in the context

of graphic design principles.

Keywords: Culture, music, roman music, graphic design

Minimal Yaklasimda Logo Tasanmi

Serkan VURAL

Dr. Ogr. Uyesi, Cankin Karatekin Universitesi, Sanat, Tasarm ve Mimarlik Fakiiltesi, Grafik Tasanmi Bolimii, mail@serkanvural.com

Sanatin kendi icinde evrimleserek disiplinler haline gelmesi ile birlikte zamanla yenilik¢i veya farkli
bicimlerde yorumlanmis sanatsal yaklagimlara da éncultk etmesi s6z konusudur. Bu yaklasimlarin hemen
her alanda yansimalan gérilebilmektedir. Enduistri devrimi ile kurumsal yapilara dontsen Uretim
faaliyetlerinin ortaya ¢ikardig taninma ve bilinme ihtiyaci, gorsel kimlik edinimini kaginilmaz hale getirmistir.
Sanatsal yaklagimlann ticari alanda kendine yer buldugu Grafik Tasarm disiplininde kurumsal ifadenin

yansitici olan Logolarin, gérsel kimligi olusturma ve aktarma noktasinda énemli bir unsurdur.

Grafik tasarm alani, gunimuze degin bircok sanatsal degisimlerden etkilenmektedir. Glncel ve
yoruma aclk gorsellestime yaklagimlari Grafik Tasanm Urdnlerinin hemen her cesidine uygulanmaktadir. Son
dénemlerde sikca gérdlen Minimal tarzda yapllmis Logo tasarimlan dikkat cekmektedir. Basit ve yalin bir
yapinin hakim oldugu tarzin, kendisini sade bir bicimde ifade etmek isteyen ticari isletmeler tarafindan da
talep gdérmektedir. Gérsel anlamda ilgi cekici bulunan Minimalist yaklasimda tasarlanmig Logolar, bu

calismanin konusunu olusturmaktadir. Bu yaklasimin logo tasarmlarn Uzerine etkileri Uzerinde durulmustur.
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Tasanm surecindeki yapisal tutumu &mekler Gzerinden degerlendiritken bu yaklasimin gérsel kimlik

acisindan énemi vurgulanmistir.

Anahtar Kelimeler: Minimalizm, gdrsel kimlik, logo tasarmi

Logo Design with a Minimal Approach

Serkan VURAL
Asst. Prof. Ph. D., Cankin Karatekin University, Faculty of Art, Design and Architecture, Department of Graphic Design, mail@serkanvural.com

As art evolves into disciplines by itself, it also pioneers innovative or artistic approaches that
have been interpreted in different ways over time. The reflections of these approaches can be seen in
almost every field. With the industrial revolution, the need to be known and known created by the
production activities that turned into institutional structures made the acquisition of visual identity
inevitable. In the Graphic Design discipline, where artistic approaches find their place in the commercial
field, Logos, which are reflective of corporate expression, are an important element in creating and

conveying a visual identity.

The field of graphic design has been affected by many artistic changes until today. Current and
open to interpretation visualization approaches are applied to almost all types of Graphic Design
products. Logo designs made in minimal style, which are frequently seen recently, attract attention. The
style, which is dominated by a simple and plain structure, is also demanded by commercial enterprises
that want to express itself in a simple way. Logos designed in a minimalist approach, which are visually
interesting, constitute the subject of this study. The effects of this approach on logo designs are
emphasized. While evaluating the structural attitude in the design process through examples, the

importance of this approach in terms of visual identity is emphasized.

Keywords: Minimalism, visual identity, logo design

179 Sivas Cumhuriyet University, TURKEY



Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

14 Haziran/June '21
Uciinci Giin
3rd Day

7. Oturum
7th Session

Oturum Bagkani
Session Chair

Ars. Gor. Dr. Erdal KURTCU

180 Sivas Cumhuriyet University, TURKEY



Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

Muzikoloji ESitimi Verilen Kurumlarda Osmanli TUrkgesi
Dersi Uzerine Bir Inceleme

Erdal KURTCU

Ars. Gor. Dr., Sivas Cumhuriyet Universitesi, Egitim Fak(iltesi, Mizik Eitimi ABD, erdal_kurtcu@hotmail.com

Ulkemizde yayimlanan eserler, 1 Kasim 1928 yiinda gerceklestirilen harf inkilabina kadar
Osmanli Turkcesi ile yazilmistir. Bu durum, bircok bilim dalinda oldugu gibi mazikoloji alaninda yapllan
arastirmalarda da bazi zorluklar olusturmaktadir. Dé&nemde yapilan muzik alanindaki bircok calisma
gUnUmuzde ne yazik ki bilinmemektedir. Osmanli déneminden Cumhuriyet'in ilk yillarina kadar uzanan
bu ddéneme yodnelik muzik arastirmalarnin yapilabilmesi ve gecmiste yayimlanmis olan eserlerin
gunumuz Tuarkcesine aktarilarak literatUre kazandinlabilmesi icin Osmanli TUrkcesini bilen muzik
bilimcilere ihtiyac vardir. Bu sebeple muzikoloji égrenimi gdren &grencilere bu egitimin verimesi
onemlidir. Bu calisma, muzikoloji egitimi verilen kurumlarda Osmanli Turkcesi egitimine ne derece yer

verildigi ile ilgili durum tespitine yonelik betimsel bir arastirmadir.

Anahtar Kelimeler: MUzikoloji, mufredat, Osmanli Turkcesi

A Study on Ottoman Turkish Course in Musicology
Education Institutions

Erdlal KURTCU

Res. Asst. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, erdal_kurtcu@hotmail.com

The works published in our country until the alphabet revolution on 1 November 1928 were
written in Ottoman Turkish. This situation brings some challenges to research in musicology as well as
in many branches of science. Many studies in the field of music in the period are unfortunately not
known today. There is an urgent need for musicolosgists who know Ottoman Turkish in order to carry
out music research on this period ranging from the Ottoman Empire to the early years of Turkish
Republic and to translate the works published in the past into contemporary Turkish, thereby adding
them to the literature. Therefore, it is important to provide this training program to the musicology
students. This descriptive study is aimed to determine the situation regarding the extent of Ottoman

Turkish courses in the curriculum of the institutions that provide musicology education in our country.

Keywords: Musicology, curriculum, Ottoman Turkish
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Abdulkadir Tére’nin Besteledigi istiklal Marsi Uzerine Bir
Analiz Calismasi

Damla KAYDAN

Yiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstittisti, Miizik ABD, kydn.damla@gmail.com

Serap DURAN

Ogr. Gor., Sivas Cumhuriyet Universitesi, Egitim Faklltesi, Mizik Egitimi ABD, duran.se@smail.com

En eski tarihi 18.yy’'a dayanan, bir milletin bagimsizligini, glicinu ve vatanseverlik duygusunu ifade
etmek amaci ile kullanilan marslar; bestelenmis sozIti mizik parcalandir. Turk kimliginin ve kUltGranin
ayriimaz bir parcasi olan en dnemli unsurlardan bir tanesi 1930 yilindan itibaren gunimuzde halen
kullandigimiz bestesi Zeki Ungor'e ait olan ulusal marsimiz, istiklal Marsi'dir. 1993'te diizenlenen beste
yarsmasina Zeki Ungdrin yani sira bircok isim katimistir. Ekim 2008'de, Tekfen Filarmoni Orkestrasi
tarafindan, besteciler arasindan bazilarinin notalan tespit edilip, seslendirilmis ve kayit altina alinmistir. Fakat
bilinen isimlerin yani sira notasi tespit edilen bir diger istiklal Marsi bestesi de Abdulkadir Tére'ye aittir.
Calismanin amaci Tark MUzigi alaninda bircok eser birakan ve dnemli bir yere sahip olan Abdulkadir
Tére'nin besteledigi Istiklal Marsi'ni melodik ve yorumlama acisindan incelemektir. Bu calismada Tére'nin
besteledigi “istiklal Marsi” gifte-melodi uyumu acisindan incelenmis ve bununla birlikte yorumlama
yonuyle de degerlendirmeler yapilarak analiz edilmistir. Abdulkadir Tére'nin yapmis oldugu bu bestenin

yapilan analizler sonucunda muzikal acilardan énemli bir yere sahip oldugu sonucuna ulasiimistir.

Anahtar Kelimeler: istiklal Marsi, Aodulkadir Tére, Tirk MUzigi

An Analysis Study on the National Anthem Composed
by Abdulkadir Tére
Damla KAYDAN

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, kydn.damla@sgmail.com

Serap DURAN

Lect., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, duran.se@gmail.com

The oldest history of it is based on 18. century, anthems are composed oral music pieces which
are used on the purpose of expressing independence, power and patriotism emotions of a nation.
Our national anthem “Istiklal of Anthem” is composed by Zeki Ungér that we have been using since

1930, is an inseperable part of Turkish identity and culture. A lot of candidates joined alongside Zeki
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Ungor to an organized composition competition in 1923. In October 2008, some of among the

composers notes was confirmed, vocalized and recorded by Tekfen Filarmoni Orchestra. Furthermore
known composers, another confirmed composition of “Istiklal of Anthem” belongs to Abdulkadir Tore.
The aim of work to analyse istiklal of Anthem in point of melodic and exposition that it was composed
by Abdulkadir Tore who has an important place and he composed a lot of work to Turkish Music. In
this work, istiklal of Anthem which was composed by Tére was researched in regard of accord between
song and melody and eas analysed by carrying out the evaluation in perspective of exposition. As a
result of analysis, it reached result that this composition which made by Abdulkadir Tére has an important

place in respect to musical.

Keywords: istiklal of Anthem, Abbdulkadir Tére, Turkish Music

J. S. Bach'in BWV 861 Prelud ve Fug, No: XVI Eserinin
Analiz ve Icra Acisindan Incelenmesi

Tolga ERGUL

Dr. Ogr. Uyesi, 1&dir Universitesi, Gizel Sanatlar Fakiiltesi, Miizikoloji BOIUmU, tolgaergul@msn.com ‘

Mehriban MAMMADALIYEVA

Dr. Ogr. Uyesi, 1&dir Universitesi, Giizel Sanatlar Fakiiltesi, Miizikoloji B&limU, magayeva722@smail.com

Barok dénemde yasamis en Unll bestecilerden biri Johann Sebastian Bach'tir. Yasami boyunca
bu blylk besteci neredeyse her muzik tirine dahil olmus ve eserler vermistir. Bu calismada, ‘Esit
Akortlanmis Klavye icin Bestelenmis 48 Prelid ve Fugli’'nden, BWV 8671 numarali prelid ve fug

incelenmistir. inceleme sirasinda eserin hem yorum hem de sanatsal boyutlar ele alinmistir.

Calismanin amaci, mesleki muzik egitimi alan &grencilere ve profesyonel piyano icracilaring, bu
polifonik yapit Uzerinde dokuman analizi yaparak ve ormnek vererek eserde karsilasilan kontrpuan
ozellikleri, tuse hakimiyeti, legato, portato, aplikatir vio. piyano teknikleri ve icracilk hakkinda bilgi
vermektir. Eser notalari, bestecinin orijinal el yazisi, B.Musellini, C.Czemy & F.A. Roitzsch, Urtext edisyonlar
Uzerinden incelenmistir. Elde edilen bulgulara gére sonuclar belirtimis ve bu sonuclar 1si8inda dnerilere

yer veriimistir.

Anahtar Kelimeler: Pivano, yorum, prellid ve fug BWV 8671 No: XVI
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The Examination of J. S. Bach's BWV 861 Prelude and
Fugue No: XVI in Terms of Analysis and Performance

Tolga ERGUL

Asst. Prof. Ph. D., Igdir University, Faculty of Fine Arts, Department of Musicology, tolgaergul@msn.com

Mehriban MAMMADALIYEVA
Asst. Prof. Ph. D., I3dir University, Faculty of Fine Arts, Department of Musicology, magayeva722@smail.com

One of the most famous composers who lived in the Barogue period was Johann Sebastian
Bach. Throughout his life, this great composer has been involved in almost every musical genre and has
produced works. In this study, BWV 861 numbered prelude and fugue from ‘48 Preludes and Fugue
Composed for Well-Tampered Keyboard’ were examined. During the examination, both interpretation

and artistic dimensions of the work were discussed.

The aim of the study is to provide students with professional music education and professional
piano performers, by analyzing documents on this polyphonic work and giving examples, the features
of counterpoint encountered in the work, mastery of touch, legato, portato, applicator, etc. to give
information about piano technigues and performing. The notes of the work have been analyzed over
the composer's original handwriting, editions of B.Mugellini, C.Czerny & F.A. Roitzsch, Urtext. According

to the findings obtained, the results were stated and suggestions were given in the light of these resullts.

Keywords: Piano, interpretation, prelude and fugue BWV 861 No: XVI

Orgiin Egitim Kurumlannda Gdrev Yapan Miizik
Ogretmenlerinin Uzaktan ESitim Strecine Dair
Gordglerinin Incelenmesi

Metehan KIRNIK

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitiisti, Miizik ABD, mthnkmk@smail.com

Bu arastirmada, 6rgin egitim kurumlannda gérev yapan muzik dgretmenlerinin Covid-19 pandemi
sUrecinde uzaktan egitim yoluyla yapilan muzik derslerine iliskin gértslerinin incelenmesi amaclanmistir. Bu
amag dogrultusunda uzaktan egitimin muzik derslerine olan olumiu ve olumsuz etkilerinin ortaya cikanimasi
hedeflenmistir. ~ Calismada, gdérismeye katlan muzik &gretmenlerinin okul idarecilerinin - tutumunu,
O8rencilerinin dier derslere nazaran mizik derslerine olan katlim oranlanni ve katiim oranlarindaki

degisiklerin nedenlerini, kazanimlann uzaktan egitim strecine uygunlugu hakkindaki gdrisleri incelenmistir.
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Arastirmanin - calisma  gruounu  farkll ilerde ve kademelerde gdrev yapan 15 muzik o68retmeni
olusturmaktadir. Ogretmenlerle yapilan goriisme siresi en az 15 en fazla 94 dakikadr. Verilerin toplanmasi
amaciyla yar yapilandinimis gérisme teknigi olusturulmus, ou formdan elde edilen veriler kod ve kategorilere
aynlarak incelenmistir. Calismadan elde edilen sonuclar dogrultusunda uzaktan egitimin mazik dersleri

Uzerindeki olumsuz etkilerini ortadan kaldirmaya yonelik cesitli dnerilere yer verilmesi planlanmaktadir.

Anahtar Kelimeler: Pandemi, uzaktan egitim, muzik &gretmeni

Examination of the Views of Music Teachers Working in
Formal Education Institutions on the Distance Education
Process

Metehan KIRNIK

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, mthnkmk@sgmail.com

In this study, it was aimed to examine the views of music teachers working in formal education
institutions about the music lessons conducted through distance education during the Covid-19
pandemic process. In line with this goal, it is aimed to reveal the positive and negative effects of distance
education on music lessons. Work also, of participating in the negotiations music teacher, the attitude
of school administrators, students of other classes than music lessons with participation rates and
contribution of changes in the rate of reasons, remote bend of the achievements of opinion on the
compliance with the time period were investigated. The working group of the research consists of 15
music teachers working in different provinces and levels. Interviews with teachers are minimum 15 and
maximum 24 minutes. In order to collect data, a semi-structured interview technique was created, and
the data obtained from this form were analyzed by dividing them into codes and categories. In line with
the results obtained from the studly, it is planned to include various suggestions to eliminate the negative

effects of distance education on music lessons.

Keywords: Pandemic, expert education, music teacher

slamiyet Oncesi Orta Asya Topluluklanndan GUnim(ize
A8t Yakma Gelenesi ve Beypinar Agitlan

Hilal Gizem [YIDOGAN

Yiiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstit(isti, Milzik ABD, gizemhilal58@smail.com

Agitlar, &lum, felaketler, blyuk kayiplar, ayriliklar, gelin ya da asker ugurlama gibi UzUntu iceren

durumlar karsisinda istirap icinde olan kisinin veya ayni duyguyu paylasan bir toplulugun hislerini yansitan,
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bazen teslimiyet, cokca isyan ya da &fke iceren, tirkl seklinde dile getirilen keder Uzerine kurulu

ezgilerdir. Icerisinde ait oldugu toplumun kiltir, dil, inanis ve degerlerini barindiran agitlar, kiiltrel
farkliliklar setebiyle uygulanis ve isimlendirme bakimindan Islamiyet éncesi Orta Asya topluluklarindan
gunUimuze kadar cesitli degisiklikler gecirerek gelmistir. Sivas'in Zara ilcesine oagli Beypinar Kdyd'nde
“kilame” adiyla bilinen agit yakmanin cinsiyeti yoktur ancak erkek agitcilann azligi bizi bu yénde calismaya
yoénlendirmistir. Buradan hareketle calisma icerisinde erkeklerden derlenen 3 adet agit ve bu agitlara ait
hikayeler tanitilarak arastirmacilarin dikkatini yoreye cekmek calismamizin amacini teskil etmektedir. Agit
yakma gelenegi ile ilgili kaynaklarin incelenmesiyle tarama ydntemine bagvurdugumuz calismada elde
edilen butun veriler, alan arastirmasi icerisinde kaynak kisilerle yapilan gérismelerin ses veya video kaydi

altina alinmasi yoluyla elde edilmistir.

Anahtar Kelimeler: Agit, Sivas agitlari, agit yakma, &lim, cenaze térenleri

The Tradition of Keening in the Middle- Asian
Communities and the Keens of Beypinar as an Example

Hilal Gizem IYIDOGAN

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, gizemhilal58@gmail.com

Keens are the songs based on grief, reflecting the feelings of the person in a pain or a community
that shares the same feeling, are often performed by women in the situation of sadness such as death,
disasters, losses, separation, farewell ceremonies of the bride or soldier. They are performed with the form
of Turkish folk song and they involve sometimes surrender and lots of rebellion. Keens, including the culture,
language, belief and value of the societies they belong to, have come under various changes from pre-
Islamic Central Asian communities in terms of application and naming due to cultural differences. In the
village of Beypinar village in the Zara district of Sivas, keening known as “klame” has no gender but the
scarcity of male moumers has led us to work in this direction. The purpose of our study is to promote the
keens of Beypinar village containing death themes. A total of 3 keens and other data obtained in the studly,
in which we used the screening method by examining the sources related to the tradition of keen, were

obtained by recording the interviews with the source people in the field study.

Keywords: Keen, Sivas keens, keening, death, funerals
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Seyfettin Asal'in Yagami ve Sanatci KisiliSi
Gokcan TASKAN

Yilksek Lisans Odrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Miizik Egitimi ABD, taskangokcan@gmail.com

Bu arastirmada, Turk keman okulunun énde gelen temsilcilerinden ve ikinci kusak bestecilerinden
Seyfettin Asal'in yasami, eserleri, besteleri ve kitaplannin yani sira Turk muzigine olan katkisi arastinimistir.
1901 yilinda Istanbul’da diinyaya gelen Seyfettin Asal'ln mizik seriiveni sekiz yasinda ézel olarak Mme
Duchasten’den keman, Hege’den piyano dersleri alarak baslamis ve bir yil sonra Muzika-1 Himayun'da
dgrenim goérmeye devam etmistir. Bu stire zarfinda iki yil kadar Zeki Ungor Bey ile calistiktan sonra; 13
yasindayken Asal, Viyana'ya gonderilio orada hayatini nasil sUrdirdtgu, muzik hayatina nasil yenilikler katip
devaminda mizik egitimi stresince nasil bir yol izledigi, maddi imkansizliklar sebebiyle nelerden
vazsectigi, sonrasinda yilmayip sanatgl kisiligini nasil devam ettirdigi ve sonuc olarak tum bunlarn
devaminda Viyana'da basarilarina basan katmak isteyen Asal’in karsilastigl zorluklara ra§men mucadeleci
yonU arastirmaya konu edilmistir. Bu slreclerin devaminda Seyfettin Asal, kardesi Sezai Asal ile birlikte
Vivana'dan tekrar yurda dénduklerinde, istanbul Belediye Konservatuvan adini alan Darllelhan’da
O8retmenliGe baslayip devaminda Galatasaray Universitesinde de keman ve piyano dersleri vermeye
basladi. Daha sonrasinda, Turkiye'de yUrittigu resmi anlamda ilk derleme calismalari, 1944 yilinda Huseyin
Saadettin Arel ve Cemal Resit Rey ile istanbul Musiki Sanatkarlar Cemiyeti orkestrasini kurup gunimiizde
hangi orkestranin temellerinin atildigina dair bilgiler ele alindi, Turkiye'de Turk mUzigi anlaminda tam olarak
nelerin degistigi Uzerine arastirmalar yapildi. Ayrica agabeyi Sezai Asal ve Cemal Resit Rey ile birlikte ‘Turk
Triosu” adini koyduklan U¢luntn muzige olan katkilarn da bu arastirmada ele alinmistir. Arastirmada elde
edilen bulgular sonucunda, Seyfettin Asal'in kendisine zgu Uslupla piyano ve keman icin cesitli formlarda
besteledii eserler, kitaplar ve yetistirdigi égrencilerin bugun Asal’in izinde halen devam ettigi ve tim

bunlarla birlikte &zellikle Tark Triosu” adli UCIinin gunimuz Tark muzigine katkisindan bahsedilmistir.

Anahtar Kelimeler: Seyfettin Asal, Turk MUzigi, mUzik egitimi

The Life and Artistic Personality of Seyfettin Asal

Gokecan TASKAN

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, taskangokcan@gmail.com

In this studly, as well as the life, works, compositions and books of Seyfettin Asal, who is one of
the most prominent representatives and of the second generation composers of the Turkish violin school,

his contributions to Turkish music were researched. Being bom in istanbul in 1901, Seyfettin Asal started
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his music career with the violin lessons he privately had from Mme Duchasten, and with the piano courses

he had from Hege when he was eight years old, and then he continued with studying in The Muzika-i
Humayun (Royal Band in Ottoman Empire) one year later. Within this time, after working with Zeki Ungér
Bey for two years, he was sent to Vienna when he was thirteen. How he lived there, what kind of new
information he obtained there and what kind of a path he followed during his musical training later on,
what he had to stop doing because of financial impossibilities, and despite them how he did not give up
and lived with his artistic personality, and consequently the challensing aspect of Asal, who wanted to
add one after another to his achievements in Vienna in spite of all the difficulty he faced are the subjects
of the research. Following these processes, after Seyfettin Asal and his brother Sezai Asal came back to
the motherland from Vienna, they started teaching in Darlllelhan, which was later called istanoul Municipal
Conservatory, and following this they began to teach the violin and the piano at Galatasaray University.
After this, some information regarding that he initiated his first official compilation studies in Turkey, that he
founded Istanbul Musical Artists Association orchestra together with Hiiseyin Saadettin Arel and Cemal
Resit Rey in 1944 and that formed the foundations of a contemporary orchestra was given, also it was
researched what exactly changed in terms of Turkish music in Turkey. Furthermore, the contributions of the
trio which they named “The Turkish Trio” with his elder brother Sezai Asal and Cemal Resit Rey to music
was also addressed in this study. As a result of the data obtained in the research, Seyfettin Asal’s
compositions which he produced in various forms using his unique technigue for the piano and the violin,
his books, the students he educated who still follow Asal’s footsteps today, and the contributions of “The

Turkish Trio” to Turkish music were mentioned in this study.

Keywords: Seyfettin Asal, Turkish Music, Musical Training.
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Resim—is Egitimi Ogrencilerinin Gérsel Sanatlar
Ogretimine Yonelik Tutumlannin Degerlendiriimesi

Songtil MOLLAOGLU

Ogr. Gér,, Sivas Cumhuriyet Universitesi, Eitim Fakiltesi, Resim-ls Esitimi ABD, songulmollaoglu@gmail.com

Amac: Gorsel sanatlar O8retimine yonelik G8rencilerin sahip oldugu inanc ve duygunun
bileskesi olan gérsel sanatlar tutumu &grencinin ders basarisini ve derse olan istekliligini etkileyen temel
unsurdur. Bu arastirmanin amaci, resim-is egitimi dgrencilerinin gérsel sanatlar &g8retimine yonelik

tutumlarini degerlendirmektir.

Yéntem: Betimsel arastrma modeli kullanilan calismada Resim-is Egitimi B&Iiminde &grenim
gdéren 75 ogrenci yer almaktadir. Veriler Ogrenci Bilgi Formu ve Gérsel Sanatlar Ogretimine Yonelik
Tutum Olcegi (GSOYTO) ile elde edilmistir. Veriler SPSS paket programinda (Ver: 22.0)

degerlendirilmistir.

Bulgular: Yas ortalamasi 22.08 (SS:2.48) yil olan 68rencilerin %74.7’si kadin, %24'0 dérdincl
sinif &grencisidir. Ogrencilerin GSOYTO puan ortalamasi 74.76 (SS:13.50) iken, dlcegin alt boyutu olan
Ozgiiven 30.66 (SS:5.84), Bilissel Farkindalik 15.16 (SS:3.19), Olumlu inanclar 10.16 (55:2.23) ve Bilissel
Kontrol 18.80 (SS:4.07) olarak bulunmustur. Kiz égrencilerin erkeklere gére GSOYTO ve alt boyutlardan
Bilissel Farkindalik ve Bilissel Kontrol puan ortalamalar yiksek ve aradaki fark &nemli bulunmustur
(0<0.001). GSOYTO puan ortalamas! arasinda siniflar arasinda fark yokken (F:2.39 P:0.07), dlcesin alt
boyutu olan Bilissel Farklilik (F:4.98 P:0.003) ve Bilissel Kontrol (F:3.79 P:0.014) puan ortalamasi sinif

duzeyi yUkseldikce yukselmis ve aradaki fark istatistiksel olarak dnemli bulunmustur (0<0.05).

Sonug: Resim-is 6grencileri gérsel sanatlar dersi d3retimine iliskin olumlu tutum gostermekte,

cinsiyet ve sinif duzeyi gorsel sanatlar dgretiminde olumlu tutum gelistirme Gzerinde etkilidir.

Anahtar Kelimeler: Gérsel sanatlar d3retimi, resim-is eSitimi, tutum

Evaluation of Attitudes about Visual Arts Course of Art
Education Students

Songil MOLLAOGLU

Lect., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, songulmollaoglu@smail.com

Objective: Visual arts attitude, which is the result of the belief and emotion of students

towards teaching visual arts, is the main factor affecting the student's academic success and willingness
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to the lesson. The aim of this study is to evaluate the attitudes of art education students about visual

arts teaching.

Method: The study, in which the descriptive research model was used, included 75 students
studying at the Department of Art Education. The data were obtained using the Student Information
Form and the Scale of Attitude About Visual Arts Course (SAAVAQ). The data were evaluated in the
SPSS package program (Ver: 22.0).

Results: The average age of the students is 22.08 (SD: 2.48) years. 74.7% of them are women
and 24% are fourth grade students. The students' mean score of SAAVAC is 74.76 (SD: 13.50). The
mean score of the Self-Confidence was 30.66 (SD: 5.84), Cognitive Awareness 15.16 (SD: 3.19),
Positive Beliefs 10.16 (SD: 2.23) and Cognitive Control 18.80 (SD: 4.07). Female students' mean scores
on SAAVAC, Cosnitive Awareness and Cognitive Control are higher than boys and the difference is
significant (p <0.001). While there was no difference between the grades between the mean
SAAVAC scores (F: 2.39, P: 0.07), the mean score of the Cosnitive Difference (F: 4.98 P: 0.003) and
the Cognitive Control (F: 3.79 P: 0.014) increased as the grade level increased, and the difference

was statistically significant (p <0.05).

Conclusion: Art students show a positive attitude about the teaching of visual arts course.

Gender and grade level are effective in developing positive attitudes in visual arts teaching.

Keywords: Visual arts education, art education, attitude

Sanat Egitimi: Neden Gereklidir? Nasil Yapilmalidir?

Songtl MOLLAOGLU

Ogr. Gér., Sivas Cumhuriyet Universitesi, EGitim Fakiltesi, Resim-Is Eitimi ABD, songulmollaoglu@gmail.com

Gelismislik duzeyiyle paralel bir izlek olusturan egitim, bircok olgu gibi strekli degisen, ddnusen
ve sistematik olarak davranig gelistirme ve kazandirma programi olarak kabul ediimektedir. Degisen ve
gelisen beklentiler egitime dolayisiyla sanat egitimine ydnelik tutum ve davraniglar Gzerinde surekli bir
kendini yenileme ihtiyacini koruyarak devam etmektedir. GUnUmUz sanat egitimiyle bireyde hedeflenen
davranis, demokrat, evrensel, elestirel distince ve bakis acisi, sorgulayan, ekolojik bilinci gelismis cagcll
birer yetistirebilmektir. Yani sira, sanat egitimi farkliliklara, kdltirlere, yeniliklere acik; bunlar agimlayabilen,
yorumlayabilen, gérebilen ve alternatif cozim dnerileri gelistirebilen birer cagdas birey olusturmayi

hedeflemenin disinda, bireyin sanatsal ve estetik duygulanni blylk oranda sanatsal bir yasam
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perspektifinden gecirerek, besleyerek yasam icindeki tahammdlleri artirmayr da hedeflemekte ve

beklemektedir.

Bireye kazandirimasi gereken butin bu ozellikler sanat egitimi derslerinin diger derslerin bir
tamamlayicisi olarak desil, aksine kendi dznel yapisi geresi verilmesi gereken zorunlu bir alan olarak
kabul edilmesi anlayisini gerektirir. Bu baglamda sanat egitiminde beklenen &zellikleri tagimasi gereken
sanat egitimcilerinin yetistirimesinde cok temel bir yere sahip olan yaratici dustiincenin gelistirilmesi icin
sanat egitimi, okul &dncesi ddnemden baslayarak temel, orta, ylksek egitim ve meslek slreci ile birlikte
meslek sonrasi da surdurtimelidir. Béylece, egitim sureci icinde gucli bir ivme ile okul dncesi caglardan
baslayan, yasam boyu bir evrime seyrederek hayatin her asamasinda formal, informal programlarla
sanatsal vizyon ve sanati anlayan ve yorumlayabilen cagcil, yirmibirinci ylUzyil becerilerine sahip sanat
egitimcileri yetistirilebilir. Bu bilgilerden hareketle calismanin amaci, alanyazinda bulunan calismalarin

incelenmesi ile gUNUMUZ sanatinin geregi, Gnemi ve nasil yapilmasina iliskin bilgilerin derlenmesidir.

Anahtar Kelimeler: Sanat, sanat egitimi, sanat egitiminin dnemi, sanat egitiminin &zellikleri

Art Education: Why Is It Necessary? How Should It Be
Done?

Songtl MOLLAOGLU

Lect., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, songuimollaoglu@gmail.com

Education, which creates a parallel path with its level of development, is regarded as a
constantly changing, transforming and systematic behavior development and acquisition program like
many other phenomena. Changing and evolving expectations protect the need for continuous self-
renewal on attitudes and behaviors towards art education. The aim of today's art education is to
educate individuals who are democratic, universal, critical thinking and perspective, questioning, and
with a developed ecolosical consciousness. Besides, art education is open to differences, cultures
and innovations; Apart from aiming to create a contemporary individual who can explain, interpret,
see, and develop alternative solutions to these, it also aims and expects to increase the endurance in
life by feeding and nurturing the artistic and aesthetic feelings of the individual from an artistic life
perspective to a large extent. All these qualities that should be given to the individual require the
understanding that arts education courses should not be considered as a complement to other
courses, but as a compulsory field that should be given due to its own subjective structure. In this
context, in order to develop creative thinking, which has a very basic place in the training of art

educators who need to have the expected qualities in art education, arts education should be
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continued after the pre-school period along with the basic, secondary, higher education and
professional process. Thus, with a strong acceleration in the education process, art educators with
modern and twenty-first century skills can be trained, who can understand and interpret artistic vision
and art through formal and informal programs at every stage of life, starting from pre-school ages with
a lifelong evolution. Based on this information, the purpose of the study is to examine the studies in

the literature and to compile information about the necessity, importance and how to do today's art.

Keywords: Art, art education, importance of art education, features of art education

Resim Sanatinin, Ergenlik D&nemindeki Olumsuz
Duysudurumlanna Etkisi

Gorkem AYGEL

Yiiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti. Resim Ogretmenligi ABD, gorkemaygel@gmail.com

Bu arastirma, yasamimizin &nemli bir stireci olan ergenlik déneminde bireyin hissettiSi melankoli ve
depresyona sanatin olumlu bir etkisinin olup olmadigini belifemek icin yapilmistir. Her birey yasami boyunca
anlaglimay! umarak duygularini ve hislerini farkl ydntemlerle ifade etmistir. Ergenlik cagindaki bireylerin yasadigi
buhranlan sanat ile somut bir sekilde ortaya koymasi kisinin yasadigi olumsuz duygularn ebeveynler
tarafindan fark edilmesi icin blytk énem tagimaktadir. Melankolinin olumsuz bir duygu durumu olmasina
karsin Uretkenlige ve yaraticliGa engel olmayip, bireyin kendini disa vurarak psikolojik bir rahatlatici da
olabilecesi ergenlik cagindaki bireylere aktarlarak motivasyon saglanabilmektedir. Arastirma sonuclarina gére

bireyin resim ile duygularini ifade etmesi dolayll da olsa hayatina olumlu bir etkisi olmaktadir.

Anahtar Kelimeler: Melankoli, depresyon, ergenlik, sanat egitimi, resim

The Effect of Painting on Negative Moods in Puberty

Gorkem AYGEL

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Painting Education, gorkemaygel@gmail.com

This research is conducted to determine whether art has a positive effect on the melancholy
and depression experienced by the individual during adolescence, which is an important process in
our lives. Each individual expressed his feelings and feelings in different ways by hoping to be
understood throughout his life. It has great importance that adolescents reveal their depressions
concretely with art so that the negative or bad emotions experienced by the person are noticed by the

parents. Although melancholia is a negative emotional state, it does not prevent productivity and
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creativity, and motivation can be provided by transferring it to adolescents, where the individual can
also be a psycholosical relief by expressing himself. According to the results of the research, the

expression of an individual's emotions with painting has a positive effect on his life, even if indirectly.

Keywords: Melancholy, depression, adolescence, art education, painting

Uzaktan ESitimde Projeler Yoluyla Sanatin Topluma
Hizmeti Dersi Etkinlikleri

Nalan OKAN AKIN

Dog. Dr., Giresun Universitesi, Egitim Fakiiltesi, Resim-is Egitimi ABD, nalanokan@gmail.com

Sanatin Topluma Hizmeti dersi; toplumun guncel sorunlarina ¢ozdm Uretilen bir derstir. Ayni
zamanda gdrsel sanatlar d3retmeni adayina sanat yoluyla sosyal sorumluluk bilinci kazandirmaktadir.
icinde bulundugumuz pandemi siireci toplumun dncelikli sorunu olarak gorilmektedir. Bu ders
kapsaminda da alana 6zgu teknikler ve konularla sanatsal ¢ozdmler Uretilmesi amaclanmistir.  Derslerin
de internet ortaminda yapildigl bu dénemde toplumsal sorunlara yonelik cdzimler de uzaktan iletisim

araclanyla gerceklestirilmistir.

Arastirma, Giresun Universitesi Egitim FakUltesi Resim-is Ogretmenligi anabilim dalinda egitim
almakta olan 25 kisilik 4.sinif 8renci grubu ile yUruttiimasttr. Calisma nitel arastirma yontemlerinden
eylem arastirmasi seklinde yuratilmastir. Arastirma verileri sanatin topluma hizmeti dersi kapsaminda
hazirlanan 6grenci &devleri ve proje degerlendirme formlarindan olugmaktadir. Arastirma verileri icerik

analizi yontemi ile degerlendirilmistir.

Avrastirma bulgularina gdre; uzaktan egitim déneminde Sanatin Topluma Hizmeti dersinin olumiu
katkilan oldugu gortlmastir. Ayrica 63retmen adaylarinin uyguladiklarn bu projeler, etkilesim kurduklari
kisilerde de olumlu kazanimlar ortaya cikarmistr. Ogretmen olduklannda da dgrencileriyle birlikte
uygulayabilecekleri etkinlikler oldugu distncesindedirler. Ancak bu dersin uzaktan egitim ddneminde
alintyor ve uygulaniyor olmasi da bir takim olumsuz durumlar olusturdugu ortaya cikmistir. Fakat
O8renciler pratik ¢cdzimlerle bu durumu olumlu anlamda ¢ikarimlara dénustdrmuslerdir. Sonug olarak;
dersin uzaktan egitimle gerceklestiriliyor olmasi olumsuz taraflarinin yaninda giincel sorunlara yénelik

sanatsal ¢o6zum Uretmede ve sosyal sorumluluk bilinci kazanmada etkili oldugu ortaya cikmistir.

Anahtar Kelimeler: Goérsel sanatlar, proje, uzaktan egitim
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Arts to Community Service Lesson Activities through
Projects in Distance Education

Nalan OKAN AKIN

Assoc. Prof. Ph. D., Giresun University, Faculty of Education, Department of Painting Education, nalanokan@smail.com

Art to Community Service lesson; It is a course that provides solutions to the current problems
of the society. At the same time, it gives the visual arts teacher candidate an awareness of social
responsibility through art. The pandemic process we are in is seen as the primary problem of the
society. Within the scope of this course, it is aimed to produce artistic solutions with techniques and
subjects specific to the field. In this period, where lessons were also held on the internet, solutions

to social problems were also realized through remote communication tools.

The research was carried out with a group of 25 4th grade students studying at Giresun
University Faculty of Education, Department of Art Teaching. The study was conducted as an action
research, one of the qualitative research methods. The research data consist of student homework
and project evaluation forms prepared within the scope of the course of art to society. The research

data were evaluated by content analysis method.

According to the research findings; In the period of distance education, it has been observed
that the course of Service to Society of Arts has positive contributions. In addition, these projects
implemented by pre-service teachers have revealed positive gains in the people they interact with.
They think that there are activities that they can apply with their students when they become teachers.
However, it has been revealed that the fact that this course is taken and applied during the distance
education period creates some negative situations. However, the students turned this situation into
positive inferences with practical solutions. As a result; The fact that the lesson is conducted with
distance education has proven to be effective in generating artistic solutions for current problems

and gaining social responsibility awareness, as well as its negative aspects.

Keywords: Visual arts, project, distance education
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Gorsel Sanatlar (Resim Is) Ogretiminde Renk Bilgisi'nin
Onemi
Oznur MACIT

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Resim-Is ESitimi Bilim Dall, oznur. macitt@gmail.com

SUkran BULUT

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Egitim Fakiltesi, Resim-Is Eitimi ABD, sukranbulut@cumhuriyet.edu.tr

Calismanin amaci; Gérsel Sanatlar (Resim Is) dersinde renk bilgisi'nin égretim faaliyeti kapsaminda
Gnemini arastirmaktir. Renklerle ic ice olan bireylerin teorik anlamda renk bilgisini bilmesi, renkleri anlamli
bir bicimde kullanmasi, yorumlamasi, renk bilgisi'nin dneminin kavranmasi Uzerinde durulmus ve ilgili
kaynaklar taranarak belirli duzen icerisinde aktariimistir. Yapilandirma asamasinda renk bilgisi ve goérsel
sanatlar &dretimi etrafinda ilgili gorilen basliklara yer verilmistir. Ogretim faaliyeti kapsaminda Milli Egitim
Bakanligi Gorsel Sanatlar Ogretim Programi icerisinde ki kazanimlar incelenmistir. Calisma nitel arastirma
yontemi ile dokiman analizi teknigi kullanilarak olusturulmustur. Calismanin sonucunda géralimustur ki renk
bilgisi 63retiimek istenen butlin kazanimlarn icerisinde yer aimaktadir yani dolayll veya dogrudan &gretim

sUrecinin icerisinde var oldugu sonucuna ulagiimistir.

Anahtar Kelimeler: Renk, renk bilgisinin &nemi, gérsel sanat alaninda renk

The Importance of Color Knowledsge in Visual Arts
(Painting Work) Teaching

Oznur MACIT

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Painting Education, oznur.macitt@gmail.com

Sukran BULUT

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Painting Education, sukranbulut@cumhuriyet.edu.tr

The aim of the study; to investigate the importance of color knowledge within the scope of
teaching activity in Visual Arts (Painting Work) course. It has been emphasized that individuals who are
intertwined with colors have theoretical knowledge of color, their use and interpretation of colors in a
meaningful way, and understanding the importance of color knowledge. During the structuring phase,
related topics around color knowledge and visual arts teaching were included. Within the scope of
teaching activity, the acquisitions in the Ministry of National Education Visual Arts Education Program

were examined. The study was created by using qualitative research method and document analysis
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technique. As a result of the studly, it was seen that the knowledse of color is included in all acquisitions

desired to be taught, that is, it has been concluded that it exists within the indirect or direct teaching

process.

Keywords: Color, importance of color knowledge, color in visual art

Gocugun Oznel lyi Olugunun Resimdeki Sembolik
Imgeleme Etkisi

Rukiye ALTUNKARA

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiist, Resim-is Egitimi ABD, sevgi 092@hotmail.com

Kiclk de olsa yapimig olan bir resim, clkmis oldugu zaman diliminin temel dilini olusturan
sembolik imgelemler Uzerinde olusturulur. Kullaniimis olan semboller ise calismay! ortaya cikaran kisinin 6z
benligi ve cevresiyle dzel bag kurar. Ayni zamanda &nemli bir iletisim araci olan sembolik imgeler,
dogrudan kavranilan gerceklikten ayr olarak, bireyin yasam suirecindeki bazi olaylara dayanak olusturur.
Cocugun resimlerinde secmis oldugu kavramalar ise elli bir duysuya, iyi olug haline ve yasanmisliga karsilik
gelerek resim icinde sistemli olarak yeniden Uretildiklerinde sembollere donutsurler. Bundandir ki dis
cevreden soyutlanmis olan sembol, resmi olusturan duygu ve distincenin etkin bir maddesi haline gelir.
Cocugun, bilissel, psiko-sosyal gelisim surecinde olumlu &z benli§e karsi cevresini tanima, anlama,
O8renme, Orgutleme ve sembolize etme cabasi icerisine girmesi, cocugun icinde bulundugu cevreye ve
iyi olus haline etki edecektir. Bu makalede bir resim araci olan sembolik imgelemin olusmasinda etkili olan;
benlik durumu ve &znel iyi olusun cocugun resmine olan tarafi ele alinmis. Bu durumlarin birbirlerine olan
etkileri incelenmistir. Calisma da nitel bir arastirma yapllmis olup olgu olarak bilimsel taramalardan

yararlanilmistir.

Anahtar Kelimeler: Sembolik imgelem, benlik, &znel iyi olus

Symbolic Image Effect on the Picture of the Special
Well-Being of the Child

Rukiye ALTUNKARA

Graduate Student, Sivas Cumhuriyet University, Intitute of Education Sciences, Department of Painting Education, sevgi_092@hotmail.com

A small picture is created on the symbolic imasgery that forms the basic language of the time
period. The symbols used establish a special bond with the self and environment of the person who

created the work. Symbolic images, which are also an important communication tool, form a basis for
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some events in the life process of the individual, apart from the reality that is directly understood. The
concepts that the child chooses in her paintings tumn into symbols when they are reproduced
systematically in the painting, in response to a certain feeling, well-being and experience. That is why
the symbol abstracted from the external environment becomes an active ingredient of the feeling and
thought that make up the Picture In the cognitive and psycho-social development process, the child's
efforts to know, understand, learn, organize and symbolize his / her environment against the positive
self will affect the child's environment and well-being. In this article, what is effective in the formation of
symbolic imagery as a tool of painting; The self-state and the side of subjective well-being to the child's
painting are discussed. The effects of these situations on each other have been studied. A qualitative

research has been done in the study and scientific surveys have been used as a case.

Keywords: Symbolic imagery, personality, subjective well-being
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Dijital Geligim SUrecinin Muzik ESitimi Alanina Etkileri

Sinem NOYAN

Yilksek Lisans Odrencisi, Sivas Cumhuriyet Universitesi, Eitim Bilimleri Enstittisti, Miizik E§itimi ABD, sinem.noyané4@sgmail.com

Turker EROL

Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, Egitim Fakiiltesi, Mizik Egitimi ABD, trkerol76@gmail.com

Dijital cag olarak da ifade edilen 21. ylzyil, dinya genelinde neredeyse her toplumun etkilendisi

ve hizll bir dénisim icerisine girdigi bir sureci kapsamaktadir. 21 ylzyilla birlikte iletisim araclannin
hayatimizin odak noktasi haline gelmesi, bu surece digerlerinden farkll bir boyut kazandirmistir. Dijital
yasam hayatin hemen her boyutunda &nemli degisimlere neden olmus ve bu degisimin gbzlemlendigi
alanlardan birisi de stphesiz egitim alanidir. ESitim alani dijital cagin gereklerine goére degisim gdstererek
yeniden yapllanma sUrecine girmistir. Egitimin temel hedefi olan &8renme, kitle iletisim araclannin bilgiye
ulasmada sagladigi kolaylik sayesinde gelisimini cok daha hizll bir sekilde surdurdrken, muzik egitimi
alaninda ise bu gelisim strecinin etkisi farkll yontem ve teknik arayislanni da beraberinde getirmistir. Bu
baglamda calismada, dijitallesmenin muizik egitimi alanindaki olumiu ve olumsuz etkileri Uzerine
odaklanilmistir. Arastirmada dokidman incelemesi yontemi kullaniimig, konu ile ilgili olarak makaleler,

kitaplar, tezler incelenmistir.

Anahtar Kelimeler: Dijitallesme, egitim, muzik egitimi

The Effects of Digital Development Process on the Field
of Music Education

Sinem NOYAN

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, sinem.noyan64@sgmail.com

Tuarker EROL

Asst. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, trkerol76@gmail.com

The 21st century, also referred to as the digital age, encompasses a period in which almost

every society around the world is affected and is going through a rapid transformation. The fact that
communication tools have become the focus of our lives in the 21st century has brought a different
dimension to this process than others. Digital life has caused significant changes in almost every aspect
of life, and one of the areas where this change is observed is undoubtedly the field of education. The
education field has entered a restructuring process by changing according to the requirements of the
digital age. While learning, which is the main goal of education, continues its development much faster

thanks to the convenience provided by the mass media in accessing information, the effect of this
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development process in the field of music education has also brought about the search for different

methods and technigues. In this context, the study focused on the positive and negative effects of
digitalization in the field of music education. In the research, document analysis method was used,

articles, books, and theses related to the subject were examined.

Keywords: Digitalization, education, music education

Mor Petruspavius Kilisesi Sonik ifadesinin Bolge Miizik
KUltary ile IzdUstmlerine Yonelik Bir Inceleme

Mehmet Emin SEN

Dr. Ogr. Uyesi, inont Universitesi, Giizel Sanatlar ve Tasarm Fakultesi, Miizik B&Iimii, mehmet.sen@inonu.edu.tr

Bu arastirma, Adiyaman ve Cevre lller Siryani Kadim Metropolitiigi Mor Petruspavius Kilisesi
ritliellerinde yer alan dinsel ses oruntulerinin bolgenin kdltirel mazigindeki yansimalarini aciga cikartma

amaci tagimaktadir.

Calsmada Mor Petruspavius  Kilisesi  ritiel muzikleri bolgenin  kultdrel arka plani ile
degerlendirilmistir. Stryani Ortodoks Kilisesi yillik takvimsel ritUelleri, kilise teolojisince ifade edilen anlami
ile Turk MUzigi'nde bir makam kavramina karsilik gelen sekiz Sdryani Kilisesi makami kullanilarak icra
edilmektedir. Mikrotonal ses sistemi ile ifadesini bulan bu anlamlar, s&z konusu bolgeye &zgu koIl bir
kiltlrel gecmisin izlerini barindirmakta ve makam olarak adlandinimaktadir. Buradan hareketle ilsili
makamlarin kilise teolojisi cercevesinde kullanim kural ve amaclarni da aciklama ¢abasi icerisinde olarak
sz konusu olan Adiyaman ve ¢evre illerini kapsayan bu bolgeye hakim kiltlrel mizigi ile olan etkilesimine

sk tutacaktrr.

Anahtar Kelimeler: Stryani Kadim Ortodoks Kilisesi, Mor Petruspavius Kilisesi, Stryani MUzigi

An Investigation of the Sonic Expression of the Mor
Petruspavius Church with Regional Music Culture

Mehmet Emin SEN

Asst. Prof. Ph. D., inéni University, Faculty of Fine Arts and Design, Department of Music, mehmet.sen@inonu.edu.tr

This research aims to reveal the reflections of the religious sound pattems in the rituals of the
Syriac Ancient Metropolitan and the Mor Petruspavius Church in Adiyaman and Surrounding Provinces

on the cultural music of the region.

In this study, the ritual music of Mor Petruspavius Church was evaluated with the cultural

background of the region. The annual calendar rituals of the Syriac Orthodox Church are performed
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using eight Syrian Church modes which correspond to the concept of a magam in Turkish Music with

the meaning expressed by church theology. These meanings, which are expressed with the microtonal
sound system, contain the traces of a deep-rooted cultural past specific to the region in question and
are called magam. Based on this, it will shed light on the interaction of the relevant authorities with the
dominant cultural music of this region, which includes Adiyaman and the surrounding provinces, which

is in an effort to explain the rules and purposes of use within the framework of church theology.

Keywords: Syriac Ancient Orthodox Church, Mor Petruspavius Church, Syriac Music

Zaza Kultlrinde Bahar Uyanigi Ezgileri

Fahriye DERINER

Yiksek Lisans Ogrencisi, inonii Universitesi, Sosyal Bilimler Enstitiisti, Mizikoloji ABD, fahriyederiner@sgmail.com

Mehmet Emin SEN

Dr. Ogr. Uyesi, inont Universitesi, Giizel Sanatlar ve Tasarim Fakultesi, Miizik B&Iimii, mehmet.sen@inonu.edu.tr

Baharin mujdecisi olan cemrelerin dismesiyle doga-insan yasaminda yeni baslangiclarn ve
umutlarin yeserdigi Mart, gecmisten gunimuze her toplumda farkli isimlerle dinsel ya da sekulerizm olgusu

icerisinde kendini gosteren bahar ritlelleri ile gUnimUze kadar varligini devam eden bir fenomendir.

Yasadigmiz cografya kultlrel anlamda cesitliligin var oldugu topluluklarin birlikte yasam strdigu
Anadolu perspektifini gdzler Gniine sermektedir. Arastirmanin konusunu, Turkiye'nin Dogusunda yer alan
Bingdl, Elazig, Sivas, Tunceli, Diyaroakir, Adiyaman, Urfa yorelerinde yasamakta olan ve zaman icinde bir
kisminin bati Ulkelerine g&¢ ettigi Zaza toplumunun yoreden yoreye farkli isimler ile adlandirdigi bahar
bayrami kutlamalarinda sdylenen-calinan muzikler olusturmaktadir. Bu toplumun sekuler ifadesi, calismada

bahar bayrami takvimsel ritUelleri baglaminda degerlendirilmistir.

Anahtar Kelimeler: Zaza kaltir, bahar uyanisi, bahar ezgileri

Spring Awake Tunes in Zaza Culture

Fahriye DERINER

Graduate Student, inéni University, Intitute of Social Sciences, Department of Musicology, fahriyederiner@sgmail.com

Mehmet Emin SEN

Asst. Prof. Ph. D., inéni University, Faculty of Fine Arts and Design, Department of Music, mehmet.sen@inonu.edu.tr

March, where new beginnings and hopes flourish in nature-human life with the fall of the

harbingers of spring, is a phenomenon that continues to exist until today with spring rituals that
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manifest itself in the phenomenon of religious or secularism with different names in every society from

past to present.

The geography we live in reveals the Anatolian perspective where culturally diverse
communities live together. In this study, eastern Turkey located in Bingol, Elazig and Sivas, Tunceli,
Diyarbakir, Adiyaman, Urfa region who live in and the time in a part of western countries emigrated as
Zaza community feast spring he calls the different names from region to region and celebrations sung-
played music it is discussed. The secular expression of this society has been evaluated in the context

of the spring festival calendar rituals.

Keywords: Zaza culture, spring awake, spring tunes

Demans ve Alzheimer Hastali§inda Mizik Terapi

Uysulamalar Uzerine Yapilmis Meta-Analiz Calismalarinin
Incelenmesi

Berfin KARAMANLI

Yiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstittisti, Miizik ABD, berfinkaramanli@gmail.com

Barg ERDAL
Dog. Dr., Sivas Cumhuriyet Universitesi, E§itim Fakilltesi, Mizik Egitimi ABD, berdal@cumhuriyet.edu.tr

Beyni etkileyen baz bilissel bozukluklarin genel bir tanimlamasi olan demans, bellek ve benzeri
zihinsel yeteneklerin bozuklugu ile ortaya cikan hastaliklara verilen isimdir. Yaygin gérulen bir demans
tlru olan Alzheimer ise dikkat, hafiza, dil becerileri ve davranis fonksiyonlarinda azalmaya neden olan
bir rahatsizliktir. Hicbir yan etkisi bulunmayan mizik terapisi demans hastalar icin umut verici bir alternatif
olmaya devam etmektedir. MUzik terapisinin bilissel islevieri uyararak duygu durumunu iyilestirdigi ve
stresli kosullann tetikledigi davranis sorunlarini azalttigini gdsteren bircok arastirma  bulunmaktadir.
Bununla birlikte mUzik terapi seanslarinin tutarlik ve etki boyutunun kisa ve uzun vadeli faydalarini analiz
etmek icin daha fazla kontrolli calismaya yer verilmesi gerekmektedir. Hafif ve orta derece Alzheimer
hastalartyla yapilan muzik terapi calismalar, hastalarin mental durum, duysu durumu, noropsikiyatrik
semptomlar, anksiyete ve depresyon dulzeylerinde pozitif degisimler yasandigini gdstermektedir. Bu
calismada, 2000-2020 yillar arasinda Alzhemeir hastalariyla gerceklestirilmis muzik terapi uygulamalarin

degerlendiren sistematik inceleme ve meta-analiz bulgularina yer verilmistir.

Anahtar Kelimeler: Demans, alzheimer, mizik terapisi
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A Review of the Meta-Analyses on Music Therapy in
Dementia and Alzheimer’s Disease

Berfin KARAMANLI

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, berfinkaramanli@gmail.com

Bang ERDAL

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, berdal@cumhuriyet.edu.tr

Dementia as a general term referring to certain cognitive disorders affecting the brain, is used
as a category label for the disorders exhibiting the impairment of memory and related cognitive skills.
As a common form of dementia, Alzheimer’s disease, on the other hand, causes reduced attention,
memory, language skills, and behavioral function. Given its advantage in terms of lack of any side
effects, music therapy continues to stand as a promising alternative for dementia patients. A lot of
studies note that music therapy stimulates cognitive functions and improves emotional state, and helios
limit behavioral problems triggered by stress. Yet, the need for more controlled studies to analyze the
short -and long-term benefits of the music therapy sessions, as well as the consistency of the
practices, is apparent. Music therapies provided to patients in the early to middle stages of
Alzheimer’'s disease were observed to lead to positive changes in the patients’ mental states,
emotional states, neuropsychiatric symptoms, anxiety and depression levels. The present study
provides a systematic review of the meta-analyses on music therapies provided to Alzheimer’s

patients in the period 2000-2020.

Keywords: Dementia, alzheimer, music therapy

Muzik Terapisinin Otobiyografik (Epizodik) Bellek
Uzerindeki Etkisi -
Melike DOGAN

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitisti, Miizik ABD, xvmelike@gmail.com ‘

Bang ERDAL

Dog. Dr,, Sivas Cumhuriyet Universitesi, Egitim Fakultesi, Miizik Egitimi ABD, berdal@cumhuriyet.edu.tr

Otobiyografik bellek, kisinin kendi gecmisine yonelik kisiye &zel, spesifik, uzun &marld ve
genellikle benlik saygisi ile ilgili bilgileri iceren bellek turidur. Bunun yani sira uzaysal ve zamansal baglamlar

hakkinda bilgi almamizi saglayan bir bellek sistemi olarak da tanimlanmistir. Dier bir deyisle otobiyografik
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bellek bir seyin ne, nerede ve ne zaman oldugunun hatirlanmasiyla ilgilidir. Mzik terapisinin sosyal,

duysgusal ve bilissel beceriler dahil olmak Uzere bircok semptom Uzerinde pozitif etkiler sagladigini
gdsteren calismalar bulunmaktadir. Bu calismanin amaci, son on yil icinde hafif ve orta dereceli Alzheimer
hastalarla gerceklestirilmis mUzik terapisi uygulamalarindan elde edilen bulgulara dayanarak, muizigin

hastalarin otobiyografik bellekleri Gizerinde ne tur etkiler olusturdugunu degerlendirmektir.

Anahtar Kelimeler: Epizodik bellek, alzheimer, mUzik terapisi

Music Therapy’s Effect on Autobiographical (Episodic)
Memory

Melike DOGAN

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Music, xvmelike@gmail.com ‘

Bang ERDAL

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, berdal@cumhuriyet.edu.tr

Autobiographical memory stores private and specific long-term information regarding the
individual’s past, and often associated with her self-respect. As a memory system it also enables the
reception of information regarding spatial and temporal context. In other words, the autobiographical
memory is all about remembering what, where, and when something was. A number of studies note
positive effects of music therapy on a number of symptoms, facilitating improvements in emotional and
cognitive skills. The present study aims to assess the effects of music on the patients’ autobiographical
memory systems, based on the findings accumulated through music therapy studies carried out with

Alzheimer’s patients in early to middle stages of the disease, during the last decade.

Keywords: Episodic memory, alzheimer, music therapy

Erzincan’in TUrk( Haritasi
Ayse Nur KANGAL

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Miizik ABD, kangal.ayse.nur58@sgmail.com

Bu calismada, Erzincan’in halk muzigi (tarkuler) yorenin cografi ve kiltdrel &zellikleri, turkllerde
kullanilan temalar ve tdrkilerin tdrleri bakimindan ilcelere ayrilarak ele alinmistir. Arastirmanin amaci,
Erzincan'in yoresel mizigini ydrenin tlrkllerinin tarleri, Ozellikleri ve turkllerde kullanilan temalan
bakimindan Erzincan’in merkez ilcesi dahil edlilip ilcelere gére siniflandirarak incelemektir. Arastirmada
nitel arastirma yontemlerinden tarama modeli kullaniimistir. Mevcut Erzincan tdrkdlerinin video ve ses
kaynaklarindan elde edilen veriler dokiiman analizine tabi tutulmustur. Elde edilen veriler dogrultusunda

Erzincan halkinin sosyal, kdltdrel, cografi, siyasi, dini ve benzeri bircok &zelliginin tlrkdlere yansidigi
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gérilmektedir. Erzincan ydresine ait tdrkllerin tlrleri ve ozellikleri bakimindan komsu oldugu diger

yorelerin turkdlerinin 6zelliklerinden etkilenmis oldugu bu ¢alisma sonucunda ortaya ¢ikmistir.

Anahtar Kelimeler: Halk MUzigi, tUrkd, Erzincan

Turku Map of Erzincan
Ayse Nur KANGAL

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, kangal.ayse.nur58@sgmail.com

In this studly, the folk music (folk songs) of Erzincan was divided into districts and studied in terms
of the geosraphical and cultural characteristics of the region, the themes used in folk songs and the types
of folk songs. The aim of the research is to examine the local music of Erzincan in terms of the types,
characteristics and themes used in folk songs of the region and classifying them according to the districts
as central district was included. In the research, survey model, one of the qualitative research methods,
was used. The data obtained from the video and audio sources of the current Erzincan folk songs were
tested to document analysis. As a result of the data obtained, it is seen that many characteristics of local
people of Erzincan, such as social, cultural, seographical, political, religious and so on, are reflected in the
folk songs. This study shows that the folk songs of Erzincan were influenced by the characteristics of the

folk songs of other neighboring regions in terms of their types and characteristics.

Keywords: Folk music, folk song, Erzincan
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Miizik ve Bellek Arasindaki ligkiler Uzerine Bir
N&ropsikoloji Aragtirmasi

Hazal TOPTAS

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstitiist, Miizik ABD, toptashazal@gmail.com

Bang ERDAL

Dog. Dr,, Sivas Cumhuriyet Universitesi, Egitim Fakultesi, Miizik Egitimi ABD, berdal@cumhuriyet.edu.tr

Yeliz KINDAPTEPE

Dog. Dr,, Ondokuz Mayis Universitesi, Fen-Edebiyat Fakultesi, Psikoloji Bolimi, yelizkindap@smail.com

Burhanettin CIGDEM

Doc. Dr., Sivas Cumhuriyet Universitesi, Tip Fakiiltesi, Néroloji ABD, beigdem@cumhuriyet.edu.tr

Suat TOPAKTAS

Prof. Dr,, Sivas Cumhuriyet Universitesi, Tip Fakultesi, Néroloji ABD, topaktas@cumhuriyet.edu.tr

MUzigin &8renmeyi ve bellegi tam olarak nasil etkiledigini arastiran cesitli calisma sonuclari,
mUzigin bilgiyi hatirlama seklini nasil etkiledigiyle iliskili bircok farkli faktdr oldugunu gdstermektedir. Farkli
muzik tdrleri ile farkl bilissel strecleri incelemeye yonelik yapilan muzik-bellek arastirmalari, mizigin
bilissel beceriler ve belle§e bazen olumiu bazen olumsuz birbirine tamamen zit iki ana kutupta sonuclar
ortaya cikardigini gdstermektedir. Bu arastirmada hem psikolojik testler hem nérofizyolojik dlcimler

araciliglyla sevilen neseli ve htuzunll muziklerin kisa sureli bellek Uzerindeki etkileri incelenmistir.

Anahtar Kelimeler: MUzik, otonom sinir sistemi, kisa sUreli bellek
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A Neuropsychology Study on the Relationship Between
Music and Memory

Hazal TOPTAS

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Music Department, toptashazal@gmail.com

Bang ERDAL

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, berdal@cumhuriyet.edu.tr

Yeliz KINDAPTEPE
Assoc. Prof. Ph. D., Ondokuz Mayis University, Faculty of Arts and Sciences, Department of Psychology, yelizkindap@gmail.com

Burhanettin CIGDEM

Assoc. Prof. Dr., Sivas Cumhuriyet University, Faculty of Medicine, Department of Neurology, bcigdem@cumhuriyet.edu.tr

Suat TOPAKTAS

Prof. Dr., Sivas Cumhuriyet University, Faculty of Medicine, Department of Neurology, topaktas@cumhuriyet.edu.tr

Various studies investigating how exactly music affects learning and memory found a number
of factors associated with the exact effect of music on how information is remembered. Music-
memory studies investigating various cognitive processes in combination with various genres of music
revealed that music can, at times, have positive effects on cognitive skills and memory, and at times,
have the exactly opposite effect. Against this background, the present study investigated the effects
of popular merry as well as sad tunes on short term memory, using both psychological tests and

neurophysiological assessments.

Keywords: Music, autonomic nervous system, short term memory
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Duysu ve Davranislarda MUzigin Etkisi

Pinar CELIK

Yilksek Lisans Odrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiisti, Miizik Egitimi ABD, pinanar58@smail.com

Muzik duysu ve diisiincelerin ifade edildigi bir sanattir. On planda olan ise duysulan etkileme
ozelligidir. Bu &zellik duygusal boyutta olusturdugu etki ile bireylerin distinme ve davranis modlarini da
belirlemektedir. Son yillarda muzik duysu degisimleme, biling ve gelisim Gzerine bir etkilesim araci olarak
kullaniimaktadir. Bu derlemede mUzigin duysu ve davranis gelisimi Uzerine yapilan arastirmalar incelenerek

gunUmuzde gelinen noktada belirginlesen olumlu ya da olumsuz sonuclarin degerlendirimesi yapild.

Ankete dayall yapilan calismalarda gunlik dinlenen mizigin duysu durumlarina gore farkll olmasi
insanin temel motivasyonunu duzenleme ile ilgili oldugu ileri sGrtimdstir. Bu etkilesimde temel kaboul
duysularnn ¢ogu insanin muzik dinlemedeki birincil gudulerinin (aclik ve susuzluk gibi temel fizyolojik
guduler ) gercesi ile iliskilendirilmistir. MUzigin elementlerinin (makam, majér ve mindr tonlar, tempo Vo)
duysgularnn mutluluk veren ya da Uzintlye yol acan hislere dénismesinde etkileri oldugu tespit edilmis
olsa da evrensel bir gerceklige-kanita donlstlrllememistir. MUzigin duysular Uzerindeki  etkisinin
davraniglara yansitiimasinda zihinsel beceriler ve davraniglarin gelistirimesinde bireysel farkliliklar ile daha

kompleks bir hal almasi multi-displiner calismalar gibi yeni yaklasimlar &ne strtlmektedir.

Anahtar Kelimeler: Duysu, davranig, mod

The Effect of Music on Emotions and Behaviors

Pinar CELIK

Graduate Student, Sivas Cumhuriyet University, Institute of Educational Sciences, Department of Music Education, pinanar58@gmail.com

Music is an art that feelings and thoughts are expressed. What is in the foreground is its ability to
affect emotions. This feature also determines the thinking and behaviors of the individuals with its effect
on the emotional dimension. In recent years, music has been used as an interaction tool on emotion
change, consciousness and development. In this review, the researches on the emotional and
behavioral development of music were examined. Moreover, the positive or negative results that
became evident at the point that has reached today is evaluated. In studies based on the questionnaire,
it has been suggested that the difference of the music that is listened to daily is related to the regulation
of the basic motivation of the person. The basic acceptance of emotions in this interaction has been
associated with the reality of most people's primary motives for listening to music (basic physiological

motives such as hunger and thirst).
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Several studies according to surveys demonstrates the reason behind people’s daily music

selection is related with the regulation of their basic motivation. At this interaction, primary needs of the
people (basicphysiological drives such as hunger and thirst) are associated with their taste in music.
Although it is known that the fundamental elements of music (magam, major and minor tones, tempo,
etc.) transforms the feelings of the people into happiness or sadness, it is not completely proven. New
approaches such as multidisciplinary studies are suggested that the effect of music on emotions

becomes more complex with individual differences in developing mental skills and behaviors.

Keywords: Emotion, motion, mode

Bir Sonik Dilemma Mozart mi Yoksa Penceren Gelen
Sesleri mi Dinliyoruz?

Mehmet KURTULUS

Dr. Ogr. Uyesi, inont Universitesi, Giizel Sanatlar ve Tasarm Fakultesi, Miizik Teknolojisi ABD, mehmet.kurtulus@inonu.edu.tr

“Bati zihniyeti yirmi bes ylzyldir dinyayr gérmeye calisiyor. Anlamiyor ki diinya gérilmez, duyulur. Okunmaz ama diinlenir” Attali,
2005: 13.

Finncioglu, Sessiz Duasl ve 4'33" calismasi ile Gnlti John Cage'in adini ik kez 1970’li yillarda
Ulkemizin dnde gelen bestecilerinden ihan Mimaroglu’dan duydugunu séyler. Mimaroglu, o gin sik sik
Cage’den s&z ederek elektronik muzik alanindaki son gelismeleri aktarip makarall bir teypten de dmekler
calarken dinleyicilerden biri elini kaldinp “muzik diyorsunuz ama bunlar gurditt degil mi?” diye sormus,
Mimaroglu'da “John Cage’in dedigi gibi, oturmus Mozart dinliyorsaniz sokaktan gelen sesler gurdltt olur,
sokaktaki sesleri dinliyorsaniz da yanioaginizdaki Mozart gurtltt olur” diye kisa bir yanit vermistir” (akt.
Finncioglu, 2012:1) Cage’in bu fenomeni ve devamindaki 4'33”0 sessizlik degil aslinda dinleyicilere
bilinenin aksine farkli bir dinleme eylemi dnerme amaci tasimaktadir. Bu dinleme eylemi futlrist Russolo’da
betimlenip Michel Chion'un 3 dinleme moduna oradan Pierre Schaeffer'in Quatre écoutes’a, Pauline
Oliveros'un Derinlemesine Dinlemesine, indirgenmis, subjektif veya objektif, gunltk ses ya da muziksel
dinleme gibi farkli pratiklere burinmustdr. Bu calismada buradan hareketle dinleme eylemlerini ve aslinda

neye gore dinledigimizi anlamdirma ¢abasl icerisinde olacaktir.

Anahtar Kelimeler: Sonik sanatlar, derinlemesine dinleme, Michel Chion, Pierre Schaeffer, 4'33”
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A Sonic Dilemma Mozart or Do We Listen to the Sounds
From The Window?

Mehmet KURTULUS

Assoc. Prof. Ph. D., inéni University, Faculty of Fine Arts and Design, Department of Music Technology, mehmet kurtulus@inonu.edu.tr

Finncioglu says that he first heard the name of John Cage, famous for his Silent Prayer and his
work 4'33”, from ilhan Mimaroglu, one of the leading composers of our country, in the 1970s. Mimaroglu
frequently talked about Cage on that day, conveying the latest developments in the field of electronic
music and playing samples from a reel tape, while one of the listeners raised his hand and said, "You say
music, but aren't these noise?" he asked, Mimaroglu replied briefly, "As John Cage said, if you are sitting
down , if you are listening to Mozart, the sounds coming from the street will be noise, and if you are
listening to the sounds on the street, Mozart next to you will be noise". This phenomenon of Cage and
its subsequent 4'33" is not intended to suggest silence but actually a different act of listening contrary
to what is known. This act of listening has been depicted in the futurist Russolo, and reduced to Michel
Chion's 3 listening modes, from there to Pierre Schaeffer's Quatre écoutes, to Pauline Oliveros's Deep
Listening, to subjective or objective, daily sounds or musical listening. In this studly, it will be in an effort

to understand the listening actions and how we are actually listening.

Keywords: Sonic arts, deep listening, Michel Chion, Pierre Schaeffer, 4'33”

isitsel Peyzajin Anatomisine Dogru Raymond Murrat
Schafer ve WSP Projesi

Mehmet ASLAN

Yilksek Lisans Ogrencisi, inénii Universitesi, Sosyal Bilimler Enstitiisti, Mizik Bilimleri ve Teknolojisi Bilim Dali, maslan44@smail.com

Mehmet KURTULUS

Dr. Ogr. Uyesi, inont Universitesi, Giizel Sanatlar ve Tasarm Fakultesi, Miizik Teknolojisi ABD, mehmet.kurtulus@inonu.edu.tr

“Varligl saptanan bir ses semboll korunmayr hak ediyor demektir, ctinkl ses sembolleri bir toplumun akustik yagamini benzersiz kilar”

R. Murray Schafer, 1977

Beethoven ve Wagner'in yillarca yUregimizi tath tath titretigini, bunlann artik kaniksandigini, Eroika
ve Pastoral dinlemek yerine tramvaylar, otomobilleri, arabalar ve haykiran kalabaliklann gurdltdlerini bir
bilesim icerisine almaktan s&z eden Russolo ile eserlerinin belirli bir stre icerisinde hic kural icerisinde yer
almayan ses orgutlemesi oldugu séyleyen Varése'e, nerede olursak olalm duydugumuz seylerin gurdltu

oldugunu fakat bunlara kulak kabartirsak blylleci gelecesini hatta bu radyo istasyonlar arasindaki
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parazitleri, yagmuru kayit altina almak ve denetlemek isteyen Cage’e ve daha sonra isitebilir her ses

omegini bir konuma yerlestiren kavramsal sanata kadar bu eylemler sadece seste ya da mevcut dénemin
konjonktUriine bagli olarak muzikte yeniyi arama cabasi olarak okunabilmektedir. Schafer'e degin sesin bir
manzara gibi hem fiziksel cevre hem de bu cevreyi sesle algilama bicimi olarak algllanmasi ya da tarihsel
bir veri olarak kent peyzajlannin yorumlanmasi ve degisimi, ses ekolojisi ve ekokompozisyon gibi farkli
disiplinler hentiz gun yldzune clkmamistir. Schafer’in cabasi I| diinya savasindan sonra yeniden insa edilen
Avrupanin ve genisleyen Kuzey Amerika’nin teknolojinin hizla gelisimine bagl olrak ortaya cikan yeni
araclann sonik evrenin degistirdigini gdstermek bunun da gurdltd kirliliginden, ses haritalarna, ses

yUrUyUslerine, isitsel peyzaj kompozisyonlara uzanacak yeni bir kolektif proje olan WSP ile sonuclanacaktir.

Anahtar Kelimeler: isitsel peyzaj, RMurray Schafer, WSP, ses ekolojisi

Towards the Anatomy of the Soundscape Raymond
Murray Schafer WSP Project

Mehmet ASLAN

Graduate Student, inéni University, Institute of Social Sciences, Department of Musicology and Music Technology, maslan44@gsmail.com

Mehmet KURTULUS

Asst. Prof. Ph. D., inéni University, Faculty of Fine Arts and Design, Department of Music Technology, mehmet.kurtulus@inonu.edu.tr

Beethoven and Wagner heard that for years my heart was trembling sweetly, that they are now
getting used to. Russolo, who talks about combining the noises of trams, cars, cars and shouting crowds
instead of listening to Eroika and Pastoral, To Varése, who said that his works were a sound organization
that did not take part in any rule within a certain period of time, Wherever we are, what we hear is noise,
but if we listen to it, it will be masical. Even to Cage, who wants to record and control the interference
between these radio stations, These actions can only be read as an effort to seek the new in sound or
in music depending on the conjuncture of the current period, until the conceptual art, which then puts
every audible sound in a position. Until Schafer, different disciplines such as the perception of sound
both as a landscape and a way of perceiving this environment with sound, or the interpretation and
change of urban landscapes as a historical data, sound ecology and ecocomposition have not yet
come to light. Schafer's effort is to demonstrate that the sonic universe has changed with the emersging
new tools, due to the rapid development of technology in Europe and expanding North America
reconstructed after World War Il, which will range from noise pollution to sound maps, sound walks,

auditory landscape compositions. will result in WSP, a collective project.

Keywords: Soundscape, R.Murray Schafer, WSP, sound ecology
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Covid-19 Surecinde Miizik Ogretmeni ve Miizisyenlerin
Karsilagtiklan Mesleki Sorunlarin Incelenmesi

Kagan AKKAYA

Yiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiistl, Miizik ABD, kaganakkaya44@gmail.com

Serdar CELIK
Dog. Dr,, Sivas Cumhuriyet Universitesi, Eitim Fakitesi, Mizik Egitimi ABD, sercelik@gmail.com ‘
Muazik egitimi ve icrasi COVID-19 salgini ile birlikte fiziksel ortamlardan dijital ortamlara taginmig

olup, bu tasinma ile birlikte mUzik &3retmenleri ve mizisyenler yeni bir durum ile karsi karstya kalmislardir.
Bu arastirmanin amaci Covid-19 salgini sirecinde muzik &gretmeni ve muzisyenlerin karsilastiklan mesleki
sorunlann incelenmesidir.  Arastirma nitel arastirma ydntemlerinden durum calismasl deseni ile
gerceklestirimektedir. Covid-19 salgini strecinde mizik &gretmeni ve muzisyenlerin karsilastiklar mesleki
sorunlarl detayll bir sekilde incelemek icin durum calismasi deseni tercih edilmistir. Bu duruma iliskin veriler
nitel arastirma veri toplama tekniklerinden gérisme teknigi kullanilarak gerceklestirimistir. Arastirmaci
tarafindan  gelistirilen yarn yapilandinimig gdrisme formu  kapsam gecerliligi ve dil  kontroldnin
saglanabilmesi icin alan uzmanlarina gdnderilmis, alan uzmanlarindan gelen doénitler sonucunda form
nihai haline kavusturulmustur. Yan yapilandirimis gérisme formundaki sorulann anlasiirigini belirleyebiimek
icin 2 pilot gérisme yapimig olup, asil uygulamaya baslanmistir. Arastirmanin katilimcilanni Trkiye
genelinden 20 muzik &g8retmeni ve 20 muzik icracisi olusturmaktadir. Arastirmada &rnekleme
yontemlerinden kolay ulasilabilir durum éreklemesi ydntemi kullaniimistir. Arastirma verileri nitel veri analiz
tekniklerinden icerik analizi ydntemi kullanilarak analiz edilmis olup arastirma bulgularinin ve sonuclarnnin

raporlama sureci devam etmekte olup, arastirma sonuclarina bildirinin tam metninde yer verilecektir.

Anahtar Kelimeler: Covid-19, mizik &3retmeni, mizisyen, mesleki sorunlar

Examination of the Professional Problems that Music Teachers
and Musicians Faced During the Covid-19 Pandemic

Kagan AKKAYA

Graduate Student, Sivas Cumhuriyet University, Institute of Education Sciences, Department of Music Education, kaganakkaya44@gmail.com ‘

Serdar CELIK

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Education, Department of Music, sercelik@gmail.com ‘

With the COVID-19 epidemic, music education and musicians have moved from physical to

digital environments, and with this move, music teachers and performers have faced a new situation.
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The purpose of this research is to examine the professional problems music teachers and musicians
faced during the Covid-19 pandemic. The research is carried out with the case study design, amonsg
the qualitative research methods. The case study design was chosen to examine the professional
problems music teachers and musicians faced during the Covid-19 pandemic in detail. The data is
collected by the interview technique, one of the qualitative research data collection techniques. The
semi-structured interview form developed by the researchers was sent to the field experts to ensure
content validity and language control, and the form was finalized with the feedback of the field experts.
To determine the understandability of the questions in the semi-structured interview form, two pilot
interviews were conducted. The actual implementation started after the trial interviews. The participants
of the study are 20 music teachers and 20 music performers from various regions of Turkey. In the studly,
the convenience sampling method was used. The research data were analyzed by the content analysis
method, one of the qualitative data analysis techniques. The reporting process of the research findings

and results is ongoing and the research results will be included in the full paper text.

Keywords: Covid-19, music teacher, musician, professional problems
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G&rsel Sanat Sdleni: Gastronomi Festivalleri

Hilal DER

Yiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstittist, Turizm Isletmeciligi ABD, hilaldertr60@gmail.com

Meral YILMAZ

Dog. Dr., Sivas Cumhuriyet Universitesi, Turizm Fakultesi, Gastronomi ve Mutfak Sanatlan Bolimd, meralylmz@cumhuriyet.edu.tr

Tark Dil Kurumu (2019) tarafindan “bir yerin meshur bir Grinind veya bir degerinin dnemini
anlatmak amaciyla dtizenlenen gdsteri/senlik anlamina gelen, zamani, yaplldigi yer ve katiimei sayisi planli
olan bir sanat gosterisi” olarak tanimlanan festivaller; ayni zamanda “toplum, kiltirel cevre ve kisiler
arasindaki baglan guclendiren ve kimligin bir parcasl olarak tanimlanan slreci ifade etmektedir. Ayrica
festivaller; yerel halk tarafindan belirli araliklarla organize edllip, yérenin simgesi olup bir anma ya da
kutlama icin yapilan bir kerelik ya da tekrarli sanatsal ve sosyo-kultirel etkinlikleri de tanimlamaktadir. Kisaca
turizm ve etkinlik kavramlannin kesistigi bir noktada bulunan festivaller; Urlnleri, hizmetleri ve gosterileri
ilgilileri ile bulusturan organizasyonlardir. Bu baglamda festivaller; toplumu heyecanlandirmak ve
gururlandirmak, toplumun degerini vurgulamak, toplumun gelismesine katkida bulunmak, yore halkinin
cesitli sanatsal ve kultirel etkinliklerle bulusmasini saglamak, ilerdeki projeler icin kaynak yaratmak, dnemli

bir insani, tarihi veya olayl anmak amaclaryla duzenlenmektedir.

Festivaller 21. asirdan bu yana turistlerin ilgi odagl olmakta; sanat, entelektliel perspektif ve
sosyallik bakimindan imkan olarak dustntlmektedir. Festival turizmi, dnemli bir gelir kalemidir. Diger bir
gdrise gore ise; turistlerin dikkatine mazhar olan egzotik kultlr, yoresel Grinler ve degerler, aliskanliklar,
gelenekler ve yoresel etkinlikler gibi cesitli OZelerle festivaller gerceklestirimektedir. Gastronomi
festivallerinin, festival cesitlerinin %30’unu olusturdugu, ulusal ve uluslararasi alanda sayilarnin giderek
arttg1 bildirimistir. Tim festivallerde oldugu gibi gastronomi festivalleri de somut olmayan kulttr mirasinin
gelecek nesillere ulastinimasi, &gretimesi icin bir kdpru gérevi gérmekte; yore halkinda farkindalik
olusmasini saglamakta, kiltirel degerlere bagl olmayr 63retmesi ve geleneklerin unutulup yok olmasini

Onlemesi agisindan ve turistleri cezbetmek amaciyla tarihi ve kaltdrel unsurlarin tanitimasi dnemlidir.

Ulkemizde ve diinyada gastronomi festivallerinin bdlgesel olarak degerlendirildigi, kicik capl
calismalar bulunmaktadir. Ozelikle son yillarda yapilan iki kapsamli calismada Ulkemizde gastronomi
festivalleri genis capll degerlendiriimistir. Dinya genelinde Ulke ve bdlge bazl cesitli calismalar
bulunmaktadir. Bununla birlikte gdrsel sanatla lezzeti bulusturan ve tUm duyulan harekete geciren bu
festivallerin tanitilan gastronomi temalar ve sergilenme bicimi temelinde Turkiye ve diger Ulkeler acisindan
birlikte degerlendirilio karsilastinidig bir alan calismasinin olmadigl gérulmastdr. Bu calismada, gastronomi

temall festivallerde dikkat ¢eken farkliliklarin, ele alinan temalarin ve Ulkemiz acisindan éne ¢ikan unsurlarin
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belirlenerek karsilastirmasi, Ulkemizde dizenlenen tlrlerin taninirfiligini artirmak, daha buyUk kitlelere hitap

etmesini saglamak amaciyla cesitli stratejilerin gelistiriimesi ve benzer calismalar icin temel teskil etmesi
amaclanmistir. Bu amag dogrultusunda nitel arastirma yontemlerinden “dokiman analizi” kullanilarak
“gastronomi, festival” anahtar kelimeleri kullanilarak alan yazin taramasi yapilmis ve elde edilen tim belgeler
incelenmistir. Yapilan inceleme sonucunda; Ulkemizde ise 367 adet gastronomi festivali dizenlendisi
bilinmektedir. Bu festivallerin basinda ise Alacati Ot Festivali, Mugla Bal ve Kultdr Festivali, Diyarbakir Karpuz
Festivali, Rize Hamsi Festivali, YesilizUmlU ve Yoresi Kuzugdbegi Mantar Festivali vio. drneklerinin oldugu
belirlenmistir. Dinya geneline bakildiginda ylda 5000 kadar festival dizenlenen Cin &rek
gdsteriimektedir. Cin'in disinda Malezya, Endonezya, Singapur, Tayland, Hong Kong dinya capinda
turizm destinasyonu &zelli§i gdstermekte; Moskova’da gastronomi temall 16 festival yaplldigi
bildiriimektedir. Bunlarn disinda Fransa, ispanya ve italya’nin geleneksel mutfaklan ve yiyecekleri ile én
plana cikip turizm acisindan &nemli destinasyonlar haline gelerek bircok festivale ev sahipligi yaptiklar
bildirilmistir.

Anahtar Kelimeler: Gastronomi, gérsel, festival, sanat, turizm

Visual Art Feast: Gastronomy Festivals

Hilal DER
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Meral YILMAZ

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Tourism, Department of Gastronomy and Culinary Arts, meralylmz@cumhuriyet.edu.tr

Festivals defined by the Turkish Language Association (2019) as "an art show with a planned
time, place and number of participants, meaning a show/festival organized to explain the importance
of a famous product or a value of a place"; It also refers to the process that “strengthens the ties between
society, cultural environment and individuals and is defined as a part of identity. Also festivals; It is the
symbol of the region and defines one-off or recurring artistic and socio-cultural events organized by the
local people at certain intervals, being the symbol of the region. In short, festivals located at the
intersection of tourism and event concepts; They are organizations that bring products, services and
shows tosgether with those concerned. In this context, festivals; It is organized to excite and make the
society proud, emphasize the value of the society, contrioute to the development of the society, enable
the local people to meet various artistic and cultural activities, create resources for future projects, and

commemorate an important person, history or event.
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Festivals have been the center of attention for tourists since the 219century; It is considered as
an opportunity in terms of art, intellectual perspective and sociability. Festival tourism is an important
revenue item. According to another opinion; Festivals are held with various elements such as exotic
culture, local products and values, habits, traditions and local events that attract the attention of tourists.
It has been reported that gastronomy festivals constitute 30% of the festival varieties, and their number
is gradually increasing in the national and interational arena. Like all festivals, gastronomy festivals serve
as a bridge for the transmission and teaching of intangible cultural heritage to future generations; It is
important to introduce historical and cultural elements in order to raise awareness among the local
people, to teach them to adhere to cultural values and to prevent traditions from being forgotten and

disappear, and to attract tourists.

There are small-scale studies in our country and in the world where gastronomy festivals are
evaluated regionally. Especially in two comprehensive studies conducted in recent years, gastronomy
festivals in our country have been widely evaluated. There are various studies based on country and
region around the world. However, were found to be of visual art flavor to come together and all the
senses of a field study comparing evaluated together in terms of movement promoted the gastronomic
theme of the festival pass and on the basis of display format of Turkey and other countries. In this study,
it is aimed to determine and compare the noticeable differences in gastronomy-themed festivals, the
themes discussed and the prominent elements for our country, to increase the recognition of the
species organized in our country, to develop various strategies in order to make them appeal to larger
masses, and to be the basis for similar studies. For this purpose, literature was searched by using the
keywords "gastronomy, festival' using "document analysis", one of the qualitative research methods, and
all the documents obtained were examined. As a result of the examination; It is known that 367
gastronomy festivals are organized in our country. At the beginning of these festivals, Alacati Herb
Festival, Mugla Honey and Culture Festival, Diyarbakir Watermelon Festival, Rize Anchovy Festival,
YesilizdmlU and its Region Morel Mushroom Festival, etc. It was determined that there were samples.
Looking at the world, China, where about 5000 festivals are held annually, is cited as an example. Apart
from China, Malaysia, Indonesia, Singapore, Thailand and Hong Kong feature worldwide tourism
destinations; It is reported that 16 gastronomy themed festivals are held in Moscow. Apart from these,
it has been reported that France, Spain and ltaly come to the fore with their traditional cuisines and

foods and become important destinations in terms of tourism and host many festivals.

Keywords: Gastronomy, visual, feast, art, tourism
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Osmanli Sofralannda Estetik Sunum ve Sifanin Bileskesi:
Gesm-i BUloul Sanati ve Osmanli Serbetleri
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Dog. Dr., Sivas Cumhuriyet Universitesi, Turizm Fakultesi, Gastronomi ve Mutfak Sanatlan Bolimd, meralylmz@cumhuriyet.edu.tr
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Yiiksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Sosyal Bilimler Enstittist, Turizm i§letmecili§i B&IUMU, senayilmaz.98@outlook.com

Farkl amaclar, farkli sekiller ve teknikler ile Uretilen cam UrUnleri, Osmanli kdltdrine Selcuklular
araciligryla ulasmis ve en parlak dénemini 19. yy'da Cesm-i Bilbllller ile yasamistrr. ilk olarak nerede ve kim
tarafindan kullanildigi bilinmeyen ancak kaynaklarda 4500 yillik bir gecmisi oldugu ifade edilen cam,

Osmanli kdltdrinde mimariden sofralara kadar genis kullanim alanina sahip oldugu gériimektedir.

Sicak yaz glnlerinde serinlemek amaciyla Uretilen serbetlerin sogutulmasi icin saklanan karlari
servis etmek amaciyla kar tutucu, dogrudan serbetlerin servisinde kullanilmak amaciyla strahi ve hatta
icilmesi icin bardak formlarinda Uretilen cesm-i bulbuller adlarini essiz renkleri ve hareket edince oulbul
g&zUnU andiran yansimalarindan alan sofralann estetik durusunu tamamlayan kulttrel bir miras olarak yer
almaktadir. Bu sanati sofralara tasiyan unsur olan serbetler, Osmanli saraylarinda sifa dagitan matbahlarin
vazgecilmezi olarak yer almaktadir. O dénemlerde ¢esitli bolgelerden toplanan ve saraya getirtilen bircok
sifall bitkilerin “helvahane” adi verilen 6zel bir mutfak boliminde sifa amacl olarak serbetleri ve
macunlarini yapimistir. Yemekten once istah acici olarak ya da yemegin yaninda eslik¢i olarak da tiketilen

” «

serbetler, glnUmuzde “logusa serbeti” “ramazan seroeti” gibi 6zel zamanlarda tuketilen icecekler halini
almistir. Osmanli'da sofralarin daimi olarak goérllen serbetler kendilerine has servis takimlar ile sofralara

gelen degerli bir icecek olarak yer almistir.

Otuz iki dise birden keman caldiran seroetleri sofralara tasiyan cesm-i bulouller, sadece bir ibrik,
bardak ya da kase olmaktan ¢ok uzak ve ¢cok degerli bir kiltdr GrintdUr. Bu calisma cesm-i bulbdl sanatinin
dogusunu, gelisimini ve degerini Osmanli kaltranin mutfaga ve sofralara verdigi dnem acisindan
inceleme amaciyla hazirlanan bir derleme calismasidir. Bu amag dogrultusunda hazirlanan bu calismada;
yazill belgelerin icerigini titizlikle ve sistematik olarak analiz etmek icin kullanilan nitel bir arastirma yontemi
olan “dokuman analizi” yontemi kullaniimistir. “Cesm-i bulodl”, “seroet”, “sofra”, “sanat” kelimeleri
kullanilarak cevrimici tarama yapilip, basill belgeler arastinimistir. Bu calisma ile Cesm-i bdlbultin sadece bir
cam sanati olmadigl, damak zevkinin bir parcasi olan Osmanli serbetlerinin sunumunda sifanin, estetikle
bulusmasi oldugu hatirlatiimaya calisiimistir. Ayrica bu calisma, mutfak sanatlarnda hazirlanan yiyecek-

icecekler kadar kullanilan arac gereclerin “sofra sunumunda” ne kadar 6nemli oldugu bir kez daha
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vurgulanmistir. Var oldugu ddénemin sofra sanatini ve felsefesini yansitmasi acisindan Cesm-i bulbul
sanatinin ve Osmanli seroetinin birlikte anlatildigi bir calismanin eksikligini gidermesi amaciyla hazirlanan bu
calisma, estetik ve sanatin mutfakta ifadesi olan gastronomi ve mutfak sanatlar alaninda yapilacak olan

benzer calismalar icin temel teskil ederek katki saglayacagi disunulimustar.

Anahtar Kelimeler: Cesm-i bulbul, sanat, sofra, serbet

Aesthetic Presentation and Healing in Ottoman Tables:
Gesm-i Buloul Art and Ottoman Sherbets

Meral YILMAZ

Assoc. Prof. Ph. D., Sivas Cumhuriyet University, Faculty of Tourism, Department of Gastronomy and Culinary Arts, meralylmz@cumhuriyet.edu.tr

Sena YILMAZ

Graduate Student, Sivas Cumhuriyet University, Institute of Social Sciences, Department of Tourism Management, senayilmaz.98@outlook.com

Glass products produced with different purposes, different shapes and techniques reached
the Ottoman culture through the Seljuks and lived its brightest period in the 19th century with Cesm-i
BUlbUl art. It is not known where and by whom it was first used, but it is stated to have a history of 4500
years in the sources, and it is seen that glass has a wide usage area from architecture to tables in Ottoman

culture.

The sherbet produced to cool off on hot summer days, snow holder to serve the stored snow,
jugs for use directly in the service of sherbet and even glass forms as a cup, the cesm-i bulbul is a cultural
product that complements the aesthetic stance of the tables, which take their names from their unique
colors and reflections resembling a nightingale eye when moving. It is included as a legacy. Sherbets,
the element that brings this art to the tables, are indispensable for the healing matoahs in Ottoman
palaces. Many mediicinal herbs, which were collected from various regions and brought to the palace
at that time, were made of sherbets and pastes for healing purposes in a special kitchen section called
'helvahane". The sherbets, which are consumed as an appetizer before the meal or as an
accompaniment to the meal, have become drinks consumed at special times such as "maternity sherbet"
"ramadan sherbet". Sherbets, which were seen as constant on the tables in the Ottoman Empire, took

place as a valuable drink that came to the tables with their own service sets

Bringing sherbets that make thirty-two teeth playing violin to the tables, the cesm-i bulbuls is far
from being just a pitcher, glass or bowl, and it is a very valuable cultural product. This study is a
compilation study prepared for the purpose of examining the birth, development and value of the art

of the cesm-i bulbdl of the Ottoman culture in terms of the importance it attaches to the kitchen and
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tables. In this study prepared for this purpose; The "document analysis" method, which is a qualitative

research method used to analyze the content of written documents meticulously and systematically,
was used. By using the words "Cesm-i Bulbul", "sherbet”, "table", "art", printed documents and online
articles were searched. With this studly, it is tried to be reminded that the Cesm-i Bulodl is not only a
glass art, but is the meeting of healing with aesthetics in the presentation of Ottoman sherbets, which
are a part of the palatal delight. In addition, this study emphasizes once again how important the tools
used in the culinary arts as well as the food and drinks are in the “table presentation”. This study, which
was prepared in order to make up for the lack of a study in which the art of Cesm-i Bulodl and Ottoman
sherbet were explained together in terms of reflecting the table art and philosophy of the period of its
existence, is thousht to contribute by forming the basis for similar studies to be done in the field of

gastronomy and culinary arts, which are the expression of aesthetics and art in the kitchen.

Keywords: Art, Cesm-i Bulbll, table, sherbet

Gastronomi Egitiminde OykiicUlik: Karnabahar

Samuray Hakan BULUT

Lisans Ogrencisi, Sivas Cumhuriyet Universtesi, Turizm sletmeciligi ve Otelcili Yiiksekokulu, Gastronomi ve Mutfak Sanatian BAlimi, samurayoulut@gmal.com
Egitim genellikle, aileden ve aile yerine gecen yakin cevreden dinlenilen &ykulerle baglar. Bireylerin

ve toplumun egitimi; aile disi dykicUler bulma, kendi dykulerini yaratma ve aktarma cabalan ile devam
eder. Tum bu &ykller sayesinde eSitim kavrami streklilik kazanir. Turkiye’™ de, lisans dlzeyinde egitimi
veriimeye baglanall ceyrek asr gecmemis oldugu bilinen gastronomi ve mutfak sanatlar disiplini &zelinde;
bilimsel yetkinliklerini &ykU yazarligina doénustiren ve bu dénustimde politika, sanat ve kaltdr kavramlar
Uzerine disinmeye ve arastirma yapmaya yonlenenfydnlendiren akademisyenlerin literatUr taramasiyla
elde edilen calismalar sinirliliginda, bilimsel &yku yazarliginin ne’liginin yorumlandigl bu calisma; bilimsel
egitimde yaratici disunme ve farkli bakis acilan gelistirme konularnnin dnemini, mantiksal akil yuritme

yéntemi ile sorgulatmayr amaclamistir.

Anahtar Kelimeler: Oyk, gastronomi ve mutfak sanatlan egitimi, karnabahar, bilimsel &ykiclik

Storytelling in Gastronomy Education: Cauliflower

Samuray Hakan BULUT

Undergraduate Student, Sivas Cumhuriyet University, Schodl of Tourism and Hotel Management, Department of Gastronomy and Culinary Arts, samurayloulut@smal.com
More often than not, education begins with the stories a child hears from her family and the
immediate circle that complements the family. The education of the individuals as well as that of the
society continues with finding storytellers outside the family as well, not to mention the efforts to come

up with and tell one’s own stories. Thanks to these stories, education never truly ends. Against a
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background of the limited nature of the articles authored by academic staff encouraged/oroviding
encouragement for thinking and research on the concepts of policy, arts, culture and philosophy, and
reached through a literature survey, in the wider context of utilizing one’s scientific qualifications as
means for storytelling arts, with specific reference to the academic discipline of gastronomy and culinary
arts, which became the subject of an undergraduate desgree in Turkey only as recent as twenty five years
ago, the object of the present study is to analyze the essence of scientific storytelling through the lens
of logical reasoning. In doing so, it strives to lead to an inquisition about the importance of creative

thinking and the development of distinct perspectives in academic education.

Keywords: Story, gastronomy and culinary arts education, cauliflower, scientific storytelling

Oldukca Uzaktan Bir Gastronomi ESitimi: edX - HarvardX
- Bilim & Pigirme
Samuray Hakan BULUT
Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Turizm isletmecili ve Oteldiik Yiiksekokulu, Gastronomi ve Mutfak Sanatian BoIim, samuraybuiut@gmail.com
Bu calisma, 2020 yilinda, salgin nedeniyle uzaktan egitime gecen Universitelerin &grencilerini
mesleki egitime yonelik daha fazla interet kullanmaya tesvik ettigi bir dénemde, gastronomi alani
Ozelinde tespit edilen acik erisimli ders olanaklarindan birisini ilgilenen herkesle paylasmak amaclyla
hazirlandi. Amerika Birlesik Devletleri merkezli cevrimici kurs ve lisanststU program saglayicisi olan edX
isimli bir sirket, 2012 yilindan beri Harvard, MIT, Hong Kong Politeknik Universitesi gibi bircok (niversitenin
cesitli fakUltelerinin hazirladig ders iceriklerini, Ucretsiz ya da sertifika almak isteyenler icin Ucretli
programlar olarak, www.edx.org web sitesi Uzerinden sunmaktadir. Gastronomi alaninda verilen kurslar,
Harvard Universitesinin kimya mihendisligi, fizik, matematik, biyoloji bolimlerinden akademisyenlerin
bilimsel yaklagimlar, diinyaca UnlU, Ferran Adria, Nathan Myhrvold, Joan Roca gibi cok sayida sefin teknik
ve estetik bilgileri, Harold McGee gibi gastronomi yazarlarinin tarihsel anlatilan ile hazirlanmistir.
Gastronominin mutfak alani &zelinde verilen U¢ farkll kurs bulunmaktadir: Bilim ve Pisirme: YUksek Mutfaktan
Yumusak Madde Bilimine (Kimya), Bilim ve Pisirme: YUksek Mutfaktan Yumusak Madde Bilimine (Fizik),
Fermantasyon: Mikroplarla Pisirmek. Her kurs 6-7 modulden; her modul 15-20 arasi birer sayfalik dersten;
her ders 3-10 dakika arasl video kayit géruntuleri ve birkac paragraflik metinlerden olusmaktadir. Bir temel
ders kitabl ile bazi dersler ve laboratuvar calismalan ézelinde kullanilacak diger yazil, s&zIU, gorsel, dijital
materyaller ve ihtiyagc duyulan temel ekipmanlar ders programlar icerisinde sunulmaktadir. Basit
malzemeler ile yapllacak deneyleri gerceklestiren, ev ddevi yerine gecen mutfakla iliskilendiriimis temel
kimya, fizik ve matematik problemlerini cdzen, laboratuvar raporlanni bilimsel ydntemlere uygun olarak
yazan ve bir final projesi hazirlayan &grenciler kendi notlarini kendlilerinin verdikleri ve canli katilim yerine

kendi zamanlarna uygun (self-paced) bir sistem icerisinde &grenebilmektedir. Ogrenciler, forumlar
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sayesinde egitmenleri ya da diger kurs katlimcilar ile fikir alis-verisinde bulunabilmekte; gérevierini bir yili

asmayacak slrecte, her ders icin 6zel bir bitime tarihine bagl kalmaksizin, tamamlayarak %60 basar

saglarlarsa, sertifika almaya da hak kazanabilmektedirler.

Anahtar Kelimeler: Gastronomi, uzaktan egitim, edX

A Gastronomy Education From Far Far Away: edX -
HarvardX - Science & Cooking

Samuray Hakan BULUT

Undergracliate Student, Sivas Cumbriyet Universty, Schodl of Tourism andl Hotel Management, Department of Gastrononny and Cuiinary Arts, samurayoulut@gmal com ‘

In 2020, most of universities from all over the World started to give their courses via distance
learning programmes and in this period, academicians encouraged their students to learn more about
their vocational development while using the internet so, this study is prepared in order to share an
open-access course with everyone whose field is gastronomy. Since 2012, an online course provider
named edX company from United States of America have been offering various courses which have
been preparing in different universities like Harvard, MIT, The Hong-Kong Polytechnic etc. and
participants can attend the courses from www.edx.org website. Their courses are mostly free but if a
learner would like to gain a sertificate he/she must pay for that. The courses offered in the field of
gastronomy in that web site are prepared with the academicians of Harvard University's chemical
engineering, physics, mathematics and biology departments, the technical and aesthetic knowledse of
many chefs such as Ferran Adria, Nathan Myhrvold, Joan Roca, and the historical narrations of gastronomy
writers such as Harold McGee. There are three different courses in the gastronomy related area:
Science&Cooking: From Haute Cuisine to Soft Matter Science (Chemistry), Science&Cooking: From
Haute Cuisine to Soft Matter Science (Physic), Fermentation: Cooking with Microbes. Each course
consists of 6-7 modules; each module consists of 15-20 one-page courses; each lesson consists of 3-
10 minutes of video parts and a few paragraphs of texts. . A fundamental textbook for general course
and other written, oral, visual, digital materials to be used in some courses and laboratory works and
the basic equipment needed are presented in the syllabus. Students who perform experiments with
simple materials, solve basic chemistry, physics and mathematics problems associated with the kitchen
as homewaork, write their laboratory reports in accordance with scientific methods and prepare a final
project can learn own by own (self-paced). In addition, in this system students grade themselves.
Participants can exchange ideas with their instructors or other learners through forums; if they accomplish
60% success by performing their missions in a period, not exceeding one year, without a special

deadline, they can also be rewarded with a certificate.

Keywords: Gastronomy, distance learning, edX
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Gastronomi Sadece Bir Baglam midir?

Samuray Hakan BULUT

Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Turizm Isletmeciligi ve Otelcilik Yiiksekokulu, Gastronomi ve Mutfak Sanatlan BalimU, samuraybulut@gmai.com

Bu arastirmanin konusu Turkiye'deki akademik gastronomi calismalandir. Arastirmanin amaci
Turkiye'de 2020-2021 yillan arasinda gastronomi bagsligl altinda yayimlanan -alanin ciktilarina dair temel
gbstergeler olarak kabul edilebilecegini dngdrdigum, lisansUstl tezlerde (41 tane), kavramin sadece bir
baglam olarak ele alinp alinmadigini tespit etmektir. Bir diger deyisle, calismada, gastronomi toplum icin
mi yoksa gastronomi gastronomi icin midir? klisesi yorumlanacaktir. Ginimuzde akademik calismalar,
sermayeye hizmet ettigi sirece degerli gorilmekte; elestirel, felsefi, sanatsal ya da kiltirel calismalar ancak
maddi getirileri ya da konjonktlre gdre toplumsal faydalar olduguna inanildigi dlcide desteklenmektedir.
Taniminda, bilim, sanat, klltir ifadelerine siklikla yer verilen gastronomi kavrami hakkinda yapilan
calismalarin da sonuclan parasal getirilere dayandinimadikca degerlerini kaybetmektedir. Gastronomi
kelimesinin derinliginin arkasina siginarak hazirlanan calismalarda &grencilerin topluma somut katkilar
saglamalan ya da finansal getirilere yonelik birer ar-ge personeli gioi calisarak fikir Uretmeleri
beklenmektedir. Kavramlar degisse de yontemler ve &gretiler ayni kalmakta, dmegin, akademik cevrede,
gastronomi bir konu basligl olmaktan &teye gidemezken, bu konu basligl altinda yapilan calismalar,
isletme, iktisat, turizm ve benzeri disiplinlerin metodolajileri Uzerinden yuritllerek ve ne kadar basarili
oldugu tartisilacak toplumsal getiri hedeflerine hizmet edildiSi varsayilarak, yapay bir tatmin saglamak ve
toplum gdzinde alani mesru kilmak icin kullaniimaktadir. Muhakkak, istisnasiz tim insanlar ilgilendiren bir
alanda, yeme-icme ve lezzet kavramlar kapsaminda, elde edilen bilgilerin ulusal ekonomiye katkisi hesap
edilmeli ve finansal basar hedeflenmelidir. Ancak, gerekli entelekttel altyapi saglanmadan basarya
ulasmaya calismak da apacik bir uyku halidir. Kisacasl, Turkiye'de lisansUstl egitmde ele alinan
gastronominin  sadece bir baglam olarak gorlldigunu dustntyorum. Bu nedenle, calismanin
problematigini mantiksal akil ydritme yoéntemi ile ele aldim ve hipotezimi elde ettiSim verilerle

yanlislayamadiktan sonra cesitli dnerilerde bulundum.

Anahtar Kelimeler: Akademik gastronomi calismalari, baglam, mantiksal akil yaritme

Is Gastronomy Only a Context?

Samuray Hakan BULUT
Undergraduate Student, Sivas Cumhuriyet University, Schodl of Tourism and Hotel Management, Department of Gastronomy and Culinary Arts, samurayloulut@smal.com

This study’s subject is academic gastronomic studies in Turkey. The aim of this study is that to

determine in the released thesis related to gastronomy field in Turkey 2019-2021, thousht to be a sign

295 Sivas Cumhuriyet University, TURKEY



Uluslararasi Mlzik ve Glzel Sanatlar ESitimi Sempozyumu International Music and Fine Arts Education Symposium
12-13-14 Haziran / June 2021

about academic outputs of gastronomic education, the notion of gastronomy only a contextual meaning
or more. In other words, a cliche question will be evaluated: Is gastronomy for society or is gastronomy
for gastronomy?. Today, academic studies are accepted as precious if they provide gainings for capital
owners so critical, philosophical, artistic or cultural studies do not supported by authorities unless these
studies comply with cynical facts or monetary goals. Gastronomy is defined with popular words like
science, art and culture but studies about gastronomy are also not valuable without financial yields. In
studies prepared by taking shelter behind the dejpth of the concept of gastronomy, students are expected
to make concrete contributions to society or to generate ideas by working as R&D personnel for financial
retumns. Although the concepts alters, the methods and doctrine remain the same. For instance,
gastronomy can not go beyond being a topic in the academic literature, while the studies conducted
under the topic are carried out through the methodolosies of business, economics, tourism and similar
disciplines and serve the social-economical retumn goals that will be discussed how successful they are.
This approach is generally used to provide an syhntetic satisfaction and to legitimize the field in the eyes
of the society. Absouletly, national financial gainings must be aimed in this field which is connected with
all of humans, however, if the intellectual accumulation is not sufficient for these aim, the studiies will be a
Creation created by blind researchers. In epitome, in my opinion, gastronomy notion in Turkey’s
postgraduate studies are only thought as a context. Therefore, | have used the method named

hypothetico-deductive in order to verify to my hypothesis and after that | have made some sugsgestions.

Keywords: Academic gastronomic studies, context, hypothetico-deductive

Gérsel Sanatlar ESitiminde Kullanilan Materyallerin Konu
Secimine Etkisi

Erdem OZTURK

Yilksek Lisans Ogrencisi, Sivas Cumhuriyet Universitesi, Egitim Bilimleri Enstitiist, Resim i§ Egitimi ABD, ozalboysalan@hotmail.com

Her egitimin temeli bir bilimsel programa dayanmaktadir. Sanat ESitiminin yapisi geregi mifredatin
bUyUk bir bAIIMUNG uygulamall konu dagilimi olusturmaktadir. Her uygulamali konu, malzeme ekseninde
etkinlige doénustiriimektedir. Dolayistyla bu arastirmada Gorsel Sanatlar ESitiminde kullanilan materyallerin
konu secimine etkisi ve materyallerin &grenci motivasyonuna etkisiyle birlikte, materyal secimini etkileyen
diger faktorler arastinimistir. Materyal, malzeme denince akla Urln icin; ylzeye uygulanabilecek, forma
sokulabilecek, performansa ddnustUrllebilecek her tlrll aragc - gerec ve ekipman gelmektedir.  Bu
sebeple malzeme, Gorsel Sanatlarin dnemli ekipmanlarindandir. Materyalin, ©Srencinin motivasyonunu ve

performansini etkileyen faktorlerden oldugu da dustintlimektedir. Arastirmada sanat, egitim, sanat egitimi
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ve gorsel sanatlar egitimi kavramlar aciklanmistir. 'Sanat ESitiminde Materyal', 'Gorsel Sanatlar ESitiminde

Malzeme', 'Gorsel Sanatlarda Konu ve Materyal', 'Resim arag - gerecleri' anahtar kelimeleriyle ile ilgili literattr

taramasi yapiimistir. Bulgulara dayali olarak sonuglar tartisilmistir.

Anahtar Kelimeler: Gorsel sanatlar egitimi, Sanat egitiminde konu, malzeme, materyal

The Effect of Materials in Visual Arts Education on Topic
Selection

Erdem OZTURK

Graduate Student, Sivas Cumhuriyet Universitesi, Institute of Education Sciences, Department of Painting, ozalooysalan@hotmail.com

The foundation of every education is based on a scientific program Due to the nature of Art
Education, a large part of the curriculum consists of applied subject distribution. Every applied subject
is transformed into an activity on the material axis. Therefore, in this study, the effect of the materials used
in Visual Arts Education on the choice of subject and the effect of the materials on student motivation,
as well as other factors affecting the choice of material were investigated. When talking about the
material, all kinds of tools and equipment, that can be applied to the surface, that can be put into form,
and that can be transformed into performance can be thought as material. For this reason, material is the
most important equipment of Visual Arts. It is thought that the material is one of the factors affecting the
motivation and the performance of the student. In the research, art, education, art education and the
concepts of visual arts education were explained. A literature review has been conducted on the
keywords 'Material in Art Education', 'Material in Visual Arts Education', 'Subject and Material in Visual

Arts', 'Painting tools'. Based on the findings, the results were discussed.

Keywords: Visual arts education, subject, material, material in art education
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Tark Ezgilerinin Kemana Uyarlanmasi Konulu
Arastirmalann Incelenmesi

Ozge YiGIT

Yilksek Lisans Ogrencisi, Kirkkale Universitesi, Sosyal Bilimler Enstitisil, Miizik ABD, ozgeeyigitt29@gmail.com ‘

Oznur OZTOSUN CAYDERE

Prof. Dr., Kinkkale Universitesi, Glizel Sanatlar Fakiiltesi, Miizik Bilimleri ABD, ocaydere@hotmail.com

Tark mizik kaltdrd, kendine 6zgu &zellikleriyle gecmisten ginimuze varligini sUrdirmektedir.
TUrk mazik kaltarindn deSerleri ve karakteristik yapisi bozulmadan gelecekte de varligini koruyabilmesi
icin egitim yoluyla kusaktan kusaga aktanlmalidir. MUzigin egitimsel boyutunda yer alan keman egitimi
kisiye &zel plan ve program dahilinde teknik becerileri gelistirmesinin yani sira repertuvar olusturma
asamasinda kemana uyarlanmig Turk ezgilerine keman egitimi strecinde yer verilmelidir. Bu baglamda
TUrk ezgilerinin tek sesli veya cok sesli olarak uyarlanarak repertuvara kazandinlmasi Turk muzik kaltGra
acisindan buyuk bir dneme sahiptir. Bu arastirmada, kemana uyarlanmig Turk ezgilerinin hangi teknik
becerileri kapsadigl ve uyarlama basamaklarni olusturan unsurlann neler oldugunun tespit ediimesi
amaclanmistir. Bu amactan yola ¢ikarak Turk ezgilerinin uyarlanmasina iliskin yaziimig tez ve makalelerin
incelenerek keman egitiminde hangi teknik becerileri kapsadiginin ortaya konulmasi ve uyarlama
basamaklarinin analiz edilmesi, uyarlama konulu arastirmalara kaynak olusturmasi agisindan &nem
tagimaktadir. Arastirmada betimsel arastirma ydntem ve tekniklerinden durum calismasi modeli

kullaniimistir. Veriler dokdman analizi ile toplanmis, icerik analizi ile ¢&zUmlenmis ve yorumlanmistir.

Anahtar Kelimeler: Keman, keman egitimi, TUrk ezsileri, uyarlama, diizenleme

Analysis of Researches on Adapting the Turkish Melodies
to the Violin

Ozge YiGIT

Graduate Student, Kirikkale University, Institute of Social Sciences, Department of Music, ozgeeyigitt29mail.com

Oznur OZTOSUN CAYDERE

Prof. Ph. D., Kirikkale University, Faculty of Fine Arts, Department of Musicology, ocaydere@hotmail.com

Turkish music culture continues, with its unique features from the past, to the present. The
knowledge and structure of Turkish music should be passed on from generation to generation, through
education, in order to preserve its existence in the future. Violin education, which is in the educational

dimension of music, can develop technical skills in personalised plan and program knowledse, as well as
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the process of creating a repertoire, in violin training adapted to Turkish melodies. In this context, adapting

Turkish melodies to monophonic or polyphonic repertoire has a great importance in Turkish music culture.
This research aims to determine which technical skills the violin has adapted to Turkish melodies covered
and what the elements were examined in the adaptation steps in the researches. Based on this purpose,
it is important to create a source for researches on adaptation to Turkish melodies categories. The case
study model, one of the descriptive research methods and techniques, was used in the research. The

data has been collected by document analysis, analysed with content analysis and interpreted as such.

Keywords: Violin, violin education, Turkish melodies, adaptation, editing

Covid-19 Pandemi Surecinin Saglik Calisanlannin Mizik
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icinde bulundugumuz Covid-19 Pandemi slirecinin diinya capinda basta saglik olmak (izere
siyasal, ekonomik ve sosyal alanlarda yikici etkileri oldugu siphe gétirmez bir gercekliktir. Bu salgina kars

en 6n cephede savas verenlerin basinda kuskusuz saglik calisanlar gelmektedir.

Toplumun her kesiminin derinden etkilendigi ve bir yili askin stiredir salginla micadeledeki bu
sUrecte, on safhalarda gorev yapan saglik calisanlar toplumsal yapida en cok etkilenen grup olarak
karsimiza cikmaktadir. Salgin stirecinin saglik calisanlarnin miizik begenilerine etkilerinin arastinldigr inén
Universitesi Turgut Ozal Tip Merkezi doktor ve hemsireleri ile yapilan bu calisma, durum tespiti yapmaya
yonelik olup betimsel bir 6zellik sergilemektedir. Arastrmada, kisisel gérismeler ve bunun yani sira
ulasilabilen yaklasik 200 érnekleme yari yapilandinimig anket uysulanarak konuya yonelik daha kapsamli bir
gorUs elde edilmeye calisimistir. Arastirma sonuclarindan birkaci siralanacak olursa: Saglik calisanlannin
bUyUk bir bélumdntn bu strecte duygusal olarak etkilendisi isitsel dinyasinin ve mizik begenilerinin

degistigi elde edilen bulgular arasindadir.

Anahtar Kelimeler: Saslik calisanlar, mizik begenisi, pandemi sureci
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The Effects of the Covid-19 Pandemic Outbreak on the
Music Prefers of Healthcare Professionals
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It is an undoubted reality that the Covid-19 Pandemic outbreak we are in has devastating effects
in political, economic and social areas, especially in human health. Undoubtedly, healthcare

professionals are at the forefront of those fighting against this epidemic on the front line.

In this process, which has been deeply affected by every segment of the society and has been
fighting the epidemic for more than a year, healthcare professionals working in the front stages are the
most affected group in the social structure. This study, conducted with the doctors and nurses of Inéni
University Turgut Ozal Medical Center, in which the effects of the epidemic process on the music prefers
of healthcare professionals were investigated, is aimed at determining the situation and exhibits a
descriptive feature. In the study, a more comprehensive opinion on the subject was tried to be
obtained by applying personal interviews as well as semi-structured questionnaires to approximately
200 samples. It is among the findings that the majority of healthcare professionals are emotionally

affected in this process, and their auditory world and musical tastes have changed.

Keywords: Healthcare professionals, music preference, pandemic outbreak
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Yazilann Incelenmesi
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Atatlrk’ln emriyle 19 Subat 1932'de acilan halkevieri; Cumhuriyetin ilke ve inkilaplarini yaysin

egitim baglaminda desteklemek adina Erken Cumhuriyet Dénemi icerisinde acilmis stratejik bir
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kurumdur. Halkevlerinin merkezi yayin organi niteliginde cikarilan Ulkii Mecmuasi ise diger halkevierinin

calismalarina ve yaynlarina rehber niteliginde genel bir gdrev Ustlenmistir. Bu dogrultuda Ulka
Mecmuasinda dénemin dnemli figlrleri tarafindan hedeflenen amaclar dogrultusunda yazilar yazilmistir.
Bu calismada dénemin énemli muzik adamlarndan Mahmut Ragip Gazimihal'in Ulki Mecmuasi
icerisinde yer alan yazilar konu basliklaryla siniflandinlarak ele alinmistir. Gazimihal'in Ulki mecmuasinda
yazdigl yazilar dokiman incelemesi yontemi kullanilarak arastinimis, bu dogrultuda toplam 272 sayi
incelenmistir. Gazimihal'in Ulki Mecmuas’'nda yayinladigi yazilar; Halkevieri muzik faaliyetleri ve

ddnemin muzik politikalanni ilgilendiren dnemli veriler icermektedir.

Anahtar Kelimeler: Mahmut Ragip Gazimihal, Halkevieri, Ulkii Mecmuasi, miizik inkilabr
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People’s Houses which were opened with the order of Atatlrk on 19 February 1932, are stra-
tegic institutions that established in the Early Republic Period to supjport the principles and reforms of the
Republic in the context of non-formal education. The Ulki Journal which was published as the central
media organ of the People’s Houses takes on a task as a guide for the works and publications of the other
people’s house. Accordingly, the articles were written in the Ul Journal for target purposes by the
important figures of the period. In this study, the writings of Ragipo Gazimihal, who was one of the important
musicians of the period, in the Ulkl Journal were discussed by classifying them into topic titles. The articles
written by Gazimihal in the Ulk( Journal were researched using the technique of document review and, in
this direction 272 issues were examined. The articles published by Gazimihal in the Ulki Journal includes

the music activities of People’s Houses and significant data about the music policies of the period.

Keywords: Mahmut Ragip Gazimihal, People’s Houses, Ulk{l Journal, music revolution
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Muammer Sun’a ait Yurt Renkleri 3. AloUmunin ESitsel
Islevi Bakmindan Incelenmesi

Mehmet Serkan UMUZDAS
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Tark MUziginin gelismesi ve ¢ok seslendiriimesine yonelik buyuk katkilar olan Muammer SUN

16 Ocak 2021 tarihinde aramizdan ayriimistir. Oda muizigi, koro eserleri, tiyatro muzikleri vo. gibi bircok
tlrden eseri olan Sun, Piyano ESitimi icin ise mihenk tasi olan Yurt Renkleri aloUmlerini literattrimuze
kazandirmistrr. ik alotimin armonik acidan analizi yapilan arastrmalara rastlandigi sibi Hande Dalkilic
tarafindan ise butun albUmlerin kayitlar yer almaktadir. Bu arastirmada ise toplamda dokuz eser olan
UguncU album ele alinarak eSitsel islevi bakimindan kategorize ediimesi amaclanmistir. Aloim 1998
yilinda Evrensel MUzikevi'nde basiimistir. Eserler ise 1956-1972 tarihleri arasinda bestelenmistir. Kitapta
yer alan calismalar dortlli armoni sistemine g6re olusturuldugu sdylenebilir. Makamsal bir sisteme
oturtulan eserler, birbirinden bagimsiz ritmik yapilarda kurgulanmistir. Yapitlar adagio ile prestissimo hiz

terimleri arasinda bircok hiz terimlerini barindiran bir perspektifle olusturulmustur.

Anahtar Kelimeler: Muammer Sun, yurt renkleri kitabl, piyano egitimi

Investigation of Muammer Sun's 3rd Aloum Yurt Renkleri
in Terms of Educational Function

Mehmet Serkan UMUZDAS

Prof. Ph. D., Tokat Gaziosmanpasa University, State Conservatory, Department of Turkish Music, mehmetserkan.umuzdas@gop.edu.tr
Muammer SUN, who made great contributions to the development and vocalization of Turkish

Music, passed away on January 16, 2021. Chamber music, choral pieces, theater music, etc. Sun,
who has many types of works such as such, and Yurt Renkleri, which is the touchstone for Piano
Education, has been added to our literature. As can be seen in the researches analyzed in terms of
harmony of the first aloum, Hande Dalkilic includes the records of all the aloums. In this research, it is
aimed to categorize the third aloum, which consists of nine works in total, in terms of its educational
function. The aloum was published in Evrensel MUzikevi in 1998. The works were composed between
1956-1972. It can be said that the works in the book were created according to the quadruple
harmony system. The works, which are placed in a magam system, are arranged in rhythmic structures
independent from each other. The works are created with a perspective that includes many speed

terms between adagio and prestissimo speed terms.

Keywords: Quartet harmony, Muammer Sun, piano training
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Sarkisla Yoresinde Kadinlann Duglnlerde ESlence
Amac;ll Séyledikleri Turkdlerin Edebi, Ritmik ve Melodik
Incelemesi

Fevzi Batuhan SAHINER
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Tarkdler yazlerce yildir toplumlarn aci, seving, nese, kahramanlik gibi bircok duygusunu dig
dunyaya aktarmasina yardimci olmustur. Bu yUzyillar icerisinde de turkller gelisio zenginleserek
gunumuze kadar ulagmistir. Agitlardan, halaylara kadar uzanan bu uzun yolculuk sirasinda turkuler, cesitli
duysular icerisinde barindinrlar. Bu duysulardan bir tanesi de nesedir. insanlar neseli olduklar anlarda
sarki tlrkl sdyleyip beraberinde oyun oynamak isterler. Anadolu kilttrinde bu duruma en guzel
dmeklerden birisi duginlerdir. Iki ailenin  cocuklannin - mutluluklarna eslik edilmesi icin kurulan
digUnlerde, kadinlar da kendi aralarinda farkli eglenceler yaparlar. Turkl soyleyerek oynamak da
bunlardan bir tanesidir. Bu calismada Sarkisla ydresindeki kadinlarin duginlerde sdyledikleri turkuleri
edebi, ritmik ve melodik acidan tanimaya calisacagiz. Halklarn orf, adet, gelenek ve goreneklerini de
g6z édninde bulundurarak Sarkisla’da bulunan kadinlann sosyal yasantisinda turkulerin yerini ve dnemini
ortaya koymaya calisacagiz. Yapilan gérismelerden elde edilen video ve ses kayitlan gibi materyaller
bu kdltirin uzun yillar boyunca taninmasini saglayacaktir. Bu calisma nesilden nesile aktarilan “Turkdlu

Halay” geleneginin korunmasina katki saglayacaktir.

Anahtar Kelimeler: DUgUn, tdrkd, halay, eglence, kadin, gelenek

Literary, Rhythmic and Melodic Analysis of the Folk
Songs Sung by Women at Weddings for
Entertainment Purposes in Sarkisla Region

Fevzi Batuhan SAHINER

Undergraduate Student, Sivas Cumhuriyet University, Faculty of Education, Department of Music Education, bthn5888@gmail.com

For hundreds of years, folk songs have helped societies convey many emotions such as pain,
joy, joy, and heroism to the outside world. In these centuries, folk songs developed and enriched
and reached the present day. During this long journey from laments to folk dance, folk songs contain
various emotions. One of these emotions is joy. People want to sing and dance with them in fun

moments. One of the best examples of this situation in Anatolian culture is weddings. Women also
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organize different entertainments at weddings, which are set up to accompany the happiness of the
children of both families. Dancing while singing is one of them. In this study, we will try to recognize
the folk songs of the women in the Sarkisla region in literary, rhythmic and melodic terms. We will try
to reveal the place and importance of folk songs in the social life of Sarkisla, taking into account the
customs, traditions and customs of the peoples. Materials such as video and sound recordings
obtained from interviews will ensure that this culture is recognized for many years. This work will
contribute to the preservation of the "Halay with Folk Song" tradition that has been passed down from

generation to generation.

Keywords: Wedding, folk song, halay, fun, women, tradition
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Bu calisma, Uluslararasi pedagojik yaklasimlardan biri olan Suzuki Yonteminin egitim materyali olan
Suzuki Cello School Volume 3 kitabinin incelenmesine ydnelik betimsel bir calismadir. Kitap, suzuki
egitimcileri disinda pek cok amator ve profesyonel calgi egitimi verilen egitim kurumlarinda 3.-4. Yl
viyolonsel egitimde de oldukga yaysin olarak kullaniimaktadir. Bu calismada, ilgili metotta bulunan toplam
10 eserden raslantisal olarak secilmis Jean baptiste Lully'nin “Gavotte” isimli eseri, Webster'in “Scherzo”
isimli eseri ve J. S. Bach’a ait olan “Gavotte in C Minor” adli eseri teknik agidan incelenmistir. Eser
incelenirken veri elde etmek amaciyla nitel arastrma ydntemlerinden biri olan icerik analizi ydntemi
kullanilmistir. Bu calisma, analizin &énemine dikkat cekmesi, farkindalik yaratmasi, &grencilerin eseri daha
kolay cozUmleyebilmesi, viyolonsel egitimcilerine rehber olmasi bakimindan dnemli gértimektedir.
Calismada eserler, verilmek istenen kazanimlar acisindan ele alinmig, bu kazanimlara yénelik kolaylastirci-
hazirlayici yay, dizi, pozisyon gecisi calisma onerileri getirilmistir. iigili dneriler, Suzuki cello égrencileri ile

caligllarak dogrulamasi yapilmistir.

Anahtar Kelimeler: Viyolonsel egitimi, Suzuki Cello Okulu, analiz, muzik egitimi, calgi egitimi
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This study is a descriptive study to examine the Suzuki Cello School Volume 3 ook, which is
the education material of Suzuki Method, one of the interational pedagosical approaches. Year cello
is also widely used in training. In this study, Jean baptiste Lully's work named "Gavotte", Webster's work
"Scherzo" and the work named "Gavotte in C Minor" by J. S. Bach, randomly selected from a total of 10
works in the related method, were examined technically. Content analysis method, which is one of the
qualitative research methods, was used to obtain data while examining the work. This study is
considered important in terms of drawing attention to the importance of analysis, raising awareness,
making it easier for students to analyze the work, and guiding violoncello educators. In the study, the
works were discussed in terms of the gains to be given, and suggestions for facilitative-preparative
spring, series, position transition work were made for these gains. The related suggestions were verified

by working with Suzuki cello students.

Keywords: Cello education, Suzuki Cello School, analysis, music education, instrument education
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